/, 

OQtacopy 
^‘•S|50 
#A  YEAR 

usician  " 


f 


DORSEYS 


KCLERSIO  THRU  UniTED  HRTISTS 


you’ll  play  better 
with  a  Selmer  . 


-  \ 

i  Ji 

1  ff' 

— 

f 


NA 


Rico  PLASTICOVER  REEDS 


•  Combination  Rood  oi  genuine  cane  in  vacuum-packed 
id  plastics— gives  LONGER  LIFE  with  REAL  CANE  PLAYING 
-'AUTYI 

liUreALIZED  against  all  atmospheric  changes,  PLASTICOVER 
rich  warmth  of  tonal  beauty,  perfect  intonation,  and  lasts 
eEtiitely  with  reasonable  care.  GRADED  IN  5  STRENGTHS. 


SHOCKPROOF 


CLATTERPROOF 


This  popular  special  RUBBER  peg  provides 
a  quick,  quiet  change  from  saxophone  to 
clarinet.  Fits  all  stand  types,  single  or 
combination. 
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RICO  fROt>u 


mRLV'WDE  DEMAND 

^hots  Greater  then  Cm! 


HOLLYWOOD- 

CREATED 

.  .  .  now  sold 
throughout  the  world! 

Designed  for  the  discriminating  reed 
player,  RICO  PRODUCTS  have  climbed 
to  sensational  popularity,  not  only  in 
America,  where  they  hove  long  been 
favorites  with  topnotch  radio,  recording, 
and  motion  picture  instrumental  artists, 
but  in  such  for  comers  oi  the  globe  as 
Sweden,  China,  Greece,  Ecuador,  South 
Africa,  the  Philippines,  etc. 

RICO  REEDS 

for  Clarinet  and  Sax 

In  the  distinctive  RICO  system 
of  style  cuts  —  A.  B,  V,  and  D  — 
careful  grading  and  cutting  oi  high 
quality  .cane  provides  a  style  oi 
reed  exactly  suited  to  each  indi¬ 
vidual  embouchure.  GRADED  IN 
9  STRENGTHS. 

ANDRE  REEDS 

Rico's  LOWEST  PRICED— 

Highest  Quality  Grade  Reed 

Made  from  carefully  selected 
cane,  accurately  cut,  finished,  and 
graded  in  5  strengths,  these  popu¬ 
lar  priced  reeds  are  a  choice  of 
both  students  and  professionals. 


GREGORY  MOUTHPIECES 

for  Clarinet  and  Saxophone 

Now  entirely  redesigned  for  improved  playing  qualities 
GREGORY  MOUTHPIECES- offer  a  complete  selection  of  HAND 
FINISHED  chambers  and  facings  whose  brilliant  performance 
is  ABSOLUTELY  UNMATCHED  by  other  types  of  machine- 
finished  mouthpieces. 


Rico  CLARINET 

SOFPE6 


It's  NEW 


IP^RICO  PRODUCl 

6638  Santa  Monica  Blvd.  •  Hollywood  38,  Califo 


your  dealer  can- 
t  supply  you, 
‘If  direct  to 
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q  Attention 

<1  band  directors- 

i  HERE'S  THE  BOOK  YOU  VE 
BEEN  WAITING  FOR! 

THE 

tJoncertl 
Band 

Bif  RICHARD  FRANKO 
GOLDMAN 

'T^HIS  is  the  first  and  only  book  to 
provide  concert  band  directors 
and  players  with  a  thorough  under¬ 
standing  of  the  great  composite  in¬ 
strument  the  modern  concert  band 
has  become.  It's  the  tompUte  story 
and  the  publication  is  an  event  of 
first  importance  to  you ! 

An  indispensable  guide,  THE 
CONCERT  BAND  fully  discusses 
the  band's  potentialities  and  limita¬ 
tions,  showing  what  may  be  done 
with  programs  and  players.  The  fol¬ 
lowing  list  of  subjects  covered  sug¬ 
gests  the  wide  scope  of  practical 
information : 

•  Natur*  and  flac*  at  ih*  Conctrl  tend 

•  DevcIepnMnI  of  th*  land 

•  Th*  Modtrn  Conurt  Sand 

•  IntIrunMnIt  of  Ht*  Modern  iond  and 
Thoir  FwnOieni 

•  Band  Arrangomtnlt  and  Trontcriplient 

•  Mutic  at  the  Concort  Band;  Rtprttonlaliva 
frogramt 

•  Original  Mwiic  and  Bond  Ssoroi 

•  The  Bandmatler.  Staling  and  Toning. 
Outdoor  Conctrit 

•  Bibliography  and  Index 

THE  AUTHOR;  Mr.  Goldman,  noted 
pianist,  composer,  is  Associate  Con¬ 
ductor  of  the  Goldman  Band,  and  has 
conducted  many  world  premiires  of 
original  band  works. 

Order  your  copy  of  this  impor¬ 
tant  book  today. 


RINEHART  AND  COMPANY,  INC.,  Dapt.  SM 
212  Madloon  Avmim,  N«w  Y*rk  14,  N.  T. 

Please  send  me  . copies  of  Tht  Cometrt 

Bsmd,  at  $5.00,  lets  my  li%  educational  dis¬ 
count.  □  1  enclose  check.  □  Please  bill  me. 

Samt . 

Numc  oI  Sthool . .  . . . 


y/reef.. 
CiSy . 


.iCour  Slolt. 


★  ★  fihSLbmiinq  ★  ★ 


E.  S.  Sanderson,  Newton,  Kansas 

Lo9and  hat  it  that,  during  hit  twenty  year  raign  as  director  of  instrumantal  mutic  at 
Newton,  E.  S.  Sanderson  has  slowly  worn  a  pair  of  indelible  footprints  in  the  high  school's 
podium.  Evan  those  who  discount  such  a  story  as  mare  cracker  barrel  chatter  are  prompt 
to  admit  that  Mr.  Sanderson  has  made  a  lasting  impression  on  both  the  school  and  the 
community  in  plenty  of  other  ways. 

Coming  to  Nawton  in  1927,  Mr.  Sanderson  inaugurated  the  instrumental  program  which 
today  is  recognised  ay  one  of  the  finest  in  the  stete.  Doing  all  the  work  himself,  Newton's 
director  sends  his  outstanding  band,  orchestra,  soloists  and  ensembles  into  every  phase  of 
school  and  civic  activity. 

Contest  participation  has  always  played  an  important  role  in  the  Sanderson  system,  and 
a  careful  check  of  the  records  over  a  span  of  two  decades  reveals  a  super-abundance  of 
"Highly  Superior"  ratings  in  all  phases  of  contest  work.  His  band  has  rated  in  that  category 
in  every  state  music  festival  since  1941.  The  Region  Nine  National  Festival  has  also  yielded 
a  great  many  awards  to  Newton  musicians  with  annual  regularity. 

Most  prized  award  on  tha  school's  trophy  shelf  was  won  in  1937  at  the  Kansas  High 
School  Music  Festival,  when  Newton  was  proclaimed  top  point  scorer  in  twenty-five  years 
of  competition. 

Mr.  Sanderson's  extensive  one-man  program  includas  a  concert  band  of  96  members,  a 
marching  band,  junior  and  senior  high  school  orchestras,  two  grade  school  orchestras,  and 
brass,  woodwind  and  string  classas  in  each  of  five  elementary  schools. 

Hailing  originally  from  Colorado  Springs.  Director  Sanderson  holds  degrees  from  Bethel 
College  in  Newton,  Betheny  College  at  Lindsborg,  and  a  Master's  Degree  from  North¬ 
western  University. 

During  the  summers  Mr.  Sanderson  devotes  his  time  to  spadework,  including  both  the 
gardening  variety  and  tha  typa  rasponsible  for  tha  excellent  musical  organizations  which, 
yaar  after  year,  are  one  of  the  outstanding  features  of  the  community's  life. 


“Jhsu^  (hiL  Tnakuuf, 
Clnwdca,7Hu,&kaL’' 
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fim,inhajnd, . . . 

Why  Not  Study  Halls 
for  Instrumental  Musicians? 

The  SCHOOLi  MUSICIAN: 

Within  recent  years,  instrumental  music 
has  Rained  a  more  favorable  ]>osition  in 
the  eyes  of  school 
admin  Istrators 
throughout  the 
country.  School 
band.s  and  orches¬ 
tras  are  rehearsing 
on  school  time,  the 
musicians  are  get- 
Ing  high  school 
credit,  and  these 
credits,  within  a 
certain  degree  are 
being  accepted  by 
colleges  and  univer¬ 
sities. 

Admin  istrators 
have  long  felt  the 
need  for  daily 
preparation  in  the 
so-called  academic 
I'iusses,  and  in  most  .s<-hools  the  student 
during  his  vacant  i>erindH  is  sent  to  a 
study  hall  where  he  is  ex|)ected  to  make 
preparations  for  his  various  classes. 

With  music  on  the  same  level  as  other 
subjects,  why  not  send  instrumental  stu¬ 
dents  at  least  one  period  per  day  to  a 
music  study  hall  where  they  might  also 
prepare  his  musical  assignments  for  a 
future  date?  Such  a  study  hall  would 
actually  be  the  music  room  furnished  with 
reference  books,  radio,  phonograph,  re¬ 
cording  device  and  individual  and  group 
practice  rooms.  A  com|>etent  music  in¬ 
structor  should  be  in  charge  to  assist  the 
student  In  his  various  preparations.  With 
such  a  plan,  beginning  students  using 
school  instruments  that  are  not  taken  from 
the  school  could  get  in  the  necessary  daily 
practice.  Other  students  whose  parents 
often  discourage  home  practice  (usually  in 
beginners)  could  also  get  daily  practice. 
Students  working  on  technic  assignments 
or  other  type  assignments,  who  work  after 
school  or  otherwise  And  it  difficult  to  And 
time  for  daily  practice,  would  beneAt  by 
such  a  procedure. 

In  some  schools  where  there  is  a  full 
time  music  instructor  «ir  Instructors,  this 
plan  may  be  somewhat  in  operation. 

In  still  too  many  schools,  the  board  of 
education  thinks  it  has  done  enough  when 
it  provides  a  teacher  and  time  for  full 
rehearsal  of  the  instrumental  group,  plus 
probably  one  iieriod  or  so  for  the  instruc¬ 
tion  of  beginning  grouiw.  While  admini- 
.strators  willingly  provide  a  teacher  and 
study  hall  for  the  pre|»aratlon  of  other 
assignments,  too  little  thought  as  yet  has 
l>een  given  to  needs  and  requirements  of 
instrumental  a-ssignments  other  than  out¬ 
side  school  time.  Has  music  really  gained 
the  place  in  the  pch<x>l  curriculum  that  we 
think  it  has? 

— Paul  L.  Heudricka,  Director  of  Inatrw- 
mental  ifuaic,  Langatoii  High  Hchool, 
Johnaon  Citu,  Tenn. 

•  It’s  true  .that  too  often  students  are 
stymied  by  the  simple  difficulty  of  Anding 
a  place  to  practice.  Or  have  you  fojind 
THK  solution?  I-et’s  hear  .about  it. — Kd. 


Mr,  Hendricits 


230  NORTH  MICHIGAN  AVENUE 
CHICAGO.  ILLINOIS 
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They  Are  Malting  America  Musical 

E.  S.  Sanderson,  Newton.  Kansas 


1 1  Take  My  Pen  in  Hand . 

I  Met  Her  in  the  Second  Grade — and  I've  Loved 
Her  Ever  Since . 

By  Henry  Russell,  Hollywood,  Calif. 

Ideas  for  Improving  Your  B.B.  March  Routines 

By  Lyle  Le  Rette,  Tulare,  Calif. 

^Polish  for  Your  Snare  Drum  Solo 

By  R.  Ariel  Cross,  .Tama,  Iowa 

Correction,  Please  . 

By  David  Gornston,  New  York 
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6 
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10 

13 


Breath  Control — Here's  More  of  the  Know-How  14 

By  Alfred  Barto,  Allentown,  Pa. 


The  School  Music  News . 

A  newspaper  has  a  biq  appetite.  This  one  is  yours — 
and  it's  always  hungry.  Feed  it  with  news  and  pictures 
from  your  band  and  watch  it  grow,  and  watch  your 
band  morale  and  performance  zoom  up  right  along 
with  it. 


Departmentals 

"Your  Liberal  Education  in  Music" 


15 


The  Double  Reed  Classroom:  by  Jack  Spratt  ...  23 

Alto  and  Bass  Clarinets:  by  Thomas  Stang .  23 

Drums:  by  John  Paul  Jones . .  24 

The  Clarinetists  Column:  by  Allan  Bone .  26 

We  Knew  Him  When:  Allan  Bone . 28 

"Your  Flute  Questions:  by  Rex  Elton  Fair. . .  . .  30 

Strings:  by  Elizabeth  Green .  32 

The  French  Horn  Simplified:  by  Phil  Cox .  34 

Accordions:  by  Anna  Largent . 36 

The  Twirlers'  Club:  by  Don  Powell .  38 

Your  3,000  Mile  Bargain  Counter . 41 

Trade  Winds^ .  42 


April  Forecast 

Heading  the  list  of  April  features  is  an  interesting 
report  on  an  experiment  which  points  the  way  to  univer¬ 
sal  study  of  music  as  a  basic  school  subject.  Don't  miss 
R.  H.  Tampke's  article  on  "reedin',  writin'  and  fiddlin'  " 
in  a  Texas  school's  curriculum. 


Bntmred  as  second  class  matter  at  the  post  o^e  at  Chicago,  Illtnois,  under 
the  Act  of  March  3,  1878.  Puhlished  monthly  except  July  and  August  by 
ths  School  Musician  Publishing  Co.  Subscription  rates:  One  year. 
Domestic,  81.50.  Foreign  countries,  |2X>0.  Single  copies,  20c.  Robert  L. 
Shepherd,  BdUor.  Address  all  editorial  and  remittance  mail  to  Chicago. 
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That  fellow  who  used  to  hold 
down  17th  clarinet  chair 
in  the  Fargo,  North  Dakota, 
high  school  band  is  now 
in  Hollywood  as  music  director 
for  a  major  network. 
Here  is  his  own  amusing  story 
of  his  years  as  a  school  musician, 
with  some  tips  for  those 
who  want  to  go  places  too 

I  Met  Her  in  the 


Wh«n  h*  s«t  for  this  high  school 
graduafion  picfura,  Hanry  Ruuall 
says,  ha  had  only  vagua  ideas  about 
becoming  a  professional  musician. 


Second  Grade  and  Hve 


•  I  AM  NOT  ONE  TO  ADVISE  an 

aspiring  music  student  to  take  up  the 
piano  in  preference  to  the  violin,  or 
suggest  the  ol)oe  over  the  tuba,  but 
when  it  comes  to  systems  of  writing 
music,  I  choose  sides  with  great  en¬ 
thusiasm.  Just  mention  the  “movable 
Do’’  and  watch  me  start  looking  around 
for  a  soap-lK)x. 

Not  everyone  has  heard  of  this  little 
device.  The  “movable  Do”  represents 
the  key  note;  the  fixed  “Do,"  of  course, 
is  always  C.  When  one  scores  in  re¬ 
spective  keys  it  is  necessary  to  think 
simultaneously  in  as  many  as  five  or 
six  keys.  If  you  are  acquainted  with 


Loved  Her  Ever  Since 

By  diunJUf,  fijUAisIt 


Director  of  Music,  NBC 
Western  Division 


solfeggio,  using  the  "movable  Do,"  the 
problems  of  transposition  vanish. 

I  got  acquainted  with  “movable  Do" 
in  the  second  grade  and  though  I  have 
studied  music  for  many  years,  I  have 


Henry  and  bit  brother  Morris  organized  this  small  dance  band  shortly  after  Henry's 
graduation  from  high  school.  Known  as  the  "Red  Jackets,"  they  were  considered' 
red-hot.  Henry  and  Morris  are  at  the  far  right  with  Henry  seated  at  the  piano. 


never  given  it  up.  I  find  it  a  great 
time-saver;  I  am  able  to  write  music 
in  any  number  of  keys  as  fast  as  I  can 
put  it  on  paper.  And  it  is  much  easier 
on  the  mental  processes — no  need  for 
cerebral  gymnastics  in  the  middle  of  a 
busy  music  session. 

“Movable  Do”  has  its  champions  in 
all  parts  of  the  country,  though  It  is 
not  in  general  use.  To  any  music  stu¬ 
dent,  I  would  advise:  at  least  look  into 
it  before  resolving  upon  a  syatem.  At 
first  glance,  it  might  appear  confusing, 
but — take  it  from  one  who  was  no 
paragon  of  brilliance — it  is  the  easiest 
of  all  systems  to  master  and  its 
uses  are  limitless. 

It  had  to  be  easy  if  I  could  whip  it. 
I'm  the  fellow  who  played  a  clarinet 
with  the  mouthpiece  upside  down  for 
two  weeks  before  I  learned  better!  I 
was  nine  years  old  then  and  I  was  of¬ 
fered  a  clarinet  if  I  would  take  over  a 
paper  route.  One  look  at  the  instru¬ 
ment  sold  me.  Made  of  three  materials 
— wood,  rubber  and  metal — it  was  like 
nothing  seen  these  days.  I  went  right 
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to  work  on  it  and  was  already  getting 
acceptable  notes  when  1  discovered 
from  a  friend  that  I  had  the  mouth¬ 
piece  upside  down. 

By  the  time  I  moved  into  Junior 
High  School  in  my  home  town  of 
Fargo,  North  Dakota,  I  had  moved  into 
the  band,  too,  along  with  my  trusty 
clarinet.  My  mother,  who  was  a  first- 
class  musician  and  excellent  singer, 
had  been  tutoring  me  on  the  side. 

I  was  taking  piano  lessons,  too, 
though  here  again  I  got  off  to  a  very 


Hanry  Ruttall  today,  as  music  diractor 
of  NBC,  wasfarn  div.  in  Hollywood. 

poor  start.  After  I  had  taken  three 
lessons  my  teacher  died  and  I  had  to 
live  down  the  wisecracks  from  my  un¬ 
feeling  classmates  that  my  playing 
had  killed  her. 

In  high  school  I  bought  a  new  clar¬ 
inet,  resumed  piano  lessons  and  got  in 
the  high  school  band.  It  was  a  fairly 
large  group  for  a  school  band  then — 
60  altogether — and  of  the  17  clarinet¬ 
ists  I  held  down  the  17th  and  last 
chair.  However,  by  practising  day  and 
night,  by  the  end  of  the  year  I  had  the 
first  chair  and  was  soloist.  L.  C.  Sor- 
lien,  head  of  the  music  department,  a 
very  fine  musician  and  leader,  directed 


At  this  time  I  was  in  a  small  private 


Henry  Russell  Olson  (he  later 
dropped  the  “Olson”)  has  spent 
virtually  his  entire  life  in  music. 

He  was  born  in  Fargo,  North 
Dakota,  and  took  part  in  both 
band  and  glee  club  work  in 
Junior  and  Senior  High  School. 
His  own  chronicle  elsewhere  on 
this  page  details  his  career 
through  school  and  to  the  point 
where,  as  a  member  of  George 
Olsen’s  band,  he  dropped  his 
own  last  name  to  avoid  confu¬ 
sion. 

He  left  Olsen  to  join  Horace 
Heidt’s  band  and  remained  with 
Heidt  for  five  years  playing  the 
novachord,  which  he  introduced 
in  Heidt's  aggregation. 

During  this  period  he  recorded 


for  Vocation,  Okay  and  Colum¬ 
bia  disc  companies. 

Landing  in  Hollywood,  he  be¬ 
came  music  director  lor  the 
Andy  Devine  radio  program, 
then  batonned  lor  “Fitch  Band¬ 
wagon,”  first  with  Dick  Powell 
and  later  with  Cass  Daley. 

In  1946  he  was  asked  to  take 
over  the  post  of  NBC  music  di¬ 
rector,  western  division,  which 
position  he  now  holds. 

He  is  currently  working  on 
his  Doctor’s  Degree  in  Music, 
but  will  be  both  student  and  in¬ 
structor  this  summer,  when  he 
institutes  a  new  course  at  the 
University  of  California  at  Los 
Angeles,  teaching  a  class  in  writ¬ 
ing  music  for  radio. 


At  a  junior  at  Fargo  high  school  Henry  (back  row,  indicated  by  arrow)  joined  the 
Orpheus  Music  Club.  The  club’s  purpose  was  to  foster  musical  talent  in  the  school. 


combination,  playing  clarinet.  One  day 
we  had  to  play  during  an  assembly  pro¬ 
gram.  We  knew  only  two  pieces,  “Clap 
Hands,  Here  Comes  Charlie,"  and 
“Miss  Annabelle  Lee."  The  girl  who 
played  the  piano  held  out  for  the  first 
number,  I  arguedflor  the  second. 

The  leader  couldn’t  make  up  his 


Whan  ha  joined  the  high  school  band  at  Fargo,  which  was  diractad  by  L  C.  Sorlien, 
Hanry  startad  out  in  tfia  17th  (and  last)  chair  of  the  clarinet  section.  Later,  after 
plenty  of  “wood-shedding,"  he  moved  up  to  the  solo  chair.  In  the  picture  above 
of  the  Fargo  band  of  that  day  Russell  is  in  the  front  row,  indicated  by  white  arrow. 


mind.  The  girl  announced  she  wouldn’t 
play  anything  but  “Charlie.”  So  I 
stepped  td  the  piano  and  took  over 
with  “Annabelle  Lee.”  It  was  the  first 
time  I  had  ever  played  the  piano  in 
front  of  an  audience  and  I’d  completed 
only  three  lessons  undCT  my  new  teach¬ 
er.  Such  callous  disregard  for  the  feel¬ 
ings  of  the  audience  makes  me  shudder 
today,  but  I  collected  no  vegetables 
(probably  the  audience  had  come  un¬ 
prepared!),  and  from  then  on  I  veered 
more  and  more  to  the  piano. 

About  this  time  my  older  brother, 
Morris,  who  had  his  own  band,  gave 
me  some  orchestrations  he  wasn’t 
using  and  1  immediately  went  into 
business  for  myself  with  eight  mem¬ 
bers  —  three  saxes,  trumpet,  banjo, 
drums,  bass  and  piano.  I  handled  the 
piano. 

My  first  orchestra  was  called  “Hank 
Olson’s  Monkeys”  and  our  uniforms 
were  overalls  which  the  mother  of  one 
member  bought  for  us  all.  I  soon  de¬ 
cided  this  was  not  an  appropriate 
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From  all  parts  of  the  country  come  the  same  enthusi¬ 
astic  reports  —  enthusiastic  approval  of  the  appearance 
and  enthusiastic  praise  for  the  performance  of  postwar 
William  Frank  cornets  and  trumpets  •  •  •  They’re  really 
exceptional  values  because  their  makers  are  big  enough 
to  have  in  their  plant  every  facility  that  contributes 
to  precision  manufacture,  and  yet  not  too  big  to  give 
every  instrument  the  individual  attention  which  is 
the  first  essential  of  true  craftsmanship.  When  you 
think  of  a  cornet,  trumpet  or  trombone  remember 
•'You  Can  BANK  on  a  FRANK” 


CHICAGO 

Where' Craftsmanship  Has  Been  a  fradthon  Since  ?909  , 

S*clu4CfAC 

TARG  &  DINNER,  Inc.  The  Wholesale  Music  Center 
425  S.  Wabash  Ave.,  Chicago  5,  Illinois 


RusmII,  at  rl9ht,  with  Ethal  Shiitta 
whan  ha  was  with  tha  Gaorga  Olsan 
band.  Tha  man  wara  known  as  the 
"Four  Bachelors."  It  was  during  this 
period  that  ha  changed  his  nemo  from 
Henry  Olson  to  Russell  to  avoid  con¬ 
fusion  with  tha  leader  of  tha  band. 


"front"  and  switched  to  the  name,  ^ 
"Melodians.”  Shortly  afterward  I  j 
merged  the  outfit  with  my  brother’s  to 
make  a  12-man  combo  and  we  became 
the  “Red  Jackets” — a  slight  climb  in  ^ 
the  cultural  scale,  you’ll  agree. 

All  this  time  I  was  in  school,  play¬ 
ing  in  the  band  and  singing  bass  in  the 
glee  club.  In  my  Junior  year  the  band 
competed  in  the  North  Dakota  State  I 
championship,  finishing  first.  I  gave  up 
the  band  in  my  senior  year  to  concen-  - 
trate  on  a  cappella  choir  singing.  i 

My  venture  with  my  brother  and  the 
“Red  Jackets"  ended  suddenly  when 
Ted  Flo-Rlto,  one  of  the  country’s  lead¬ 
ing  touring  band  leaders,  heard  us  play  i 
one  night  and  offered  me  a  job  with 
his  band.  I  was  16  years  old  and  the 
chance  to  play  under  Fio-Rlto  left  me  j 
stunned — but  not  too  stunned  to  ac-  S 
cept.  We  toured  through  northern  r 

Michigan,  into  Minnesota,  back  to 
Pennsylvania  and  into  Tennessee  on 
one-night  stands.  ' 

I  had  my  fill  after  six  months,  quit  | 
and  returned  to  high  school,  where  in  ' 
due  time  I  graduated  (though  not  until 
I  made  up  a  credit  in  typing! ).  I  added  | 
to  my  musical  instruction  with  four 
months  in  Concordian  Conservatory  of  | 

Music  in  Fargo. 

Rather  at  g  loss  where  to  turn  after  | 
completing  school,  I  began  teaching  ] 

piano  to  12  pupils,  alternating  with  : 

some  band  work.  | 

During  this  period  I  demonstrated 
anew  my  lack  of  brightness  by  writing  - 
an  entire  orchestral  suite  for  45  men 
in  an  effort  to  prove  a  music  teacher  ■ 

wrong!  I  had  gotten  into  a  big  argu-  ] 

ment  with  a  harmony  teacher  about 
parallel  fifths  and  to  show  him  the  p 
(Please  turn  to  Page  30)  || 
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IDEAS 


for  Improving  Your  B.B. 

MARCH  Routine 


Season  your  marching  program 
with  the  spice  of  variety,  and 
watch  your  public  respond. 

Here  are  some  ideas,  tried  and 
tested,  to  give  new  sparkle 
to  your  band's  periormance 


by 

Director  of  Bond 

Union  High  School,  Tulare,  California 


0  SINCE  MORE  AND  MORE  high 
school  marching  bands  are  continuing 
their  football  half  time  activities  in¬ 
doors  at  basket  ball  games,  it  is  be¬ 
coming  increasingly  difficult  to  present 
an  attention-getting  show.  This  does 
not  call  for  drastic  changes.  But  it 
does  demand  a  series  of  small  changes 
that  show  growth  and  freshness  in 
your  music  and  appearance.  Are  'you 
wondering  how  your  band  can  add 
something  novel  in  your  music  or  ap¬ 
pearance?  Perhaps  these  suggestions 
that  have  been  used  successfully  by 
band  masters  will  help  you. 

All  marching  shows  include  letter 
formations.  Here  variety  is  the  key¬ 
word.  Have  you  overlooked  any  of 
these? 

1.  Drop  confetti  on  the  field  in  the 
shape  of  the  letter  and  move  band 
to  form  shield  around  the  letter. 

2.  Leave  the  instruments  in  a  letter 
formation. 

3.  Place  the  band  members’  hats  in 
a  letter  formation. 

4.  Animate  letters  by  using  double 
flies  and  rotate  within  the  letter. 

5.  Put  the  letters  within  a  shield, 
box,  diamond  or  pennant  form  and 
rotate. 

6.  Make  letters  In  the  style  of 
script  instead  of  block  letters. 

7.  Make  the  letters  as  usual  but 
remain  in  a  kneeling  position. 

8.  Spell  out  school  colors  instead 
of  school  letters. 

9.  Move  letters  already  formed  out 
of  the  regular  band  formation. 

Varying  the  Equipment 

There  are  many  possibilities  to  add 


a  little  trim  to  band  uniforms  or  the 
instruments.  Choose  one  or  more  of 
the  following  ideas  that  appeal  to  you 
and  notice  the  difference  it  makes. 

1.  White  cotton  gloves  for  each 
member.  Remove  fingertips  where 
necessary  for  woodwind  players.  2. 
Colorful  bass  horn  covers  with  school 
letters.  3.  Neon  lighted  baton  for 
drum  major.  4.  Removable  trouser 
stripes  in  additional  colors.  5.  Col¬ 
ored  cord  trimmings  on  snare  and 
bass  drums.  6.  Miniature  school  ban¬ 
ners  on  each  cornet  and  trombone. 

7.  Battery  lights  on  hats.  8.  Neon 
tube  lighting  effects  on  trombones. 
9.  Luminous  paint  on  equipment  or 
uniform  for  special  night  effects.  10. 
Band  mascot.  11.  Secondary  uni¬ 
forms,  such  as  cowboy  outfits,  native 
costumes  or  white  coveralls. 

12.  Paint  battered  drums  with  white 
enamel  and  throw  glass  glitter  over 
painted  surface  and  allow  to  dry. 
Glitter  in  several  colors  is  available 
at  good  sign  shops.  13.  The  rubber 
ball  end  of  drum  major  batons  may  be 
painted  and  covered  with  glass  glit¬ 
ter  as  above.  It  will  last  surpris¬ 
ingly  well.  14.  Colored  spats. 

Something  New  in  Music 

Perhaps  the  most  important  and 
often  the  most  neglected  place  for 
Improvements  is  the  music  of  the 
band.  Would  any  of  the  following 
help  to  give  your  band  that  “some¬ 
thing  new  has  bisen  added”  sound? 

1.  New  drum  beats.  2.  New  “Roll 
Off”  pattern.  3.  A  singing  band.  4. 
Theme  song  for  the  band.  6.  New  ar¬ 
rangement  of  the  school  song.  6.  Bet¬ 


ter  accompaniments  for  all  songs 
sung  with  the  band.  7.  Fanfares  in 
swing  rhythm. 

These  musical  improvements  have 
all  been  tried  and  tested  by  the 
writer.  It  is  unfortunate  that  band¬ 
masters  do  not  have  more  time  to 
make  special  arrangements  featuring 
unusual  soloists  and  ensembles,  all  of 
which  would  help  make  the  band  pro¬ 
gram  unique  and  Interesting. 

This  review  may  suggest  something 
that  can  be  adapted  to  the  needs  of 
your  band.  A  little  imagination  in 
adapting  any  of  these  suggestions  will 
give  the  idea  a  uniqueness  that  will 
make  it  original  with  your  group.  It 
is  true  any  change  will  involve  ex¬ 
tra  work.  But  the  satisfaction  and 
high  morale  you  and  your  band  will 
experience  from  presenting  an  inter¬ 
esting  band  will  be  ample  reward. 


•  Mr.  LeRetfe 
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One  of  seven  of  fhe  eufhor's  pupils 
who  have  placed  !n  Division  I  in  na¬ 
tional  or  regional  competition  in  re¬ 
cent  years  is  Vernon  Kriz,  top-notcher 
in  the  1941  contests  and  present 
director  of  the  championship  Cedar 
Rapids  Junior  Drum  and  Bugle  Corps. 


•  IN  SPITE  OF  QUESTIONS  AS  TO 
ITS  VALIDITY  by  eminent  authori¬ 
ties,  the  present  day  snare  drum  con¬ 
test  is  still  based  upon  the  traditional 
presentation  of  the  rudiments  followed 
with  a  rudimental  solo,  all  played  in 
standing  position  on  a  Held  or  concert 
drum  without  piano  accompaniment. 
The  main  purpose  of  this  article  is  to 
give  the  prospective  soloist  a  workable 
outline  for  presentation  of  these  rudi¬ 
ments  and  other  useful  suggestions  for 
this  year’s  contests.  Judging  from  the 
poor  quality  of  performances  in  the 
contests  last  Spring  and  the  questions 
that  are  coming  to  me  through  the 
mails  there  seems  to  be  a  need  for  a 
review  of  the  better  principles  for  a 
solo  performance.  The  question  as  to 
the  advisability  of  this  type  of  contest 
and  related  discussion  will  be  taken  up 
at  the  end  of  this  article  for  the  con¬ 
sideration  of  both  students  and  their 
directors. 

General  Hints 

The  soloist  should  stand  and  use 
either  a  held  drum  or  at  least  an  8x15 
concert  drum  on  a  stand.  Use  sticks 


UTiJctir-Alile 


POLISH 

for  Your  Snare  Drum 

SOLO 

by  (R.  Cbdsd  ^hoAA 

Director  of  Music 
Toma,  Iowa,  High  School 


that  are  fairly  full-cut  at  the  shoulder, 
such  as  2B  or  19  on  a  14  inch  drum 
and  a  2S  or  22  on  a  15  or  16  inch  drum. 
(See  Fig.  1.) 

Strike  the  drum  within  an  inch  of 
the  center  for  the  best  response  and 
tone  quality,  regardless  of  dynamic 
markings.  (Fig.  2.) 

OR 

wfPr  HERE 


SfVAPO  MERC 

Fig.  2 

Remember  that  volume  is  controlled 
through  the  action  of  the  wrists,  not 
by  playing  drum  at  side  where  not 
only  volume  but  snare  response  is  re¬ 
duced  and  a  pronounced  ‘Ting”  is 
heard.  Sticks  should  meet  at  approxi¬ 
mately  a  right  angle. '(See  Fig.  3.) 


Association  of  Rudimental  Drummers 
and  better  yet  with  all  26  of  them. 
(Remember,  the  men  who  prepared 
the  chart  had  no  intention  of  prescrib¬ 
ing  a  complete  course  of  study:  they 
were  trying  to  standardize  the  half- 
dozen  existing  lists  of  rudiments  with 
their  interpretive  variations.  However, 
this  list  is  of  great  value  when  prop¬ 
erly  used. 

The  long  roll  is  the  most  Important 
rudiment  so  the  soloist  should  allot 
the  most  time  to  it.  In  a  standard  five- 
minute  contest  I  would  give  it  about 
80  seconds.  Start  with  the  left  band 
from  an  extended  position  at  the  rate 


Rg.  4  (Correct  zolo  procedure) 

of  about  one  beat  per  second,  accent 
the  2nd  and  the  4th  beats,  close  gradu¬ 
ally  into  bounded  beat  speed  in  about 
15  seconds.  Close  to  smooth  roll  in  15 
seconds  more,  hold  there  for  10  to  20 
seconds  during  which  time  a  diminu¬ 
endo  to  PP  and  crescendo  to  FF  may 
be  demonstrated.  Then  open  the  roll 


Work  close  to  the  drum,  raise  sticks 
no  higher  than  eye-level  and  then  only 
with  graceful,  natural  action-. 

Presentation  of  Rudiments 

If  the  contest  rules  do  not  prescribe 
specific  rudiments  the  student  should 
prepare  at  least  three,  including  the 
long  roll,  the  flam  or  a  flam  combina¬ 
tion,  and  a  stroke  roll  or  a  drag  com¬ 
bination.  He  should  be  familiar  at 
least  with  all  of  the  “13  Elssential 
Rudiments”  as  listed  by  the  National 


Fig.  5 

gradually  until  beats  bound  openly  in 
another  15  seconds,  then  continue  re¬ 
tarding  for  15  more  seconds,  breaking 
into  accented  2nd  and  4th  beats  as  at 
the  beginning.  The  important  thing  is 
to  keep  all  increases  and  decreases 
gradual  (Fig.  4),  do  not  go  by  spurts. 


) 


When  you  and  your  snare  drum 
go  to  the  Spring  contests, 
you'll  be  in  the  race  to  win. 
Here's  some  how-to-do4t  advice 
from  a  maker  oi  champions, — 
but  you'll  have  to  clear  those 
rudimental  hurdles  first 


(F'iR.  5),  nor  slow  down  too  quickly  at 
end  (Fig.  6). 


The  other  rudiments  may  be  done  in 
less  time,  probably  45-60  seconds  each. 
After  demonstrating  opening  and 
closing  of  rudiments,  it  is  acceptable 
and  sometimes  required  to  play  the 
rudiment  closed  at  march  time  for  5 
counts. 

Remember  that  speed  is  secondary 
to  smoothness  and  in  fact  many  of  the 
rudiments  completely  lose  their  char¬ 
acter  when  played  too  fast.  Follow  the 
M.A.R.D.  Chart  for  standard  authority 
on  sticking  and  accents.  All  rudiments 
do  not  have  to  be  alternated; 


------  --u 

Pig.  7  (Long  roll) 


Also  note  there  is  only  one  accent  in 
the  Flamacue  and  Ratamacue. 


.flfrn 


kt-A  w  a  L 


Fig.  II  (Rafamacua) 

The  Solo  Selections 

Plan  changes  in  dynamics  and  tempo 
if  none  are  indicated.  There  are  cer¬ 
tain  natural  points  of  emphasis,  so 
find  them  and  bring  them  out,  just  as 
an  instrumentalist  would  in  playing  a 
melody.  Use  complete  range  of  dynam¬ 
ics  in  logical  patterns. 

Speed  is  not  essential.  Most  rudi¬ 
mental  solos  cannot  be  played  faster 
than  120.  Many  were  written  when 
troops  marched  at  100-110  beats  per 
minute.  For  example.  The  Downfall  of 
Paris  sounds  best  at  about  112  if  natu¬ 
ral  points  of  emphasis  are  brought  out 
and  the  fundamental  lilt  of  the  piece 
maintained. 

Unless  you  are  an  advanced  student, 
avoid  solos  that  change  meter,  duple 


to  triple,  or  the  reverse.  Keep  the 
tempo  steady  during  crescendi  and  di- 
muendi.  This  should  not  be  construed 
as  objecting  to  Planned  changes  in 
tempo. 

Most  of  the  judges  of  high  school 
contests  are  not  drummers  so  they 
will  not  be  aware  of  errors  in  sticking, 
faultily-placed  accents,  etc.  Rather, 
they  will  judge  you  on  perfection  of 
rhythm  and  control  of  dynamics  and 
expression.  However,  prepare  yourself 
thoroughly  by  studying  the  rudiments 
and  their  interpretation,  for  sooner  or 
later  you  will  advance  to  a  contest 
where  the  judge  will  be  an  expert  on 
the  drums  and  In  that  case  the  odds 
are  good  that  he  will  have  a  strong 
rudimental  foundation. 

Why  Rudiments  Anyway? 

In  the  May,  1946,  Issue  of  The 
SCHOOL  MUSICIAN,  John  Noonan, 
eminent  drum  teacher  of  Bloomington, 
Ill.,  raised  this  question  and  he  cer¬ 
tainly  had  some  good  points.  Again,  in 
his  recent  book  "Success  In  Teaching." 
(Schmitt,  Prof.  Charles  Righter 

raised  some  of  the  same  questions  in 
his  chapter  on  percussion.  However,  we 
should  not  condemn  all  rudimental  In¬ 
struction  because  of  the  misuse  of  rudi¬ 
ments  by  many  drummers.  William  F. 
Ludwig  and  other  rudimental  authori¬ 
ties  have  for  years  warned  that  rudi¬ 
ments  are  just  what  the  name  says — 
rudiments  —  and  the  student  should 
study  them  in  order  to  understand  the 
basis  of  much  of  our  drumming.  Rudi¬ 
ments  give  a  technical  foundation,  but 
the  teacher  must  insist  that  the  stu¬ 
dent  study  their  application  to  music 


Fig.  8  (5  stroke  roll) 

Do  not  increase  cadence  of  5  stroke 
roll  beyond  tempo  of  quick  march 
time  (128-132  steps  per  minute.)  The 
7  stroke  roll  need  not  go  faster  than 
120-124,  the  9  stroke  beyond  108-112. 


‘•R  L  {  ‘•R 


Fig.  9  (FlamacHo) 


The  total  time  for  all  rudiments  should 

not  be  more  than  three  minutes  in  a 

live  minute  contest.  If  you  can  get  a 

set  of  the  recordings  of  the  26  rudi¬ 

ments  by  Charles  Bessette,  (Artco, 
New  York)  you  will  get  a  fine  concep¬ 
tion  of  how  these  rudiments  should 
sound. 


Rg.  10  (7  stroka  roll) 


A  "drummar's  drummar,"  Allan  Kimmay,  staff  drummar  at  WBBM,  Chicago,  was  tha 
author's  taachar  and  is  responsible  for  Mr.  Cross'  excallont  foundation  in  rudiments. 
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an  attainment  of 

the  future 


In  this  new  “STRATOOYNE"  Trumpet,  skilled  Heltpn 
craftsmen  have  blended  eye  and  ear  appeal  in  a 
truly  sensational  artist-grode  instrument.  For  true 
aerodynamic  design  is  combined  with  thrilliggly 
brilliant  tone  in  this  famed  “Trumpet  of  the  Stars.” 
You’ll  marvel,  too,  at  its  amazing  ease  of  blow- 
flexibility,  and  dynamic  power. 

Visit  your  music  dealer — see,  admire,  ond  try  the 
Holton  “STRATODYNE”.  You'll  appreciate  WHY  — 


MAKERS  OF  QUALITY  BAND  INSTRUMENTS 


and  continually  strive  to  develop  mu¬ 
sicianship  in  the  drummer,  just  as  he 
would  in  any  other  instrumentalist. 
Since  marches  comprise  the  bulk  of 
the  musical  literature  in  which  most 
school  drummers  get  a  chance  to  play 
with  an  organization,  they  will  profit 
very  much  by  a  conscientious  study  of 
rudiments,  for  these  marches  abound 
in  the  common  rudiments,  the  five,  the 
nine  and  the  seventeen  stroke  rolls, 
the  flams,  flam  taps  and  accents  and 
drags. 

It  is  true  that  a  drummer  can,  as 
Mr.  Noonan  pointed  out,  learn  to  read 
them  in  music  without  knowing  their 
names,  but  knowing  the  names  and 
history  of  the  rudiments  adds  a  great 
deal  of  interest  to  the  study  of  drum¬ 
ming,  and  drumming  is  often  a  dull 
study  for  the  student,  especially  if  he 
does  not  have  a  drummer  for  a  teacher. 

Many  of  the  finest  performing  drum¬ 
mers  of  the  day  have  had  a  thorough 
and  exhaustive  training  in  rudiments. 
I  am  thinking  of  Roy  Knapp,  Charles 
Owens,  Ormand  Downes,  and  Allen 
Kimmey  to  name  a  few,  but  there  are 
dozens  of  others  of  this  caliber.  I  once 
asked  Downes,  when  he  was  playing 
with  Ted  Weems,  what  was  the  basis 
of  a  particularly  nice  beat  he  had  just 
used  in  a  sweet  tune,  and  he  said  with¬ 
out  hesitation,  “Oh,  a  combination  of 
two  double  paradiddles  and  a  single 
paradiddle.’’  No  “boilermaking”  here, 
just  control  which  is  possible  through 
rudimentally  developed  muscles,  and 
good  judgment. 

It  is  probably  not  the  best  use,  from 
an  educators’  standpoint,  of  contest 
time  to  have  the  drummer  present  rudi¬ 
ments  in  the  school  contests.  Rudi- 
mental  training  will  show  up,  no  mat¬ 
ter  ictiat  the  drummer  plays.  When 
enough  drum  solo  literature  with  piano 
accompaniment  is  available,  similar  to 
the  ones  already  written  by  Jaromir 
Weinberger,  Haskell  Harr  and  Bobby 
Christian,  I  have  no  doubt  that  school 
contest  committees  will  be  glad  to 
recommend  them  for  contest  material. 

This  will  not  hurt  the  “Rudimental 
contests,”  for  such  groups  of  enthusi¬ 
asts  as  the  N.A.R.D.  will  be  glad  to 
sponsor  such  contests.  I  will  be  glad 
to  see  my  pupils  participate  in  both 
types  of  contests  for  each  has  its  bene¬ 
fits  and  would  be  worthwhile. 


Our  Cover  Girl 


H«r  ■•me  it  Greta  Lea  Farrii  and  her 
flute  teacher  goat  by  the  name  of  Rei 
Elton  Fair,  which  it  ticnply  another  way  of 
tayinq  that  Grata  Lea  it  an  eiceptionally 
fine  flutitt.  She  playt  tolo  flute  in  the  East 
Hi9h  and  All-City  orchettrat  of  Denver,  it 
an  accomplithed  pianitt,  dramatitt  and  a 
fine  ttudant.  Mr.  Fair  addt  that  the  it 
pretty  at  a  picture— even  her  own — and  it 
dettined  to  become  a  dittinguithed  SCHOOL 
MUSICIAN  alumnut. 
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Correction 

PLEASE 


An  authority  finds  that 

all  is  not  well  among  student 

clarinetists. 

''Chalmeau  kids*'  with 
spongy  embouchures  need 
HIGH  register  work  to 
develop  technically 


•  CLARINET  PLAYING,  for  the  most 
part,  in  the  schools  is  very  bad.  As 
this  writer  has  travelled  from  state  to 
state  and  school  to  school  his  ears 
have  been  assailed  by  out-of-tune 
caterwauling  and  whining  in  one 
clarinet  section  after  another. 

In  a  recent  visit  with  Mr.  William 
D.  Revelli  at  Michigan,  this  expert 
criticized  the  low  level  of  instrumental 
technique  in  the  high  schools,  and 
complained  about  the  poor  technical 
foundation  revealed  by  so  many  of  the 
players  coming  to  the  University  as 
freshmen. 

Low  Register 

As  far  as  the  clarinet  is  concerned, 
it  is  impossible  to  expect  good  tone 
quality,  and  accuracy  in  pitch  as  long 
as  the  beginners  on  this  instrument 
are  exposed  to  the  so-called  “modern 
approach,”  which  keeps  them  in  the 
low  register  of  the  instrument  for  the 
first  eight  to  twelve  weeks. 

Some  of  the  “new”  books  are  written 
by  people  who  do  not  understand  the 
instrument,  its  nature  or  its  hazards, 
and  as  a  result  many  clarinet  students 


are  doomed  to  play  out  of  tune  until 
or  unless  they  are  fortunate  enough 
to  be  corrected. 

These  poor,  little  “chalmeau  kids” 
are  so  mis-taught  that  they  play  with 
a  loose,  spongy  embouchure  on  tissue- 
paper  reeds. 

The  clarinet  cannot  possibly  be 
played  in  tune  without  a  firm  em- 
iMuehure  and  a  compressed,  fast-flow¬ 
ing  stream  of  air.  Unless  these  essen¬ 
tial  factors  are  established  at  the  out¬ 
set  in  the  pupils’  conception,  the  re¬ 
sults  cannot  be  anything  but  wrong. 

Clarion  Register 

Clarinet  students  should  be  required 
to  play  in  the  clarion  register  within 
three  to  four  weeks  and  should  be 
taken  to  “C”  above  the  staff  within 
six  to  seven  weeks  at  the  very  latest. 
As  a  matter  of  fact,  some  of  the  best 
clarinet  teachers  in  the  country  pace 
their  teaching  so  that  the  clarinet 
student  goes  to  high  “E”  within  four 
or  five  weeks. 

Mr.  John  Redfield,  who  was  prob¬ 
ably  one  of  the  greatest  authorities 
on  the  instrument  and  one  of  the  keen¬ 
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est  observers  in  the  field  of  technical 
development,  insisted  that  each  time 
a  pupil  produced  a  tone  in  the  low  reg¬ 
ister  he  should  be  instructed  in  the 
production  of  the  tone  played  with 
that  “fingered”  position  with  the  regis¬ 
ter  key  added. 

If  your  clarinet  players  are  devel¬ 
oping  a  thin,  out-of-tune  upper  regis¬ 
ter  which  is  conspicuous,  then  you  can 
be  sure  that  you  are  not  beginning 
them  correctly,  their  reeds  are  too 
soft,  their  embouchures  are  too  loose, 
and  in  all  probability  their  mouth¬ 
piece  facings  are  too  close. 

Do  not  use  any  beginning  book 
which  is  designed  to  carry  your  stu¬ 
dents  in  the  low  register  for  more  than 
two  or  three  weeks. 

The  attached  illustrations  are  sub¬ 
mitted  to  further  clarify  the  thoughts 
expressed  in  this  article. 
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DRUMMING 


Try  these 


Easy  to  Read -Easy  to  Play 

The  smartest  beats  ever  written  for 

SNARE,  BASS  DRUM  and  CYM¬ 
BALS. 


Each  throws  an  individual  spotlight 
on  the  section. 

50  pages  of  "SWING"  beats  for 
only  75c.  (Coin  or  M.O.)  See  your 
dealer  first. 

“Charley”  Wilcoxon  Drum  Shop 

349  Th«  Arcade,  Cleveland  14,  Ohio 
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BREATH 

CONTROL 

Here’s  More  of  the  “Know  HOW” 


Delving  lurther  into  the 

all-important  subject  of 

Breath  Controh 

Mr,  Barto  tells  of 

the  function  of  the  diaphragm 

that  vital  muscle  that  determines 

your  success  as  an  instrumentalist 


•  GOD’S  FIRST  GIFT  10  MAN  WAS 
BREATH.  This  breath  was  first  ex¬ 
ecuted  as  inhalation  or  rhythmic  in¬ 
crease  and  exhalation  or  rhythmic  de¬ 
crease,  thus  were  automatic  continu¬ 
ances  of  the  breath  of  life.  A  new 
born  baby  receives  this  gift  of  natural 
breathing  but,  as  one  grows  into  ma¬ 
turity,  improper  breathing  habits 
might  be  developed.  This  is  due  in 
most  cases  to  excessive  smoking,  lazi¬ 
ness,  accidents,  sickness  and  poor 
training. 

Just  the  common  ordinary  proce¬ 
dure  of  deep  breathing  might  elimi¬ 
nate  the  above  bad  habits,  but  how 
many  persons  consider  their  own  wel¬ 
fare  today?  Deep  breathing  is  con¬ 
sidered  burdensome  by  most  people, 
yet  little  do  they  realize  that  serious 
diseases  of  the  body  might  be  elimi¬ 
nated  by  performing  such  a  minor  op¬ 
eration  as  a  deep  breath. 

Deep  breathing  is  an  objective  to 
be  acquired  and  developed  slowly.  If 
you  practice  deep  breathing  for  five 
minutes  continuously,  you  will  note 
that  the  sudden  rhythmic  increase 
(inhalation)  and  decrease  (exhala¬ 
tion)  is  a  shock  to  the  lungs  and  you 
will  experience  dizziness.  I  received 
a  letter  from  a  band  director  asking, 
“Is  there  any  danger  or  harmful  ef¬ 
fect  from  breathing  too  deeply?” 

Yes,  it  is  known  that  persons  have 
become  dizzy  from  breathing  too 
deeply.  If  you  continue  deep  breath¬ 


ing,  I  suggest  that  you  do  this  a  few 
times  until  the  lungs  become  accli¬ 
mated  to  the  sudden  change.  Continue 
this  daiiy  and  you  will  notice  an  im¬ 
provement  in  lung  expansion  and  deep 
breathing  will  be  entirely  automatic. 
There  is  no  tonic  so  invigorating  to 
the  body  as  a  deep  breath  of  fresh 
air. 

Speaking  about  dizziness,  the  same 
effect  has  been  recorded  from  breath¬ 
ing  too  little.  The  lungs  require  suf¬ 
ficient  oxygen  to  perform  their  func¬ 
tions  properly. 

If  you  breathe  tiH)  deeply  while 
playing  your  instrument,  you  will  ex¬ 
perience  a  choked  feeling  and  tight¬ 
ening  of  the  muscl^  of  the  high  chest 
and  neck.  This  retards  proper  execu¬ 
tion.  If  you  breathe  too  little,  your 
experience  will  be  poor  phrasing, 
faulty  tones  and  numerous  other 
fiaws. 

Another  question  from  a  student 
says,  “I  am  shortwinded  and  I  cannot 
complete  lengthy  phrases,  I  would  ap¬ 
preciate  your  advice.”  Many  persons 
are  shortwinded  and  have  little  or  any 
endurance  when  they  perform.  Per¬ 
sons  wrho  are  shortwinded  should  un¬ 


der  all  circumstances  study  and  perfect 
diaphragmatic  breathing.  When  you 
complete  a  lengthy  phrase,  you  will 
notice  a  weakness  directly  below  the 
breast  bone  and  lower  section  of  the 
lungs.  This  weak  condition  is  nega¬ 
tive  and  must  be  overcome.  This  can 
only  be  accomplished  by  developing 
the  respiratory  system  in  its  entirety. 

The  diaphragm  is  the  most  impor¬ 
tant  muscle  to  be  developed  in  addi¬ 
tion  to  the  lungs.  Muscular  endur¬ 
ance  and  resistance  are  secondary  but 
very  important  in  defeating  all  nega¬ 
tive  forces  which  hinder  proper  ex¬ 
ecution.  The  science  of  breath  con¬ 
trol  is  based  on  the  strength  of  the 
diaphragm.  This  muscle  attracts  all 
tension  from  the  muscles  of  the  neck 
and  chest  and  produces  a  freedom  of 
execution  that  only  the  mature  and 
intelligent  artist  can  enjoy.  To  sim¬ 
plify  the  above  statement,  all  tone 
production,  phrasing,  interpretation 
and  freedom  of  execution  centers  on 
the  strength  of  the  diaphragm  to  re¬ 
pel  or  release  the  breath  regardless  of 
the  difficulty  or  simplicity  of  the 
phrasing,  tone  production,  volume  or 
any  situation  which  might  arise. 

In  the  final  analysis,  deep  breath¬ 
ing  must  be  your  objective.  It  has 
been  proven  that  nervousness  and 
other  minor  complaints  have  been 
cured  by  completely  developing  the 
breathing  mechanism  and  in  the  end 
confidence  will  prevail. 
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Spring  Contests  Announced 


Greenahoro,  North  Carolina  —  Issuance 
of  the  1947  Junior  Competitive  Festival 
Bulletins  of  the  National  Federation  of 
Music  Clubs  was  announced  recently  by 
the  Chairman,  Mrs.  W.  Lloyd  Horne,  308 
Mayflower  Drive,  Greensboro,  North  Caro¬ 
lina.  Outlining  the  terms  and  classlflca- 
tions  of  these  events.  In  which  thou.sands 
of  Juniors  ranging  In  age  from  approxi¬ 
mately  5  to  18  participate  annually,  these 
liulletins  are  obtainable  from  the  National 
Chairman  and  also  from  the  Federation 
Publications  Office,  113  Hast  Green  Street, 
Ithaca,  New  York. 

Competition  in  20  different  types  of 
events  is  announced,  these  including  both 
individual  and  group  performance.  The 
subjects  are  musicianship,  piano  soli, 
piano  concert!,  piano  ensembles,  organ, 
violin  and  viola,  'cello,  harp,  chamber 
music,  vocal  soli,  vocal  ensembles,  cho¬ 
ruses  and  glee  clubs,  choirs,  hymn  study, 
woodwinds,  brasses  and  percussion  instru¬ 
ments,  orchestras  and  bands,  accordion, 
rhythm  band,  and  original  composition. 
Distinguished  adult  musicians  are  serving 
as  advisors  for  each  of  these  classiflca- 
tions.  Repertoire,  both  imperative  and  op¬ 
tional,  Is  suggested.  Awards  are  certifi¬ 
cates  of  merit  signed  by  the  National 
President. 

In  announcing  publication  of  the  bulle¬ 
tins  for  the  1947  events,  which  will  be 
held  in  the  spring  months,  Mrs.  Horne  re- 
|M>rted  that  39  states  participated  in  com- 
lietitive  festivals  in  the  spring  erf  1946. 
Oklahoma  led  in  number  of  entrants  with 
786  participants.  Other  states  in  which 
more  than  500  children  took  part  were 


New  Yorker’s  Flashy  Routine  Keeps  Fans  in  the  Dark 


A  nov«t  hatfttm*  thint  is  fka  on*  dr*ann*d  up  by  H*l*n  Mari*  King,  star  majorette 
of  the  Central  School  of  South  Kortright,  New  York.  Using  a  Selmar-Clark  lighted 
baton,  Helan  Mari*  starts  har  spectacular  twirling  just  as  the  lights  go  out.  To  a  stir¬ 
ring  band  accompanimant,  sh*  puts  her  spinning  lights  through  a  magnificant  routine, 
ending  with  a  high  toss-up  in  complat*  darknessi  This  act,  couplad  with  the  letter 
formations  and  marching  routines  of  tha  band,  has  addad  greatly  to  thar  enjoyment  of 
the  basketball  fans.  Th*  music  supervisor  at  South  Kortright  is  Loren  N.  Cross. 


PAGE  15 


Missouri,  North  Carolina,  South  Carolina, 
Texas  and  Wisconsin. 

Young  Composers 

New  York,  N.  Y. — Young  Mozarts  and 
Mendelssohns  will  have  a  chance  for  prize 
money  ranging  from  $25  to  $10U  in  the 
Young  Composers’  Contest  sironsored  by 
the  Student  Division  of  the  National  Fed¬ 
eration  of  Music  Clubs.  The  three  cla.sses 
of  compositions  eligible  for  the  contest  are 
1)  small  orchestra,  2)  string  quartet,  and 
3)  choral  work. 

Compositions  may  be  submitted  by 
writers  from  16  to  25  years  of  age  and 
no  entry  fee  is  required.  The  sponsors  of 
the  contest  are  interested  in  unearthing 
new  talent  and  no  works  which  have  re¬ 
ceived  any  sort  of  professional  recognition 
are  eligible. 

The  contest  closes  on  April  1st.  All  nec¬ 
essary  data  may  be  obtained  from  Miss 
Marion  Bauer,  115  West  73rd  St.,  New 
York  City. 

Student  Musicians 

Fort  Worth,  Texas  —  School  musicians 
from  16  to  23  years  of  age  are  eligible 
for  the  Student  Musicians  Contests  con¬ 
ducted  by  states  and  districts  throughout 
the  country.  Competitions,  which  will  be 
held  this  spring,  are  open  to  pianists, 
violinists,  cellists,  organists  and  vocalists. 
Winners  in  the  state  contests  proceed  to 
the  district  finals,  and  each  state  winner 
receives  an  official  recognition  certificate. 
Chairman  of  the  contest  is  Mrs.  Fred  A. 
Gillette  of  426  S.  Henderson  St.,  Fort 
Worth. 


No  Union  Ones  For 
School  Musicians 


Chicayo,  III. —  High  school  musicians 
will  not  need  to  pay  union  dues  to  play 
In  the  proposed  Youth  Orchestra  of 
Greater  Chicago. 

The  Chicago  Federation  of  Musicians 
(A.  F.  of  L. ),  which  five  years  ago 
f«>rced  a  group  of  high  schcml  musicians 
off  the  air,  gave  its  tentative  blessing  to 
the  pro|)o.sed  Chicago  group  recently,  after 
previou.sly  denying  approval  of  the  or¬ 
chestra. 

Dr.  Owen  O’Neil,  chairman  of  the  or- 
che.stra  committee,  met  with  the  union 
board  of  directors  and  assured  them  that 
the  high  school  students  had  no  desire  to 
compete  with  professional  musicians. 

Dr.  O’Neil’s  plan  calls  for  an  orchestra 
of  100  of  the  best  high  school  musicians 
in  the  Chicago  area,  nominated  by  the 
200  directors  in  the  city  and  suburbs.  The 
group  will  give  four  concerts  a  year  under 
a  permanent  director. 


Mid-W inter  Music  Clinic 
Attracts  Wise.  Educators 

.Madison,  Wisconsin  —  The  Annual  Mid- 
Winter  Music  Clinic  was  held  at  the  Uni¬ 
versity  of  Wisconsin  on  Feb.  13-15,  with 
a  large  attendance  of  educators  on  hand 
to  hear  concert  and  festival  selections  of 
the  1947  season. 

Charles  B.  Righter  of  the  University  of 
Iowa  conducted  the  band  and  orchestra 
numbers,  while  Noble  Cain,  well  known 
choral  conductor,  directed  the  vocal  selec¬ 
tions.  Readings  were  given  of  all  con¬ 
test  materials. 

'  A  feature  of  the  meeting  was  an  excel¬ 
lent  concert  given  by  the  combined  band, 
orchestra  and  chorus  of  the  university. 


Colorado  Winter  Concert 
Helps  Sweeten  Band  Fund 

Walsenburg,  Colo.  —  The  Huerfano 
County  High  School  Band  .gave  its  winter 
concert  on  February  19th.  Music  by  con¬ 
temporary  composers  was  featured,  among 
them  Yoder,  Coates,  Romberg,  Buchtel, 
de  Rose,  Carmichel,  Bennett,  and  Frang- 
kiser.  Money  was  raised  through  sale  of 
tags  which  ranged  in  price  from  10  cents 
to  $1.00,  purchasers  being  allowed  to  i>ay 
whatever  they  wished.  The  funds  will  l>e 
u.sed  for  developing  a  j>ermanent  award 
system  for  band  members.  The  band’s  di¬ 
rector  Is  hllizabeth  I.gngguth  of  St.  Peter, 
Minnesota. 


Chicago  Soloists  Compete 

Chicago,  Illinois  —  Chicago  high  school 
students  vied  for  rating  certificates  in  the 
city’s  annual  Instrumental  .solo  competi¬ 
tion  held  in  mid-February.  Over  450  pu¬ 
pils  gathered  at  Lane  Technical  High 
School  for  adjudication  in  all  phases  of 
instrumental  work  and  baton  twirling. 
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Rhode  Islanders  Cheer  Brand  New  Band! 
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Bafor*  a  proud  community  throng  lining  tha  field,  the  high  school  band  of  Westerly,  Rhode  Island  makes  Its  Thanksgiving  Day  debut. 
The  band,  directed  by  Herbert  H.  Silverman,  Is  the  first  In  the  city's  history  and  has  made  ramarkebla  progress  In  a  few  months. 


Community  Boosts  First 
Instrumental  Program  in 
Westerly  School  History 

Westerly,  Rhode  Island — The  thunderous 
roar  of  applause  that  greeted  the  appear¬ 
ance  of  the  Westerly  High  School  Band 
last  Thanksgiving  Day  came  from  the 
hearts  of  a  proud 
community.  For  the 
first  time  in  its  his¬ 
tory  the  Westerly 
High  School  had  a 
band !  The  sight 
was  a  thrill  for  old¬ 
sters  and  young¬ 
sters  alike. 

Not  only  for  sen¬ 
timental  reasons  did 
Westerly  residents 
cheer  their  spank¬ 
ing  new  band.  Al¬ 
though  the  65-piece 
organization  could 
reckon  their  total 
rehearsal  1 1  m  e  In  _.  . 

weeks  Instead  of  Silverman 

years,  they  per¬ 
formed  like  veterans,  and  7,000  loyal  fans 
stamped  their  enthusiastic  admiration. 

Firtf  In  HUfory 

The  Instrumental  music  department  at 
Westerly,  first  In  the  history  of  the  city’s 
public  school  system,  was  organized  last 
September  by  Herbert  H.  Silverman.  His 
achievements  In  organization  and  instru¬ 
mentation  since  then  have  been  hailed  as 
little  short  of  miraculous  by  .school  and 
city  officials. 

Starting  literally  from  scratch,  Mr.  Sil¬ 
verman  first  began  by  scratching  for 
enough  new  instruments  to  outfit  his  band. 
Beginning  last  summer.  Director  Silver- 
man  and  a  number  of  public-spirited  citi¬ 
zens  commenced  ‘■Oi)eratlon  Instrument," 
a  high-powered  offensive  designed  to  end 
Westerly’s  Instrumental  drought  once  and 
for  all. 

The  Kiwanis  Club,  recognizing  the  po¬ 
tential  value  of  a  band  to  the  community. 


agreed  to  underwrite  the  cost  of  equip-  I 
ment.  A  starting  fund  of  $2,000  was 
raised  by  public  subscription.  A  neighbor-  | 
ing  high  school  band  helped  out  with  a  i 
concert  which  netted  $300.  A  Kiwanis-  i 
sponsored  dance  and  two  football  games  i 
kept  the  ball  rolling  until  the  band  treas-  : 
ury  took  on  a  healthy,  green  appearance.  ' 

With  the  instrument  problem  temporarily 
whipped.  Director  Silverman  disiilayed  the 
same  vigor  and  enthusiasm  in  roiiting  out 
fledgling  instrumentalists  when  the  stu¬ 
dent  body  convened  in  September.  Of  the 
fifty-odd  neophytes  who  commenced  in¬ 
struction  that  month,  less  than  half  a 
dozen  had  had  previous  experience. 

Enthusiasm  Does  It 

Catching  the  spark  of  their  director's 
enthusiasm,  the  Westerly  students  took 
their  instruments  home  for  long  hours  of 
practice,  and  as  a  result  the  band  that 
made  its  debut  last  Thanksgiving  dis¬ 
played  a  musical  itolish  far  exceeding 
their  few  weeks  of  reht^rsal. 

Director  Silverman  carries  his  activities 
beyond  the  sphere  of  the  high  school  band, 
however.  His  one-man  department  em¬ 
braces  all  gfrades  of  4he  school  system. 
Crade  school  instrumental  groups  range 
from  rhythm  bands  to  recorders  and  bugle 
corps.  The  Junior  High  has  a  band  and  a 
large  string  class,  and  string  development 
in  the  Senior  High  points  to  an  orchestra 
in  the  near  future.  Only  a  shortage  of 
instruments  seems  to  keep  the  project 
from  including  every  child  in  town,  say 
civic  leaders. 

Praise  for  Mr.  Silverman  and  his  un¬ 
flagging  efforts  has  come  from  every  quar¬ 
ter.  Principal  Charles  E.  Mason,  the  band 
department’s  greatest  booster,  credits  the 
director’s  inspirational  teaching  methods 
for  a  good  share  of  his  success.  "His 
achievements  are  liltl^short  of  miracu¬ 
lous,"  says  Principal  Mason. 

Kiwanis  President  Holllce  L.  Stevens, 
who  has  backed  the  program  to  the  hilt, 
points  to  the  broad  range  of  Mr.  Silver¬ 
man’s  teaching  activities,  which  include  all 
instruments  and  baton  twirling  as  well. 
Says  Mr.  Stevens,  "The  program  .  .  .  will  j 


have  a  lasting  effect  on  the  community." 

A  word  about  the  man  who  is  Westerly's 
prime  instrumental  motivator.  He’s  a 
graduate  of  Harvard,  the  New  England 
Conservatory  of  Music,  and  a  recent  alum¬ 
nus  of  the  U.  S.  Army,  having  spent  four 
years  in  this  latter  finishing  school.  His 
enthusiasm  and  capacity  for  work  are  a 
gilt-edged  guarantee  that  you'll  be  hearing 
more  of  Westerly  in  the  school  music 
world. 


Buckeye  Baloneer 


Don  Powell’s  LeMor-ol-the-Month  girl 
It  Dorothy  Brentlinger  of  Vendalle, 
Ohio,  shown  after  the  was  chosen 
queen  of  a  local  festival  In  the  Miami 
Valley.  See  The  Twirler’t  Club,  page  38. 
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T ops  Among  SMs 


Hawkeyes  Land  on  Band  Map 
With  Army- Style  Discipline 


Belzoni,  Mississippi — Be-medaled  Bettye 
Higdon,  majorette  of  the  Beltzonl  High 
School  Band,  haa 
compiied  an  impres- 
sive  record  of 
“Firsts”  in  twiriing 
competition  in  her 
home  state.  She 
first  displayed  her 
first  division  tal¬ 
ents  in  the  19  4  4 
Mississippi  contests 
and  has  had  an 
unbroken  series  of 
wins  since  then, 
waiking  oft  with 
top  honors  in  1945 
and  '46  too. 

Bettye  and  her 
feiiow  bandsmen, 


First  division  winners  in  the  state  marching  contest  for  the  past  four  years,  the  high 
school  band  of  Nashua,  Iowa,  has  been  in  existence  only  six  years.  Director  Leon  W. 
Krafft  organized  the  group  on  a  military  basis,  and  competition  is  keen  for  advance¬ 
ment.  The  Nashua  students  draw  up  their  own  regulations,  and  they're  plenty  tough! 

number  of  honor  |>oints  earned.  Ranks 
range  from  Buck  Private  to  Major,  with 
chevrons  denoting  every  advancement. 

Honor  points  are  given  for  hours  of 
practice,  attendance,  |)ubiic  appearances, 
Prescott  tests  passed,  and  the  presence  of 
a  constant  incentive  has  proved  a  great 
motivator.  Demerits  are  ladied  out  for 
the  usuai  military  reasons,  such  as  talk¬ 
ing  in  ranks,  sloppy  uniform,  etc.  But  the 


Beizoni's  Betfye 

under  the  direction 
of  Mrs.  Clarence 

Krb,  have  had  the  experience  of  appear¬ 
ing  in  the  Cotton  Carnival  and  Mardi 
liras  parades  this  year. 


Students  in  1st  Division 
Iowa  Band  Make  Their  Own 
Rules — and  Stick  to  Them! 


XashiM,  lotra — Among  other  things  the 
Tall  Corn  State  is  renowned  for  prize 
hogs,  pretty  girls,  and  top-notch  high 
school  bands.  The  band  of  Nashua  is  no 
exception  and  is  representative  of  the 
many  crack  bands  which  abound  in  the 
smaller  cities  of  the  state. 

The  Nashua  band,  directed  by  I.,eon  W. 
Krafft,  has  won  1st  Division  honors  in 
the  state  contest  for  the  past  four  years 
in  the  marching  event  and  they  have  been 
at  the  top  in  concert  ratings  for  the 
past  two  years.  Yet  six  years  ago  the 
high  school  had  no  hand. 

Active  Mothers  Club 

The  Nashua  band  is  blessed  with  an 
active  Mothers’  Club  who  have  been  re- 
.sponsible  for  the  purchase  of  much  of 
the  instrumental  equipment,  including 
such  costly  items  as  a  sousaphone,  French 
horns,  bassoon,  oboes,  pedal  tympani,  and 
complete  percussion  equipment.  In  addi¬ 
tion  the  mothers  buy  medals  for  the 
bandsmen  each  time  they  win  a  state  con¬ 
test,  this  latter  item  alone  con.stituting 
quite  a  drain  on  the  trea.sury  during  the 
past  several  years. 

The  Athletic  Association  has  also  , 
showed  their  appreciation  of  the  band’s 
support  by  buying  a  complete  set  of 
uniforms  for  the  52-piece  organization. 

Military  Organization 

The  Nashua  band  organization  works 
on  military  principles,  with  the  students 
responsible  for  drawing  up  and  abiding  by 
their  own  set  of  regulations.  “We  have 
found,”  says  Director  Krafft,  “that  a  stu¬ 
dent  does  not  resent  a  rule  if  he  has  been 
represented  in  its  making.” 

A  board  of  seven  students  draws  up 
the  band  regulations  at  the  beginning  of 
each  year,  and  the  code  for  a  band  mem- 
i>er’8  conduct  is  plenty  tough.  But  the 
musicians  have  found  that  the  di.scipline 
pays  oft  in  smoother  rehearsals,  less  lost 
motion  and  better  performance,  and  they 
enforce  their  own  rules  strictly. 

Honor  Point* 

.Students  advance  in  rank  as  they  go 
along,  each  promotion  dei>endlng  on  the 


Palatka,  Florida  —  Patricia  (let’s  call 
her  Pat)  Thomp.son  is  a  little  girl  who’t 
doing  a  big  job  for 
Major  A.  D.  Mc- 
Camitbeil,  band- 
.  master  the  Pa- 

latka  High  School 
Band.  Pat,  a  soph- 
omore,  shines  In  the 
classroom  as  well 
I  as  in  her  musical 

I  activitie.s.  Taking 

her  band  work  se- 
riously,  she  has 
shown  real  leader- 
^  ship  ability  as  a 

^  “When 

Pat  takes  the  band 
~  ^  I  on  the  field,”  says 
I  Major  McCampbell, 
^  5--  I  “I  relax  ’cause  I 

know  everything 
Palatka'*  Pat  "ill  be  perfect.” 


Let's  Hear  What  Your 
School  Band  or  Orchestra  is  Doing 


The  twirling  corp*  of  the  Na*hua  band  lend*  pulchritudinou*  tnap  to  parade*  and 
athletic  performance*.  The  city  i*  the  home  of  the  famou*  "Little  Brown  Church." 


SfruHIng  betwean  a  corc^on  of  blaring  cornaft,  Drum  Major  Sfava  Rislay  of  fha  Miami  High  School  Band  raanacH  hit  grand  anfranca 
at  tha  Horida  Oranga  Bowl.  Tha  "Stingaraas",  undar  Bandmastar  Al  G.  Wright,  wara  a  faatura  of  tha  Naw  Yaar't  Day  calabrations. 


Snappy  **Stingaree**  Band 
Lends  Tonal  Color  to 
New  Year*s  Festivities 

By  Elaine  Isicin 

Band  Reporter 

Miami,  Fla. — The  Miami  Senior  high 
school  cornet  section  provided  color  and 
fanfare  for  Drum  Major  Steve  Rlsley 
when  he  made  his  grand  entrance  before 
a  crowd  of  36,000  at  the  Orange  Bowl 
game  here  In  Miami,  Fla.  on  New  Year’s 
Day. 

New  Year’s  eve  saw  350,000  spectators 
watch  the  snappy  blue  and  gold  uniforms 
of  the  MHS  band  as  they  marched  In 
the  King  Orange  Jamboree  parade.  Other 
onlookers  became  further  acquainted  with 
the  merits  of  the  “Stingaree”  band  at 
the  ’’Plesta  Under  the  Stars”  Parade  on 
Miami  Beach  during  the  holiday. 

Miamians,  well  known  for  their  elab¬ 
orate  half-time  shows  at  football  games, 
put  on  the  greatest  pageant  ever  pre¬ 
sented  in  Orange  Bowl  history  during 
the  New  Year’s  clash  when  1,500  persons, 
garbed  In  all  colors  of  the  rainbow,  cov¬ 
ered  the  playing  field  from  one  end  to 
the  other. 

Greatest  Pageant 

Miami  High  band  as  well  a.s  other  local 
and  state  bands,  glee  club.s,  majorettes, 
sponsors,  and  the  Bowl  queen  herself 
combined  to  present  this  extravaganaa 
based  on  the  Pan  American  theme. 

Highlight  of  the  show  came  when  girls 
in  pastel  formals  released  1,000  gayly 
colored  balloons  to  the  tune  of  ”I’m  For¬ 
ever  Blowing  Bubbles,”  played  by  the 
massed  bands. 

Orange  Bowl  festivities  annually  head 
the  list  of  turnouts  for  Miami  high  bands¬ 
men.  These  activities  plus  the  Kiwanis 
club  Christmas  game,  football  games, 
state  and  district  contests,  and  concerts 
are  all  part  of  the  yearly  agenda  for  the 
MHS  bandmember. 
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Waring  Conducts  Educators 
Chorus  Via  Radio  Program 


Hoosiers  Become  **Hot  Shots** 
In  Three  Year  Band  Program 


Scio  York,  N.  Y. —  Music  education  via 
radio  wili  be  advanced  another  step  when 
Fred  Waring  coaches  a  Utah  chorus  —  at 
a  iong  distance  —  for  a  music  educators 
festival  in  the  Mormon  Tabernacle  in 
Salt  lAke  City  on  March  28. 

On  his  program  in  New  York  on  that 
date  (11 :00  a.m.,  EST)  Waring  will  direct 
his  own  glee  club  in  "Dry  Bones,”  “Some¬ 
times  I  feel  Like  a  Motherle.ss  Child,”  and 
"You’ll  Never  Walk  Alone.” 

L^ra  Hagard,  Waring's  choral  assistant, 
will  be  In  Salt  Ltake  City  with  the  singers 
of  the  Western  Conference  of  Music  Edu¬ 
cators  of  America  and  will  be  preparing 
the  group  for  the  Mormon  Tabernacle  fes¬ 
tival  in  the  same  selections.  Waring's 
own  arrangements  will  be  used  by  the 
Utah  chorus,  and  the  group  will  have 
added  assistance  when  they  hear  Waring's 
performance  on  the  air.  Similar  projects 
are  in  preparation  for  future  programs. 


Pioneer  U,  S.  Conservatory 
Marks  80th  Birthday 


Boaton,  Mass.  America's  first  conserv-  Stepping  out  In  front  of  the  Elmhurst  band  at  all  marching  performances  Is  this 

atory  of  music  celebrated  its  80th  anni-  attractive  majorette  group.  The  band  plays  for  all  school  athletic  and  social  events, 

versary  here  on  February  18th. 


The  New  England  Conservatory  of 


Music,  founded  in  1867  by  Eben  TourJe4, 
a  true  pioneer  of  music  in  this  country, 
marked  the  event  by  recalling  the  struggle 
of  its  founder  to  implant  a  seat  of  musical 
culture  in  the  United  States  during  Civil 
War  days. 

From  a  poverty-stricken  youth,  Tour- 
Je4,  who  traced  his  ancestry  to  George 
Washington,  became  one  of  the  -nation’s 
most  noted  personalities  in  the  field  of 
music  education.  Despite  early  obstacles, 
his  conservatory  became  a  major  institu¬ 
tion  and  developed  many  noted  artists. 

Brattlehoro,  Vermont — ^Thls  city  will  be 
host  to  hundreds  of  school  musicians  at 
the  New  England  Festival  Concert  on 
March  19-22nd.  Students  and  supervisors 
attending  the  meeting  will  have  an  oppor¬ 
tunity  to  tour  many  of  the  famous  indus¬ 
trial  plants  in  the  city  as  well  as  enjoying 
a  three-day  social  program.  The  Festival 
band,  orchestra  and  chorus  will  be  heard 
in  concert  on  Saturday,  March  22nd,  fol¬ 
lowing  clinics  for  the  various  instrumental 
groups. 


By  Carol  Wilson 

Band  Reporter 

Fort  Wayne,  Indiana  —  The  Elmhurst 
High  School  Band  of  Fort  Wayne,  In¬ 
diana,  under  the  able  direction  of  Lester 
A.  Doell  reached  the  high  point  of  three 
years  when  we  were  asked  to  play  for  the 
general  assembly  of  the  Northern  Indiana 
State  Teachers’  Convention  which  was 
held  in  Fort  Wayne.  Needless  to  .say  it 
is  considered  an  honor  for  any  band  to 
be  asked  to  play  for  such  an  important 
event. 

When  Mr.  Doell  first  came  to  Elmhurst 
in  1944,  he  found  a  band  of  less  than  25, 
and  of  these  there  were  few  who  had  ever 
had  any  experience  in  playing  in  a  band. 
He  worked  hard  against  a  great  many 
odds  and  finally  succeeded  in  building  the 
band  up  enough  to  play  a  concert  in 
March  of  that  year.  He  entered  only  a 
few  soloists  and  ensembles  in  the  Dis¬ 
trict  Band  Contest  that  year  and  was 


ELMHURST 


H/GH  SCHOOL 


CONCERT  BAND 


Three  years  under  fhe  direction  of  Lester  A.  Doell  have  seen  the  Elmhurst  High 
School  Band  of  Fort  Wayne,  Indiana,  grow  from  a  group  of  25  to  an  Impressive 
concert  and  marching  organization  of  more  than  double  that  number.  With  the 
band's  reputation  spreading,  the  musicians  are  pointing  for  a  "first"  this  Spring. 


rewarded  by  having  two  en.senililes  take 
first  and  one  second. 

Band  Grows 

His  second  year  as  band  director  saw 
a  band  of  close  to  35  and  by  the  end  of 
the  year  40.  During  that  year  the  band 
worked  hard  to  establish  more  and  bet¬ 
ter  school  spirit  by  playing  at  every 
home  game  and  one  or  two  out-of-town 
games.  We  played  special  songs  for  the 
cheering  .section  to  sing  and  a.ssisted  the 
yell  leaders  by  giving  added  support.  We 
gave  our  annual  concert  in  February  and 
participated  in  the  County  Band  Festi¬ 
val  at  New  Haven  later  on  in  the  spring. 
At  this  festival,  which  included  all  Allen 
(bounty  bands,  we  put  on  a  marching 
exhibition  in  the  afternoon  and  played  a 
concert  in  the  evening. 

That  same  year  the  band  entered  the 
District  Band  Contest  and  although  we 
merited  only  a  second  rating  it  gave  the 
players  needed  experience  and  something 
to  work  on  for  the  following  year.  Sev¬ 
enteen  soloists  were  entefed  in  the  dis¬ 
trict  solo  contest  and  of  the.se  thirteen 
took  first  and  went  on  to  the  state. 

We  concluded  that  year  by  playing  our 
annual  concert  at  the  Commencement  ex¬ 
ercises.  However,  we  continued  to  meet 
one  night  a  week  during  the  summer 
and  played  an  evening  concert  at  one  of 
the  Fort  Wayne  Parks  toward  the  end 
of  the  summer.  When  the  present  school 
year  started  we  had  clo.se  to  50  enrolled 
in  the  band  and  we  now  have  hopes  to 
extend  it  over  the  55  mark  before  the 
end  of  the  year.  Besides  playing  fur 
the  Teachers’  Convention,  we  have  spon- 
.sored  one  student  concert  and  plan  to 
a.ssist  the  Glee  Club  in  presenting  their 
Christmas  Cantata. 

The  school  as  well  as  the  band  owes  a 
great  deal  to  Mr.  Doell  for  putting  our 
band  back  on  the  map  as  one  of  North¬ 
ern  Indiana’s  outstanding  high  school 
bands.  We  hope  to  repay  him  part  way 
by  trying  hard  for  a  first  place  rating  in 
the  District  Band  Contest  in  the  spring. 
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They  do  things  in  a  big  way  in  Nebrasiia.  Above  are  some  photos  taken  at  the  Fall  Clinic  of  the  Nebraska  h^usic  Educators  Associa¬ 
tion  which  was  held  at  Fremont.  Over  800  school  musicians  from  all  over  the  state  took  part  in  the  clinic,  which  featured  outstanding 
guest  conductors.  In  the  top  photo  the  massed  band,  orchestra  and  chorus  are  shown  awaiting  the  downbeat  to  commence  the  spec¬ 
tacular  program.  Second  from  the  top  Is  the  clinic  band  In  rehearsal.,  directed  by  Lt.  Col.  Harold  Bachman.  The  third  photo  shows 
the  orchestra,  which  had  Dr.  DeRubertis  of  Kansas  City  as  conductor,  while  In  the  lower  photo  are  the  80  clinic  twirlers  with  George 
Rhodes  as  chief  spinner.  Walter  Olsen  of  Fremont,  president  of  the  NMEA,  reports  that  largo  crowds  attended  the  clinic  concert. 


French  School  of  Music 

Bids  for  U.  S.  Students 


Fonlninchlcnu,  Frniirr — Iloorjjanizod  In 
.Tune  1946  after  beinK  .‘iusiwnded  for  seven 
years  beeause  of  war,  the  School  of  Music 
for  America  in  the  I’alace  of  Fontaine- 
hleau,  France,  will  aKain  r)ffer  a  summer 
.se.ssion  for  American  musical  aspirants 
t>eRinninfr  July  1. 

Api)llcatlon.s  are  now  beinR  received  for 
the  summer  semester  accordlnff  to  an  an¬ 
nouncement  made  today  by  Ilobert  Ca.sa- 
desus,  eminent  French  pianist,  who  has 
l>een  named  director  of  the  school  by  the 
Consell  d'Administration  io  France. 

Plans  are  also  beiiiK  made  to  open  the 
ITeaux  Arts  Department  of  the  school  un¬ 
der  the  direction  of  Profes-sor  Jean  I.Aba- 
tut.  Professor  L<abatut  has  been  associ¬ 
ated  with  the  Scliool  of  Fontainebleau  for 
the  past  eleven  years  as  professor  of  Ar¬ 
chitecture. 

The  School  of  Fontainebleau,  founded  In 


1921,  has  contributed  to  the  musical 
knowlcdKC  of  more  than  four  thousand 
students  in  its  career.  With  the  return  to 
pea<-etlme  livinK  i-onditlons  in  France  the 
s<'hool  IfKiks  forward  to  increased  enroll¬ 
ment  and  its  most  successful  season. 

Iowa  Band  Celebrates 

Twentieth  Anniversary 

Sprinuville,  loica — The  SprinKville  High 
School  Hand  will  celebrate  its  twentieth 
anniversary  on  March  18th,  with  a  ban- 
<iuet  and  a  concert  hlKhlighting  the  festivi¬ 
ties. 

Organized  in  1927  hj^lts  iiresent  direc¬ 
tor,  Koy  T.  Schwab,  the  band  numbers  60 
members  and  has  a  proud  record  of  suc¬ 
cess  in  contests  and  festivals  throughout 
the  two  decades  of  its  existence.  The  band 
has  won  eleven  first  division  ratings  In 
state  and  district  competition  In  the  last 
thirteen  years. 


Philipsburg  to  Be  Host 

to  Pennsylvania  Festival 


Pliilipsbura,  Pennsylvania  —  Philipsburg 
High  School  will  have  the  privilege  of 
acting  as  host  to  the  Pennsylvania  School 
Music  AssrK-iatlon's  Central  District  Band 
Festival  on  April  4-6. 

The  musical  organization  will  be  com¬ 
posed  of  185  musicians  from  30  high 
schools  of  central  Pennsylvania.  Ouest 
conductor  for  the  festival  will  be  Pierre 
Henrotte  of  Ithaca  College  and  the  New 
Orleans  .Symphony  Orchestra.  A  native  of 
Belgium,  Mr.  Henrotte  was  formerly  con¬ 
ductor  at  the  Metroisditan  Opera  House 
in  New  York  and  is  in  great  demand  as  a 
guest  conductor. 

John  Manner  of  Philipsburg  Is  chairman 
of  the  Central  District  Festival. 


What'$  the  News? 
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Michiganders  Ready  to  Spread  That  Clarinet  Marmalade 


Addrmst  Yoar  Lattan  to  tha 
School  Masicioa  Nows  Room 

By  Muriat  HawHt 


Kcttrury,  \ebraaka — All  57  pieoen  of  the 
hlKh  school  band  submitted,  with  pleasure, 
to  an  early  morninfr  tune  up  on  February 
3  before  furnishinK  the  entertainment  for 
the  Teachers  Tolleite  meeting.  Successful 
meetinK;  fine  entertainment. 


Yankton,  South  Dakota — Sioux  Falls 
hlKh  8ch«M>l  band  members  and  their  con¬ 
ductor  Arthur  H.  Thompson  tuned  In  on 
the  taste  of  all  when  they  presented  their 
diversified  profcram  at  the  Yankton  hiRh 
school  auditorium  February  9th. 


Wymore,  \ebraska — With  their  talent 
showing  the  Wymore  high  school  band 
greeted  their  public  In  the  high  school 
auditorium  on  February  13  and  scored  an¬ 
other  "win”  on  their  activity  card.  The 
65-piece  organization  is  directed  by  R.  C. 
Cummings. 


The  clarinaf  section  of  the  L'Anse  Township  High  School  Band  of  L'Anse,  Michigan, 
is  an  important  cog  in  the  seventy-piece  symphonic  concert  band  directed  by  Lewis 
L.  Jacobs.  Although  the  total  enrollment  of  the  high  school  numbers  only  275,  the 
music  department  boasts  a  concert  band  of  70,  a  marching  band  of  50,  a  junior 
band  of  45  members  and  an  orchestra  of  65  members,  all  directed  by  Mr.  Jacobs. 


Chadron,  Nebraska — The  Chadron  high 
s<‘hool  band  concert  (February  dateline) 
Roy  Peterson  directing,  ranked  high  in  au¬ 
dience  appeal. 


Yankton,  South  Dakota — On  February 
16  the  school  auditorium  was  the  scene  of 
a  public  program  and  basket  social  spon- 
.sored  by  the  Gayville  High  School  Rand. 
$60  clear  profit  marked  the  success  of  the 
activity.  Cash  will  be  u.sed  for  entry  fees 
and  equipment  for  the  district  music  i-on- 
test  to  be  held  here  in  April. 


Stanton,  Nebraska — A  combination  of 
skill  and  showmanship  met  those  attending 
the  high  .«w'hools’  annual  winter  band  con¬ 
cert.  Band  Director — John  Abart. 


ftoirells,  Nebraska — Highest  regards  to 
Supt.  J.  A.  Shlmonek  and  his  fine  musi¬ 
cians  fur  every  minute  of  the  City  Si-hool’s 
Annual  Winter  Concert. 


The  high  school  band  of  West  Lafayeffe,  Indiana,  is  nof  one  of  fhe  largest  in  exist¬ 
ence,  but  it  looked  even  smaller  than  usual  posed  in  front  of  the  huge  13  ton  asbestos 
curtain  of  the  Purdue  Hall  of  Music.  Director  Marshall  Howenstein  was  invited  to 
present  a  band  concert  as  a  "curtain  raiser"  when  the  Indianapolis  Symphony 
Orchestra  gave  their  annual  childrens'  concert  recently.  The  brief  program  was 
thoroughly  enjoyed  by  the  young  audience  and  solved  the  problem  of  keeping  the 
children  quiet  while  they  assembled  for  the  concert  of  the  symphony  organization. 


Vermillion,  South  Dakota  —  Proceeds 
from  Washington  high’s  recent  concert 
were  given  over  to  the  Vermillion  high 
s<'hool  band  uniform  fund  and  upped  it  con¬ 
siderably.  Arthur  R.  Thompson  directs  the 
highly  praised  Washington  musicians.  The 
Vermillion  high  Band  Booster  Club  spon- 
.sored  the  concert. 


Excellence  ParamounI  In  Luverne,  Minn.,  Band  Program 


Alliance,  Nebraska — The  string  clinic 
held  in  the  city  auditorium  January  29  and 
30  supplied  a  wealth  of  information  for 
those  attending.  Players  were  the  com- 
Itined  string  orchestras  of  the  Alliance  and 
Scottshluff  high  schools.  Kmanuel  Wl.sh- 
now,  of  the  Nebraska  University  faculty 
acted  as  guest  conductor. 


Huron,  South  Dakota — Marches  by  Bai¬ 
ley,  Sousa  and  Romberg  were  rendered  by 
the  Pierre  high  school  music  department  at 
their  recent  concert  which  was  second  in  a 
series  of  four.  John  Adams  directs  the 
group. 


An  ouftfanding  band  of  the  great  state  of  Minnesota  is  the  Luverne  High  School 
Band  from  the  city  of  the  same  name.  Active  in  school  and  community  affairs,  the 
band  has  givan  two  successful  concerts  this  year  which  included  a  wide  variety  of 
selections  with  a  blending  of  classics,  marches,  and  novelties.  Roy  C.  Snyder  is  direc¬ 
tor  of  the  Luverne  band,  and  has  also  organized  an  axcallant  school  dance  band. 


yVahoo,  Nebraska — Directed  by  Ralph 
Oranere,  the  Wahoo  high  school  band  and 
Boys  Glee  Club  gave  an  excellent  concert 
last  month  which  was  highly  endorsed  by 
the  large  audience  attending. 
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one  time,  making  a  period  of  lean  years 
and  fat  years  in  the  double  reed  section. 
On  limited  budgets  it  is  often  possible  to 
start  beginners  on  cheaper  instruments, 
holding  the  better  ones  in  the  upper 
grades  as  prizes  to  work  for. 


By  Jack  Sprott 
Old  Greenwich,  Conn. 


Imports  and  Frankie  Boy 

The  picture  for  now  oboes  and  bassoons 
becomes  brighter  every  day.  Oboes  from 
Prance  and  Italy  have  been  coming 
through  for  some  time  and  early  in  Feb¬ 
ruary  the  first  new  bassoons  from  Csech- 
nsicivakia  arrived  in  New  York.  Prior  to 
this  a  surprising  number  of  new  and 
used  bassoons  were  brought  into  the 
country  by  returning  servicemen.  With 
the  arrivai  of  the  new  instruments  the 
prices  on  used  oboes  and  bassoons  is 
leveling  off.  Manufacturers  in  Europe  are 
faced  with  shortages  in  everything,  and 
the  manufacture  of  bassoons  was  par¬ 
ticularly  held  up  by  the  need  for  rubber 
liners  that  are  inserted  into  the  bore  of 
the  wing  Joint  and  one  side  of  the  butt 
Joint. 

The  new  bassoons  are  from  Kohlert 
and  RiedI  in  Graslits  and  are  twenty-four 
key  models  with  hand  rubbed  varnish  fin¬ 
ishes,  as  they  can  not  obtain  the  lacquer 
to  make  the  finishes  preferred  in  this 
country.  E.  K.  RiedI  is  plant  foreman  at 
Kohlert  and  there  are  rumors  of  his 
being  deported  to  Germany.  If  this  hap¬ 
pens  it  will  probably  not  be  fatal  as  there 
always  seems  to  be  someone  to  take  most 
anyone’s  place,  however  skilled,  and  no 
doubt  this  bassoon  will  go  on  Just  as  the 
Loree  oboe  has  for  the  last  twenty  years. 

This  first  shipment  also  includes  some 
contra-bassoons  that  are  badly  needed  in 
our  many  newly  formed  Community  and 
Symphony  orchestras  about  the  country. 
Some  models  are  the  low  C  and  some  the 
low  B  flat. 

Prices  are  high  due  to  the  inflation 'in 
the  countries  where  the  instruments  are 
produced  and  the  cheapest  bassoon  is  a 
little  under  $600,  which  is  about  on  a 
par  with  a  few  new  American  made  bas¬ 
soons  ’  I  have  seen  advertised.  The  oboes 
are  about  on  a  par  or  a  little  higher 
than  our  present  American  instruments. 
There  will  be  a  big  demand  for  these 
instruments,  as  the  school  music  super¬ 
visors  realize  that  to  keep  two  adequate 
players  on  the  oboe  and  on  the  bassoon 
they  must  at  least  have  four  of  each  in¬ 
strument  Two  of  each  in  the  high  school 
grades  and  two  of  each  in  the  lower 
grades  working  to  take  the  place  of  the 
graduating  students.  Usually  best  results 
are  obtained  by  giving  the  Instruments  to 
students  having  previous  experience  on 
clarinets. 

Interest  in  Double  Reeds 
Interest  can  be  aroused  in  these  in¬ 
struments  by  a  little  special  attention  to 
the  students  playing  them,  such  as  inter¬ 
views  in  the  school  paper,  small  ensembles 
where  they  get  a  chance  to  be  heard  as 
well  as  seen,  and  the  pointing  out  that 
niany  of  our  modern  orche'stras,  Elliot 
Lawrence  for  example,  use  and  feature 
the  oboe,  bassoon  and  English  Horn  ex¬ 
tensively.  Very  often  more  can  be  done 
in  promoting  these  instruments  with 
dance  recordings  than  with  the  material 
usually  found  in  school  collections.  In 
all  probability  the  student  will  never 
purchase  an  Instrument  of  his  own  after 
leaving  high  school  due  to  the  cost,  but 
he  likes  to  feel  that  he  is  playing  some¬ 
thing  special  and  Just  a  little  harder 
than  the  average  player,  and  not  that  he 


has  been  handed  the  school’s  white  ele¬ 
phant.  Another  strong  point,  especially 
for  hard-to-convlnce  parents,  is  that  there 
is  a  demand  at  college  for  oboe  and  bas¬ 
soon  players  and  scholarships  can  often 
be  obtained  on  these  instruments  that 
make  possible  a  college  education  where 
otherwise  it  might  not  be  available. 

At  today’s  prices  many  supervisors 
shudder  at  the  thought  of  trying  to  get 
four  oboes  and  four  bassoons  out  of  the 
school  board.  Many  are  lucky  to  get  one 
of  each  that  is  serviceable.  In  smaller 
systems  it  is  best  to  try  for  two  of  each. 
In  this  case  the  supervisor  should  avoid 
having  all  four  at  the  same  stage  of 
development,  where  he  loses  all  four  at 


"Mr.  Hxif"  Rides  Again 

"Mr.  Flx-lt",  eh?  'Armed  with  your 
trusty  little  screwdriver,  you  do  more 
damage  in  a  few  twists  of  the  wrist  than 
can  be  undone  in  several  hours  of  careful 
adjustment  by  a  skilled  repairman.  Nice, 
shiny  little  weapon,  isn’t  it?  You  Just 
itch  to  try  it.  Sure,  those  adjustment 
screws  on  your  alto  or  bass  clarinet  can 
be  turned  in  or  out  of  their  sockets.  You 
say  that  you  only  turned  one  or  two,  and 
then  Just  a  bit.  In  most  Instances  you 
might  as  well  have  taken  them  com¬ 
pletely  out  and  thrown  the  adjustment 
screws  away,  for  all  the  good  they  are 
doing. 

Tucked  away  in  a  compartment  for 
questionable  miscellaneous  items  in  the 
case  of  your  alto  or  bass  clarinet,  one 
usually  will  find  a  screwdriver.  For  the 
untrained,  it  should  have  a  tag  affixed : 
“Hands  Off”.  That  screwdriver  was  in¬ 
cluded  for  use  by  those  who  know  how 
and  when  to  use  it. 

Adjustment  screws  were  placed  on  your 
alto  or  bass  clarinet  at  strategic  contact 
points  on  the  mechanism’s  moving  parts 
to  afford  a  ready  remedy  for  Improper 
closing  of  keys  resulting  from  wear,  cli¬ 
matic  effect  on  the  pads,  or  a  sprung  rod 
or  key.  For  practical  purposes,  these  ad¬ 
justment  screws  can  remain  untouched, 
indefinitely.  Unless  one’s  instrument  is 
in  poor  mechanical  condition,  the  wear 
factor  will  be  negligible.  If  the  instru¬ 
ment,  like  many  today,  is  old,  and  has 
seen  long  periods  of  hard  usage,  the  key 
rods  may  be  worn  to  such  an  extent  that 
the  pads  never  close  exactly  on  the  pre¬ 
vious  impression.  Adjustment  screws  can 
not  alleviate  this  condition. 

Key  Rods 

The  first  step  in  removing  wear  from 
key  rods  would  be  the  Installation  of  new 
key  rod  pins.  This  serves  in  minor  cases 
of  wear,  where  the  mechanism  in  ques¬ 
tion  is  a  solid  rod.  When  new  end-pins 
have  been  installed,  and  there  exists 
considerable  end-play,  possibly  accom- 


Sinstra  Wields  the  Baton 
I  would  like  to  call  your  attention  to 
a  new  album  of  Columbia  records.  Frank 
Sinatra  conducts  the  Columbia  String  Or¬ 
chestra  augmented  by  a  woodwind  quintet 
and  harp.  The  composer  is  Alec  Wilder 
and  the  pressings  are:  "Air  for  Bassoon”, 
with  Harold  Golzer  as  soloist;  “Air  for 
Flute”,  Baker  as  soloist;  "Air  for  Hlng- 
llsh  Horn”,  Mitchell  Miller  as  soloist ; 
“Slow  Dance”  with  string  orchestra,  wood¬ 
wind  quintet  and  harp ;  “Theme  and  Var¬ 
iations”,  also  for  the  last  named  combina¬ 
tion.  These  two  last  numbers  are  on  the 
modem  swing  side  and  make  easy  listen¬ 
ing  for  teen-agers.  Also  you  should  not 
overlook  the  powerful  influence  over  these 
same  teen-agers  that  Sinatra  wields.  The 
fact  that  Sinatra  is  interested  in  music 
other  than  “Dream  Boat”  is  a  case  in 
point  for  your  Jazz-struck  students. 


panied  by  an  oscillating  movement,  the 
Instrument  should  be  entrusted  to  a  com¬ 
petent  repairman  or  to  some  factory  serv¬ 
ice  department.  New  rods  can  be  in¬ 
stalled  which  will  make  the  mechanism 
like  new,  or  perhaps  short  end  sections 
can  be  silver-soldered  to  the  existing 
mechanism  rods. 

Obviously,  such  work  requires  the  tal¬ 
ents  of  a  skilled  woodwind  mechanic,  as 
both  the  cutting  away  of  the  old  rod, 
and  the  fitting  in  of  the  new  end  section 
is  not  the  sort  of  thing  Intended  for 
novices. 

Tubular  key  rods  are  a  bit  more  diffi¬ 
cult  to  remedy,  and  in  this  instance  again, 
the  adjustment  screw  is  not  intended  for 
a  cure-all.  A  skilled  mechanic  can  re¬ 
move  the  present  worn  tube-rods,  and  re¬ 
place  with  new  tubular  sections,  which 
have  pins  ipinutely  fitted. 

A  Job  for  Mechanics 

Cork  sections  are  common  on  contact 
points  of  the  alto  and  bass  clarinet’s  key 
mechanism.  These  should  be  cared  for, 
and  replaced  when  needed  by  someone 
who  has  a  knowledge  of  their  intended 
function,  and  can  fit  in  such  cork  pieces 
that  will  not  cause  the  mechanism  to  be 
out  of  alignment.  Wear  will  often  cause 
these  cork  contacts  to  be  crushed,  allow¬ 
ing  some  lost  motion  in  the  mechanism. 
This  lost  motion  can  be  taken  up  by  ad¬ 
justment  screws,  IF  the  one  making  such 
adjustments  understands  the  desired  me¬ 
chanical  condition,  and  is  not  guilty  of 
over-adjusting. 

Screwdrivers  are  essential  to  woodwind 
mechanics  and  should  be  used  by  such 
individuals.  Alto  or  bass  clarinetists,  par¬ 
ticularly  students,  who  have  not  thor¬ 
oughly  mastered  their  Instruments  should 
not  attempt  mechanical  adjustments,  for 
shortcomings  in  their  performance  might 
readily  be  some  basic  inability,  rather 
than  an  Instrument  shortcoming. 

(Acknowledgment  for  the  basic  thought 
of  this  article  is  made  to  Mr.  J.  O.  Thomp¬ 
son,  Manager,  The  Pedler  Company,  of 
Elkhart,  Indiana.) 


JhiL  CUto  and,  Soaa,  (^hvamdA 

By  Thomas  C.  Stong 
1 104  Fernwood  Ave.,  Toledo  7,  Ohio 
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DRUMS! 

WM.  F.  LUDWIG  presents  the  world's  largest  and  finest  selection 
of  school  drums,  pedal  tympani  and  accessories.  Send  for  new 
FREE  school  drum  folderl 


CONCERT 

DRUMS 

Super  Classic  model  con¬ 
cert  drums  in  6l/2"xl5" 
and  8"xl5"  sizes  at 
$62.50.  Contest  Model 
concert  drums  as  low  as 
$45.00!  Send  for  litera¬ 
ture! 


MY  LIFE  AT 
THE  DRUMS 
Send  for  the  fatcinafing 
story  of  the  life  of  drum- 
famous  Wm.  F.  Ludwig, 
the  leader  in  the  drum 
field.  Head  of  WFL 
Drum  Co.,  the  World's 
Largest  Maker  of  Drums 
and  Pedal  Tympanil 


PARADE  DRUMS  > 

Finest  line  of  school  parade  dKims 
made  from  $34.00  to  $62.00  and  up. 
A  model  for  every  use  and  every 
price! 

BELL  LYRAS  ^ 

Now  in  production  on  the  finest  chro¬ 
matic  bell  lyra  made!  Send  for  folder! 


PEDAL  TYMPANI 

Three-pedal  tympani  models  to 
choose  from  as  low  as  $325.00 
per  pair.  Write  for  new  tym¬ 
pani  folder  and  delivery  quota¬ 
tions. 

DRUM  OUTFITS 

Complete  line  of  outfits  includ¬ 
ing  the  famous  Buddy  Rich 
Marine  Pearl  outfit.  Send  for 
beautiful  color  dance  drum 


folder  showing  all  models! 


SEND  TODAY  FOR  FREE  WFL  FOLDERS! 


WWl 


WM-  F.  LUDWIG 
President 


fhu/mA. 


WFL  DRUM  CO. 

1728  N.  DAMEN  AVE.  CHICAGO  47,  ILL. 


(DhumA. 

By  Dr.  John  Paul  Jones 
Director,  Department  of  Music 
Northeastern  State  College, 
Tahlequah,  Oklahoma 


Bass  Drums  and  Traps 

Many  interesting  things  come  fmin  the 
general  discussions  during  these  clinical 
meets  and  not  the  least  of  It  comes  from 
the  drummers.  Among  the  topics  and 
questions  to  he  continued  from  the  last 
installment  are  those  |>ertaining  to  the 
triangle,  bass  drum  and  cymbals.  Of 
course,  these  instruments  are  not  of  the 
lesser  Importance  by  any  means.  If  we 
do  not  consider  the  tympani  I  am  sure 
the  bass  drum  would  be  the  most  impor¬ 
tant.  With  the  tympani  we  are  able  not 
only  to  do  rhythmic  passages  with  the 
drum  but  also  play  them  melodically.  In 
other  words,  here  is  a  drum  capable  of 
playing  both  rhythm  and  varying  pitch. 

One  drummer  at  the  Oklahoma  A.  and 
M.  band  clinic  asked:  "What  Irf  the  im¬ 
portance  of  the  bass  drum,  anyway?" 
Without  the  last  word  "anyway”  I  would 
have  felt  better  about  the  question,  but 
with  the  word  "anyway"  I  felt  that  there 
was  some  doubt  as  to  there  being  any  im¬ 
portance.  If  the  latter  be  correct,  let  me 
state  that  the  bass  drum  is  all  important, 
and  a  good  bass  drummer  is  hard  to 
And  and  difficult  to  replace.  The  bass 
drummer  first  learns  that  his  instru¬ 
ment  does  have  some  tone  quality,  and 
that  tension  must  vary  from  day  to  day 
in  order  to  maintain  the  proper  tone. 
Some  drummers  definitely  attempt  to  tune 
the  bass  drum  to  a  certain  pitch,  many 
use  the  low  F.  This  may  be  to  the  ex¬ 
treme  and  the  possibility  of  arriving  at 
a  real  pitch  tone  may  be  remote  although 
some  say  they  do  this  ail  the  time.  I  am 
convinced  that  the  bass  drum  can  be 
tuned  to  a  good,  round,  full  tone  which 
may  correspond  to  a  tone  in  the  lower 
scale  register.  However,  I  would  be  more 
concerned  with  the  roundness  and  full¬ 
ness  of  the  tone  rather  than  with  the 
exact  pitch.  Try  to  tune  the  drum  to 
attain  this  round,  full  tone  and  not  the 
hard,  dull  thud  so  often  heard.  The  site 
of  the  bass  drum  has  much  to  do  with 
this.  A  good  concert  size  will  be  approxi¬ 
mately  half  as  wide  as  the  diameter. 
Power  and  show  may  be  had  In  a  large 
diameter,  but  quality  will  come  with  the 
depth. 

How  Big  It  a  Drummer? 

On  the  other  hand  some  bands  have 
only  one  bass  drum.  To  be  sure  this  is 
not  the  ideal  situation,  but  it  is  one  that 
can  not  be  helped.  Should  this  be  the 
case,  both  concert  size  and  the  size  of 
the  marching  drum  must  be  considered — 
yes,  even  the  size  of  the  marching  ba.ss 
drummer.  The  size  of  the  concert  drum¬ 
mer  is  itbt  so  important  in  relation  to 
the  size  of  the  drum  as  Is  the  size  of 
the  marching  drummer  for  here  he  must 
both  carry  and  play  and  this  increases 
the  difficulty. 

The  bass  drum  is  important  as  a  basic 
rhythm  instrument — the  bass  drummer  is 
even  more  important,  so  if  you  are  a 
bass  drummer  or  if  your  director  wants 
you  to  be  one,  please  take  it  as  highly 
complimentary.  Practice  long  on  keeping 
a  steady  rhythm — ^use  the  metronome. 
Practice  on  syncopated  beats  using  the 
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metronome  also.  Learn  to  determine  at 
what  number  of  beats  per  minute  various 
speeds  may  be.  Learn  to  count  in  different 
speeds,  and  learn  at  what  speed  you  can 
count.  If  you  can  time  yourself,  say,  one 
beat  every  second  (ten  beats  in  ten  sec¬ 
onds)  you  will  be  able  to  hold  a  tempo 
of  sixty  beats  per  minute.  Double  this 
and  you  have  the  army  marching  tempo 
of  120. 

Perhaps-  the  surest  way  is  to  learn  the 
proper  speed  for  one  certain  need  such 
as  128  beats  per  minute  for  a  march — 
then  by  varying  this  you  can  easily 
arrive  at  approximately  the  desired  8i>eed. 
An  artistic  trick  is  to  hold  the  temiio 
steady  once  we  arrive  at  the  proper 
s|>eed.  This  is,  indeed,  an  art  appreciated 
by  all  directors. 

The  Eternal  Trian9le 

The  triangle  came  in  for  its  share,  a 
discussion  induced  by  certain  desires  on 
the  part  of  the  directors  for  the  triangle 
sound.  The  triangle  is  too  often  played 
as  if  it  were  a  Are  alarm  when  in  reality 
it  is  supposed  to  be  delicate  and  light  in 
sound.  This  point  was  touched  upon  some 
months  ago,  but  its  repetition  will  not  be 
amiss.  Generally  when  the  drummer  sees 
the  triangle  coming  up  in  the  distance  he 
reaches  for  the  flrst  thing  at  hand  with 
which  to  hit  it — usually  the  butt  end  of 
the  snare  drum  stick. 

Such  use  is  amusing,  l>ut  does  not  serve 
the  purjmse.  It  would  be  far  better  not 
to  use  the  triangle  at  all.  The  best  beater 
I  have  found  is  a  ten-|)enny  nail — cheap 
and  plentiful.  Keep  several  of  them 
around  and  at  least  one  on  the  trap  table 
then  strike  the  triangle  very  lightly  and 
delicately  after  seeing  that  the  triangle 
is  hung  so  that  it  does  not  turn  around 
and  cause  an  extra  ring  after  being 
struck.  This  happens  so  often  when  the 
triangle  is  hung  from  the  music  stand 
by  one  string.  Use  two  .strings  slightly 
separated,  and  the  triangle  will  not  turn 
sideways.  Strike  the  triangle  on  one  _of 
the  inside  corners  nea-  the  angle — never 
beat  it  on  the  outside  straight  edge. 

Next  came  the  cymbals.  There  are  two 
kinds  of  cymbals  ordinarily  u.sed ;  the 
Turkish  and  the  Chinese.  Common  Ameri¬ 
can  brass  cymbals  arc  available  but  are 
not  practical  due  to  their  poor  tone  qual¬ 
ity.  Their  cheapness  would  attest  to  this 
quality.  The  Turkish  cymbals  are  ideal 
for  both  concert  and  parade  work  as  we 
all  know.  Because  they  are  rich  in  over¬ 
tones  they  not  only  blend  well  but  can 
furnish  plenty  of  power  when  needed. 
The  tone  of  the  Turkish  cymbal  has  a 
tendency  to  die  away  immediately  after 
the  cymbal  is  struck. 

This  is  not  so  with  the  Chinese  cymbal 
which  has  a  tendency  to  build  up  in 
tonal  power  before  the  dying  away  starts. 
For  this  reason  the  Chinese  cymbal  is  of 
Utile  value  for  concert  playing  or  on  the 
march  but  is  highly  valuable  for  certain 
cymbal  crashes  where  tremendous  in¬ 
tensity  is  desired. 

The  Chinese  gong  is  not  to  be  confused 
with  the  Chinese  cymbal.  They  are  two 
different  instruments  and  sei^-e  two  differ¬ 
ent  purposes.  I  make  this  statement  be¬ 
cause  at  one  clinic  a  drummer  volun¬ 
teered  to  bring  in  a  Chinese  cymbal  but 
brought  in  a  gong  inste^u.  Too  much 
confusion  in  the  knowledge  of  these  traps 
leads  to  playing  the  wrong  ene<-t,  thus 
sometimes  giving  the  hearer  the  wrong 
Interpretation. 

Perhaps  next  time  I  can  tell  you  of  my 
trip  to  Barnsdall,  Oklahoma,  vhere  it 
was  my  pleasure  to  be  gu^st  ct  nductor 
during  their  band  concert.  Until  then,  may 
I  know  what  you  are  doing  in  your 
school? 


osumm 

From  the  whisper  of  the  softest  triangle  tap  ...  Up 
thru  the  roar  of  a  thunderous  drum  roll ...  To  ex¬ 
plosive  bass  drum  fortissimos  .  .  .  With  a  thousand 
percussion  effects  between  ...  . 

S linger  land  "Drums  DELIVER 

THE  CORRECT  TONAL  QUALITIES  AND  STAND 
UP  MECHANICALLY  UNDER  HEAVY  SLUGGING 
AND  ROUGH  TRAVEL  .  .  . 

OUT  OF 

BIG  NAME^^ 
DRUMMERS  PLAY 
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We  here  at  SLINGERLAND’S  are  always  glad 
to  help  whenever  we  can  with  your  drum  sec¬ 
tion  problems.  Please  feel  free  to  write  us  any 
time.  No  obligation  whatever.  Your  nearest 
SLINGERLAND  dealer  is  also  at  your  service. 
Consult  him  today.  Send  for  complete  catalog. 

'send  for  photographs  op  world  famous  drummers  in 

ACTION— BEAUTIFUL  8' x  10"  GlOSSr  "PIN-UP"  PRINTS. 

ONLY  lOe  EACH,  POSTPAID 


SLINGERLAND  DRUM  CO. 


1325  BELDEN  AVENUE 
CHICAGO  14,  ILLINOIS 
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Columns  for  future  reference.  Who 
knows,  one  day  you  may  be  on  the  teach¬ 
ing  end  of  your  clarinet  You  may  want 
to  check  back  on  some  of  the  points  wc 
have  covered  this  year  as  an  aid  to  your 
future  work  either  as  a  teacher  or  as  a 
fine  clarinetist  How  about  keeping  our 
columns  together  in  a  notebook?  For  you 
more  advanced  players  who  have  covered 
the  first  year  materials  suggested  in  our 
last  issue,  here  is  my  suggested  sequence 
of  study  materials. 


Allan  Hadley  Bone 

Duke  University,  Durham,  North  Carolina 


Last  Call  for  the  Practice  Club 


will,  of  course,  be  in  addition  to  time  put 
in  school  organisations.  The  names  of  our 
CLlARINBTISTS’  practice  club  will 
appear  in  the  APRIL  issue  of  The 
SCHOOL  MUSICIAN.  Several  schools  are 
well  represented.  Better  get  your  name  in 
today  if  you  want  to  Join  our  club  of 
hard  workers. 

Instruction  Books 

Last  month  I  listed  severai  instruction 
method  books  for  the  first  year  student. 
I  hope  you  are  saving  our  Clarinetists’ 


Hello  again.  .  .  .  And  do  I  get  your 
card  right  now  enrolling  you  in  our 
CLARINETTISTS’  PRACTICE  CLUB?  If 
you  have  not  yet  sent  your  name  to  me 
do  it  today,  provided  you  practice  one  hour 
|)er  day — every  day.  Include  the  follow¬ 
ing  information:  (1)  Your  Name;  (2) 
Year  In  School;  (3)  Name  of  School; 
(4)  Time  of  day  you  practice;  (6)  Have 
card  signed  by  your  Director  and  one 
Parent.  Your  one  hour  of  practice  per  day 


Second  Year 

If  you  have  been  carefully  guided  and 
have  worked  hard  during  your  first  year 
of  study  you  will  have  completed  any  of 
the  single  instruction  books  which  began 
your  study  of  clarinet.  If  you  undertook 
a  book  such  as  Langenus,  Klose,  Lasarus 
Book  I,  you  will  probably  need  to  spend 
a  good  part  of  this  second  year  with  that 
same  book.  Remember :  Learn  your  fun¬ 
damentals  of  clarinet  technic  —  tone  pro¬ 
duction,  fingerings  (including  essential 
alternate  fingerings)  and  of  musical 
theory  —  note  values,  rhythms,  key  and 
scale  patterns  thoroughly.  Progress  slowly 
and  carefully.  Don’t  pass  up  this  oppor¬ 
tunity  to  learn  the  fundamentals.  Now  Is 
the  time  you  are  expected  to  be  new  at 
the  game.  Soon,  after  playing  two  or  three 
years,  you  must  be  able  to  play  with  full 
knowledge  of  the  fundamental  technics  of 
your  instrument  and  of  the  elements  of 
musical  theory. 

Study  MateriaU 

Rubank  Series  —  Intermediate  Clarinet 
Method;  Belwin  Series — Clarinet  Book  II; 
De  Caprlo— Book  II,  pub.  Remick ;  Uni¬ 
versal — Follow-up  Method  for  Clarinet  by 
James  &  Pease. 

The  above  books  cost  approximately  one 
dollar. 

Solo  Material 

"Twenty  Classic  Favorites” —  for  Clari¬ 
net  and  Plano,'  by  Carl  Richter,  pub.  C. 
Fischer.  (Finest  collection  of  truly  musi¬ 
cal  solos  of  moderate  difllculty  I  have  yet 
found.  Excellent  material  for  home  or 
public  performance.  I  have  used  this  book 
frequently  in  solo  appearance.  Some  of 
the  solos  are  too  difllcult  for  the  young 
player.)  "Langenus  Clarinet  Repertoire," 
Clarinet  and  Piano.  (Very  suitable  for 
the  young  solo  player.)  "Premier  Amour,” 
by  Verroust,  pub.  C.  Fischer. 
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Third  and  Fourth  Years 

If  you  have  worked  consistently  you 
will  now  be  ready  for  the  more  advanced 
study  materials  found  in  our  traditional 
clarinet  method  books,  part  II.  You  will, 
by  now,  realise  the  need  to  concentrate 
upon  the  acquisition  of  a  solid  technical 
foundation.  You  will  see  the  advantages 
of  establishing  the  scale,  arpeggio  and 
interval  patterns  in  ALL  keys  as  a  |)er- 
manent  playing  background.  I  especially 
recommend  the  following  books: 

Study  Materials 

"Langenus  Clarinet  Method  —  Part  II.” 
pub.  C.  Fischer,  as  well  as  the  following; 
"Lasarus  Clarinet  Method,"  as  edited  by 
Simeon  Bellison,  pub.  C.  Fischer ;  "Baer- 
mann-Langenus  Division  III,”  pub.  C. 
IHscher.  (Excellent  scale,  interval,  arpeg¬ 
gio  studies  in  all  keys.) 

Suggested  Supplementary  Material 

Perier  — "20  ICasy  &  Progressive 
Studies,”  pub.  A.  J.  Andraud  (has  been 
hard  to  obtain  during  war);  Kroepsch  — 
"1C7  Exercises  for  Beginners,"  pub.  C. 
Fischer. 

Solo  Materials 

"Twenty  Classic  Favorites”  (continued, 
see  second  year)  ;  "Langenus  Intermediate 
Solos,”  pub.  C.  Fischer,  "Indian  Mother 
Song,”  "Commuters’  Express,”  etc. 
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Third  year  atudents — Solos  chosen  from 
Clarinet  Solo  Training  Material  as  listed 
in  School  Music  Comi>eUtion-Festivals 
Manual,  1943.  Can  be  obtained  by  writing 
NSBOVA,  64  E.  Jackson  Blvd.,  Chicago. 
Cost,  $1.00. 

Four-year  students  —  See  contest  solos 
listed  in  last  month's  Clarinetists'  column 
under  Medium  Difficult,  (Orade  IV).  You 
should  enter  solo  contest  in  your  own 
District  and  State  for  the  fine  experience 
you  will  gain. 

Fifth  Year 

This  year  will  no  doubt  find  you  to  be 
either  a  Junior  or  a  Senior  in  High  Si'hool. 
You  should  have  the  basic  techni<-s  of  your 
instrument  and  the  rudiments  of  music- 
theory  completely  at  your  command.  You 
.should  know  the  following  elements  of 
musical  technic  so  well  that  they  are  auto¬ 
matic  to  you  —  a  part  of  your  suls-on- 
scious,  habitual  respon.ses : 

1.  Know  chromatic  scale  fingerings  thor¬ 
oughly  and  be  able  to  apply  them  from 
low  B  to  high  G  at  the  rate  of  4  sixteenth 
notes  per  metronome  beat  of  132.  You 
should  play  the  scale  ascending  and  de¬ 
scending  without  a  break  and  on  one 
breath.  Sound  high  G  once  only.  Practice 
slowly  at  first  and  work  for  accuracy  of 
chromatic  fingering  and  extreme  smooth¬ 
ness  throughout. 

2.  Know  your  scales  and  arpeggios  of 
those  keys  whose  key  signatures  fall  be¬ 
tween  four  sharps  and  four  fiats.  Be  sure 
to  consider  major  and  minor  equally.  He- 
member:  Many  schools — colleges  and  uni¬ 
versities — base  their  scholarship  awards 
in  music  on  your  knowledge  and  fluency 
in  playing  of  these  scales  and  arpeggios. 

*  3.  Memorise  and  play  with  technical 
and  artistic  understanding  some  one  of 
the  solos  listed  in  our  column  last  month 
under  Grade  V.  It  Is  most  hopeful  if  you 
can  study  the  chosen  solo  under  a  teacher 
who  can  show  you  the  way  to  an  artistic 
and  musicianly  performance.  Don't  be 
satisfied  with  surmounting  the  technical 
problem  alone.  Go  ahead ;  work  for  ex¬ 
pressive,  musical  Interpretation.  If  you 
do  this  you  will  set  yourself  apart  from 
most  of  your  fellow  competitors,  since  an 
awareness  of  the  elements  cf  musical  play¬ 
ing  as  applied  to  your  chosen  solo  Is  sel¬ 
dom  heard  In  contest  performance.  By 
working  out  a  musical  interpretation  of 
even  one  solo  you  will  be  well  on  your 
way  toward  becoming  an  artistic  per¬ 
former. 

4.  Be  sufficiently  aware  of  the  funda¬ 
mentals  of  music — rhythmic  reading,  key 
signatures,  tempo  Indications,  dynamic 
indications — as  to  be  able  to  apply  them 
at  first  reading  to  a  solo  or  organiza¬ 
tional  piece.  It  is  your  responsibility  to 
read  with  considerable  fluency.  You 
must  keep  pushing  yourself  to  ever  more 
severe  tests  of  your  reading  ability.  The 
best  way  of  acquiring  facility  as  a  sight 
reader  is  to  read  lots  of  new  material 
Just  for  the  sake  of  getting  through  it 
without  breaking  down.  Take  a  reasonable 
tempo,  not  fast,  and  make  your.self  go 
through  the  whole  piece  without  lireaklng 
the  tempo. 

Iftutly  Materials 

liangenus  Book  III,  pub.  C.  Fischer; 
Raermann  Book  IV,  pub.  Cundy-Bettoney  ; 
Rose  Studies  —  Book  1.  pub.  tl.  Schirmer. 
Solo  MaterUils 

To  be  chosen  from  last  month’s  list  of 
Grade  V  solos. 

Sixth  Year 

Your  teacher  or  director  is  fortunate  if 
you  are  atill  in  high  school.  If  you  are, 
you  are  one  of  those  uism  whom  the 
responsibilities  of  maintaining  the  musical 
and  disciplinary  standards  of  your  organ¬ 


ization  fall  most  heavily.  You  should  a.s- 
sume  a  position  of  leadership  in  your 
organization.  You  owe  much  to  your 
Director  if  he  has  brought  you  up  musi¬ 
cally.  You  can  he  a  great  help  to  him 
in  maintaining  a  high  standard  of  disci¬ 
pline  in  your  organization  ;  in  conducting 
sectional  rehearsals ;  in  teaching,  often 
I>rivately,  those  who  are  begiimers  or  in¬ 
termediates  on  your  instrument. 

All  of  the  elements  of  musical  technic 
mentioned  under  the  Fifth  Year  are,  of 
course,  objectives  in  this  Sixth  Year.  You 
should  be  continually  striving  to  polish 
and  refine  them.  Uemember:  Next  year 
you  may  be  in  a  university  where  the 
competition  is  extremely  keen.  By  the 


way,  this  is  the  year  in  which  you  come 
away  with  that  first  division  in  the  State 
Solo  Contest. 

Solo  Materials 

Again  to  be  chosen  from  l.ist  month's 
list  of  Grade  V  solos. 

Time  to  sign  off.  .  .  .  Uemember :  Save 
your  columns ;  there  may  come  a  day 
when  you  can  put  them  to  good  use.  Ke- 
member:  Enter  that  District  and,  we 
hope.  State  Solo  Contest.  It  will  be  worth 
all  the  effort  involved  in  experience  to 
you.  Remember ;  Next  month  our  list  of 
members  in  our  PRACTICE  CDliB  comes 
out.  l.,et’s  have  your  name  today.  See 
you  next  month  and  how  .about  a  noti- 
from  you  sometime? 
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GOLDEIVTOIVE 
PLASTIC  REED 

for  DK^em,  Inilliaiit  tone 
and  instant  response,  (guar- 
anteed  for  a  full  year. 
Available  in  6  strengths. 


MATCHED  COMBINATION 


This  trio  works  so  smoothly  and 
easily  together  that  you’ll  find 
yourself  playing  better  with  much 
less  effort.  The  facing  and  interior 
of  the  Goldentone  Plastic  Mouth¬ 
piece  is  especially  designed  for 
the  Goldentone  Plastic  Reed,  and 
the  Magni-Tone  Ligature  allows 
the  reed  to  vibrate  freely. 

Try  this  factory-matched  com¬ 
bination  at  your  favorite  music 
store  to  find  out  what  it  really 
means  in  matchless  performance. 

Packaged  in  handsome  white 
plastic  box  that  can  be  re-used 
for  cigarettes,  cards,  jewelry,  or 
other  purposes. 

avaii.abij:  with  either  bi.ack  or 
WHITE  MOUTHPIECE— MEDIUM  FAOMG 


FOR  CLARINET 
FOR  ALTO  SAX 
FOR  TENOR  SAX 


GOLDENTONE 

PI..%!«TIC 

MOUTHPIECE 

in  glmming  ivory-white  or 
jrt  block  plaatic  with  tpo- 
cial  faring  and  inleruw* 
McNlium  fheing  only. 


MAd^3f|.TO!VK 

u«ati;rb 

permita  "free  vibration" 
yet  it  bolda  the  reed 
aecurely. 


PRODUCT  OF 

^eUner 


AT  LEADING  MUSIC  STORES  EVERYWHERE 
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TEAM-MATE 


FOR  YOUR  MOST  THRILLING 

^  MUSICAL  ADVEHTURi... 

,  ,  The  mo^  exciting  time  in  your  musical  career  is  juft 

ahead  ...  if  you’re  really  working  hard  for  a  solo  spot. 

You  get  a  hint  of  it  as  you  come  up  through, the  chairs  and  the 
'  ^  i'  score  calls  for  a  few  bars  “out  alone.”  That’s  when  you  appreciate 

an  Elkhart— and  the  confidence  and  poise  it  gives  you.  An  Elkhart 
,  ^  can’t  make  you  a  musician.  That’s  for  sure.  But  it’s  equal  to  your 

f  A  beft— on  your  beft  day!  Easy  to  play— completely  satisfying 

for  their  full  rich  tones — Elkharts  are  fashioned  to  give  you 
“professional”  quality  at  a  price  you  can  afford.  They’re 
,  y  coming  closer  every  month.  Keep  checking 

with  your  local  Elkhart  Dealer. 

t  K 


THE  ELK 


‘LOOK  FOR  THE  ELK  IN  THE  HEART  ON  THE  BELL** 


We  Knew  Him 

Allan  H.  Bone 
Durham,  North  Carolina 

•  THE  TIME  WAS  MIDNIGHT,  the 
year  1935,  and  the  tall  clarinetist  from 
West  Madison,  Wisconsin,  had  Just  fin¬ 
ished  his  final  performance  in  the 
National  Solo  Contest.  When  the 
bleary-eyed  judges  announced  the  final 
results  to  150  tired  contestants,  the 
tall  youth,  Allan  Bone,  found  himself 
in  2nd  Division.  “I’ve  never  gotten 
over  it,’’  he  says. 

He  might  have  given  up  music  then 
and  there  had  it  not  been  for  the  in¬ 
spiration  given  him  by  his  high  school 
director,  Richard  Church.  Mr.  Church, 
one  of  Wisconsin’s  outstanding  di¬ 
rectors,  encouraged  Allan  Bone  to  con¬ 
tinue  in  music,  figuring,  no  doubt,  that 
a  lad  who  could  win  three  firsts  in 
state  solo  competition,  sing  the  bass 
lead  in  two  operettas,  and  set  a  city 
record  for  the  mile  run  (it  stood  for 
twelve  years)  could  not  go  far  wrong 
in  anything  he  undertook. 

Once  started  on  the  right  road,  .Mr. 
Bone  went  earnestly  about  the  busi¬ 
ness  of  collecting  the  necessary  de¬ 
grees,  a  B.M.  from  the  University  of 
Wisconsin  and  an  M.M.  from  the  East¬ 
man  School  of  Music.  He  played  solo 
clarinet  in  the  university’s  band  and 
orchestra  and  was  president  of  the 
band  in  his  senior  year. 

During  these  years  he  studied  un¬ 
der  a  series  of  noted  clarinet  teach¬ 
ers,  and  he  rates  Leopold  Liegl. 
now  at  Emporia,  Kansas,  Teachers 
College,  as  being  the  greatest  help  to 
him.  Gustave  Langenus  also  gave  him 
great  encouragement  and  some  advice 
which  Mr.  Bone  took  to  heart.  AI- 


EtKHART  BAND  INSTRUMENT  CO 


ELKHART, 
.  INDIANA 


Today,  as  director  of  the  fina  band  at 
‘  Duka  University,  Mr.  Bona  is  rated 
First  Division  on  all  counts  by  his  fol¬ 
low  directors  in  the  University  field. 
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BAGPIPES 


for  sc&bol  bort 
profetsionoi  *, 


In  tha  June  '35  issue  the  SCHOOL 
musician's  clarinet  columnist  rated 
only  a  small  cut  (circle)  as  a  2nd  Divi¬ 
sion  winner  in  the  National  Contests. 

though  he  could  surely  succeed  in 
symphony  work,  Langenus  told  him, 
the  satisfactions  are  greater  in  the 
held  of  education. 

After  graduating  from  Eastman  with 
honors,  Mr.  Bone  went  to  Southern 
Illinois  Normal  University  for  three 
years  as  band  director,  where  he  spon¬ 
sored  successful  clinics  and  staged 
marching  demonstrations  with  a  700- 
piece  band. 

Mr.  Bone  has  spent  summers  at  the 
University  of  Wisconsin,  and  at  the 
Egyptian,  Interlochen  and  Transly- 
vania  Music  Camps  as  instructor  and 
soloist.  This  summer  will  be  his  busi¬ 
est,  as  he  plans  appearances  at  Ohio 
Wesleyan;  the  Egyptian  Music  Camp; 
the  Brevard,  N.  C.,  Festival;  and  a 
teaching  stint  at  the  U.  of  Wiscofisin 
clinic,  where  he  will  also  work  toward 
his  Ph.  D. 

At  present  Mr.  Bone  is  director  of 
band  at  Duke  University  and,  as  no 
reader  of  The  SCHOOL  MUSICIAN 
has  to  be  told,  an  inspiring  and 
knowledgeable  writer  on  the  clarinet. 
He  has  conducted  “The  Clarinetist’s 
Column”  since  last  September. 

Some  of  his  greatest  musical  experi¬ 
ences  have  come  in  playing  ensembles 
with  celebrated  performers  in  concerts 
on  the  Duke  campus,  notably  the  fam¬ 
ous  cellist  Maurice  Eisenberg,  and 
the  Pasquier  string  trio.  Mr.  Bone 
is  studying  the  cello,  and  his  major 
ambition  is  to  conduct  a  first  rate 
university  orchestra. 

Although  that  2nd  Division  rating 
back  in  '35  still  rankles,  Allan  Bone 
hasn’t  let  it  slow  him  down.  As  an 
educator,  instrumentalist  and  person¬ 
ality  he’s  strictly  Ist  Division. 


for  Music  Student — Teacher — Performing  Instrumentalist 

Carl  Fischer’s  LET  US  HAVE  MUSIC  Collections 

published  for 

CORNET  •  TROMBONE  •  CLARINET 
SAXOPHONE  •  VIOLIN  •  PIANO 

Stressing  sinnplicity — inviting  interest — these  thoroughly  enjoyable  col¬ 
lections  are  arranged  to  please  musicians  of  every  degree  of  technical 
proficiency.  The  student  will  appreciate  the  ease  with  which  he  can 
master  difficult  sounding  melodies.  The  accomplished  player  will  de¬ 
light  in  performing  these  arrangements  of  his  old  favorites.  Always 
stimulating,  the  melodies  range  from  folk-songs  to  excerpts  from  old 
masterpieces.  Each  collection  is  arranged  with  suitable 

fno  accompaniment. 

LET  US  HAVE  MUSIC 

for 

Plano  (2  vols.),  arr.  and  edited  by  Maxwell  Eckstein, 

each  . , . 90 

Violin  (2  vols.),  arr.  and  edited  by  George  Perlman, 

each  .  1.00 

Clarinet,  arr.  and  edited  by  H.  R.  Kent .  1.25 

Saxophone,  arr.  and  edited  by  A.  F.  Gaylord .  1.25 

Cornet  (trumpet),  arr.  and  edited  by  S.  J.  Price.  ...  1.25 
Trombone,  arr.  and  edited  by  E.  M.  Pearson .  1.25 


Carl  Fischer  INC. 

Cooper  Square,  N.Y.  3  •  1 19  W.  57  St.,  N.Y.  19 
Boston  *  Dallas  *  Chicago  *  Los  Angelas 


Add  color  and  glamour  to  your  marching 
band  with  a  lead-off  row  or  two  of  pipers.  The 
choice  of  leading  piper  bands  of  the  world,  eas- 
ier-to-play  Lawries  are  preferred  in  America  for 
school,  university,  lodge  and  Legion  bagpipe  bands. 


Professional  model  os  illuslroled 
costs  less  than  a  good  cornet  I 
Write  today  for  prices  and  full 
porticulors,  or  see  your  Boosey 
and  Howkes  dealer. 

GLASGOW 
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Send  them  to  Rex  Elton  Fair 
Department  of  Music 
University  of  Colorado 
Boulder,  Colorado 


False  Fingerings 

Many,  many  times  it  iieeonies  very 
iiifessary  for  a  flutist  to  resort  to  tiiese 
"short  cut”  fliiKerinRs.  Often  su<'h  flnRer- 
inirs  are  erroneousiy  calied  “harnionie 
AnKerings”.  More  often  than  not,  such 
"short  cuts”  in  Angering  are  mereiy  those 
used  for  the  common  trill. 

Below,  you  will  And  some  passages  to 
be  played  very  rapidly,  and  such  as  these 
are  to  be  encountered  In  nearly  every 
program.  To  play  them  "Vivace”,  with 
the  reguiar  flngerings  Is  impossible  ex¬ 
cept  for  a  few  real  freaks  like  our  former 
good  friend,  the  late  Arthur  Brooke,  for¬ 
merly  of  the  Boston  Symphony  Orches¬ 
tra,  and  even  with  his  great  facilities  for 
Angering,  these  excerpts  would  probably 
sound  more  pleasing  should  he  have  re¬ 
sorted  to  such  Angers  as  we  are  about 


IN 


I  Met  Her  in  the  Second 
Grade  and  I've  Loved 

Her  Ever  Since 

(Begins  on  Page  8) 

error  of  his  ways  I  wrote  the  piece 
based  on  parallel  fifths  for  45  men  and 
running  eight  minutes. 

When  North  Dakota  State  College 
put  on  its  annual  musical  show  the 
following  year  the  directors  asked  my 
brother  Morris  (then  a  student  there) 
and  me  to  work  on  it.  The  College  had 
always  previously  used  established 
musical  productions,  but  that  year 
Morris  and  I  wrote  an  original  book, 
lyrics  and  music,  in  which  was  incor¬ 
porated  my  composition  on  parallel 
Afths.  It  had  a  piano  solo  running 
through  it,  which  I  undertook  to  play 
as  well.  • 

That  show,  which  we  titled  “Sky 
High,”  was  the  only  original  produc¬ 
tion  the  school  ever  staged.  Whether  or 
not  that  can  be  regarded  as  a  criticism 
of  our  work  I  wouldn’t  know. 

The  urge  to  go  out  with  a  band 
came  over  me  once  more  and  my 
brother  and  I  joined  Ted  Weems’  out¬ 
fit,  later  switching  to  George  Olsen. 
It  was  here  that  I  lost  my  original 
name  of  Henry  Olson  and  became 
‘‘Henry  Russell.”  George,  Morris  and 
I  mutually  agreed  that  three  Olsens  to 
a  band  were  too  many  and  I  chose  my 
middle  name  as  a  handle.  I  never  got 
around  to  swapping  back. 

So  you  see  the  ‘‘movable  Do”  works 
on  names,  too! 


The  Tone  Heard  Round  the  World 


In  Cvnry  dims  anti  Covnliy  Haynes  Craftsman-madn  Instrumnnl* 

Arm  Utnd  by  loading  Flula  Mayors 

THEIR  OUTSTANDING  CHARACTERISTICS: 

Serfecf  InlonatlonI  Light  Ratponiiv*  ActlonI  Beautifullr  Modtilad  Bodiat  and  Kay  Machanitml 
Above  All,  A  New  Spaeially  Detignad  Head  Joint  Guarantaaing  Evan  Balance  and  Full  Ricli 
Low  Tonal  at  well  at  a  Fine  Middle  and  High  Ragiitar. 
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TRADE  MARKS  USED  ON 
HAYNES  FLUTES 
FOR  YOUR  PROTECTION 


lOa  MASSACHUSETTS  AVE.,  BOSTON  IS,  MASS. 

Branili:  WM.  S.  HAYNES  STUDIOS,  INC.,  33  W.  FIfty-FInt  SInat.  Suita  4.  Nt«  Vart  It,  Nav  Yark 


Announcing  the  Eleventh  Season' 


STEPHEN  COLLINS  FOSTER  MUSIC  CAMP 

EASTERN  KENTUCKY  STATE  TEACHERS  COLI.EGE,  RICHMOND,  KY. 

5  WEEKS  — JUNE  15  TO  JULY  19 

Bond  •  Orchaatra  s  Entambfea  s  Insfrumonlal  Cfaaaaf 

Only  $75.00 

for  Instruction,  Board,  Room,  and  Recreation 

COMPETENT  STAFF  :  :  EXCELLENT  FACILITIES 
COMPLETE  EQUIPMENT  :  :  ENROLLMENT  LIMITED 

Private  Lessons  at  $1.00  to  $1.50  Each  Extra 
For  Details  write  James  E.  Van  Peursem,  Director 


In  the  Beautiful  Blue  Grass  Region  of  Kentucky 
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to  describe.  That  he  did  so  on  many 
occasions,  we  know. 

Beiow,  you  wili  find  a  triil  chart  cover¬ 
ing  the  fingerings  to  be  used.  These  fin- 
serings  are  numbered  to  corresirand  with 
the  numbers  written  on  the  study. 

Lost  Letters 

It  was  on  February  2nd  that  I  ielt 
the  University  of  Coiorado  with  a  pack 
of  ietters  that  had  been  sent  to  me  at 
that  address.  Most  of  those  letters  had  to 
do  with  the  “Let  Me  Answer  Your  Flute 
Questions"  column  in  The  SCHOOL  MU¬ 
SICIAN,  BUT — while  enroiite  to  Oenver, 


I  stopped  along  the  road  to  help  folks 
that  were  in  need  (owing  to  a  terrible 
automobile  accident)  and  when  I  returned 
to  my  car  I  discovered  that  some  thief 
(of  the  lowest  order)  had  taken  advan¬ 
tage  of  the  situation  and  had  stolen  my 
bag  containing  the  aforementioned  let¬ 
ters.  One  had  to  do  with  finger  charts  and 
trill  charts,  one  about  a  leaky  head-joint, 
another  young  lady  was  conceruod  be¬ 
cause  her  contest  solo  was  much  too 
long.  Anyhow,  if  anyone  has  written  to 
this  column  and  gets  no  respon.se,  won’t 
you  please  write  again? 


Short-cut  Fingerings 


Trill  Chart 
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Choice 

Band  Numbers 

Knights  of  Chivalry — 

Panella 

(Festive  March  for  Graduation) 

Full  Band  $1.50 

Paramount  Overture — 

Panella 

This  overture  is  full  of  Pep. 

Requires  very  little  rehearsing. 

Full  Band  $3.50;  Symphonic  Bond  $5.50 

.  Admiral  Farragut  March — 

James  Rowney 

(A  good  solid  march) 

Full  Band  with  Conductor  $1.00 

Aquarelle — Concert  Polka 
— T.  V.  Short 

Comet  solo  with  band  $1.50 

.  .  Argentina  (Rhumba) 

La  Fiesta — Dorado 

(Typical  South  American  Number) 

Full  band  with  Conductor  $2.50 

.  Blind  Mice  are  Strutting — 

by  Colombo 

(one  of  the  best  short  Novelties) 

Full  Band  with  Conductor  $1.00 

.  Blue  Bells  of  Scotland — 

A.  H.  Knoll 

(Comet  duet  with  bond  for  the 
Advanced  Trumpet  player) 

Full  Band  $2.00 

Operatic  Gems — Selection 
arr.  A.  J.  White 

Easy  arrangement  of  the  most  pleas¬ 
ing  melodies  from  Bohemian  Girl, 
Carmen,  Maritana,  Faust,  Aida,  II 
Trovatore  and  Orpheus. 

Full  band  with  Conductor  $1.50 

Merry  Widow — Selection 
— Lehar 

Bond  arr.  by  Panella 

An  easy  arrangement  of  this  well 

known  Favorite. 

Full  band  with  Conductor  $1.50 
Symphonic  band  with  Conductor  $2.50 


Kindly  tend  numbers  checked. 


city  . State 

Encloied  find  $ . 


^  n  gtin  ej.  fr  X  H  tff. 


Charge  . 

Deposit  $ . Balance  C.O.D. 

If  to  be  charged  to  School  or  Organiiation 
please  send  proper  authorization. 

Sand  for  Volkwein  Band  Catalogs. 

Volkwein  Bros.,  Inc. 

Music  Publishers 
Pittsburgh  22,  Poe 
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String  Quartet  Literature 

There  is  a  gentleman,  whom  I  admire 
very  greatly,  who  calls  string  quartet 
playing  ‘‘the  greatest  indoor  sport.” 

Those  who  have  played  quartets  ex¬ 
tensively  and  have  learned  the  rules  of 
the  game  will  excitedly  endorse  the 
phraseology.  The  only  reason  this  sport 
does  not  have  more  devotees  Is  simply  be¬ 
cause  so  many  people  have  yet  to  try  It ! 

Here  in  Ann  Arbor  one  is  constantly 
amazed — yes,  even  a  little  awe-struck — 
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**The  Strength  of  the  Orchestra  * 

By  Elizabeth  A.  H.  Green 

Music  Education  Department,  Burton  Tower, 
University  of  Michigan,  Ann  Arbor,  Mich. 

at  how  many  university  professors  there 
are  who  do  not  belong  to  the  school  of 
music  faculty  a'nd  who  are  completely 
at  home  among  the  mazes  of  the  string 
quartet.  In  fact,  quartet  sessions  are  a 
common  thing  here,  and  the  exhaustive 
knowledge  of  this  field  of  music  literature 
po.ssessed  by  many  of  these  gentlemen 
is  a  real  thrill  to  the  music  practi¬ 
tioner. 

A  short  time  ago  one  of  the  leaders  in 
this  sport  put  an  ad  in  the  local  news¬ 
paper  requesting  calls  from  people  who 
were  interested  in  playing  quartets.  The 
result  shortly  thereafter  was  an  evening 
musicale  In  which  iveryone  participated. 

Twenty  amateur  enthusiasts  had  a  mar¬ 
velous  time  playing  together  such  works 
as  the  Corelli  Christmas  Concerto  and 
one  of  the  Bach  Brandenburg  concertl. 

I.rfiter  In  the  evening,  several  smaller 
groups  played  regular  string  quartets,  and 
the  eventual  result  was  that  several  quar¬ 
tets  were  ft)rmed  which  are  now  meet¬ 
ing  regularly  to  play  together.  Violists 
and  cellists  finally  had  been  "discovered" 
by  the  violinists  who  never  need  dis¬ 
covering. 

The  basic  purpose  of  this  article  is  to 
call  attention  to  sospe  of  the  literature 
available  now  as  an' Introduction  to  string 
(luartet  playing. 


A  LARGE  COLLECTION  OF  FINE 


Old  t  Nsw,  with  Conort  Ton* 

REDUCED  40% 

Send  for  New  List 
FRANCIS  DRAKE  BALLARD 
Established  1V15 

50  Chippewa  Road,  Tuckaho*,  New  York 


EXPERT  BOW  REHAIRING 

^^olin.  Viola,  Collo 
and  String  Bom 

PROMPT  SERVICE 

Send  postcard  now.  to  roMrve 
your  copy  ol  our  Now  1946-47 

BAND  MUSIC  CATALOG 

Ready  about  October  let 

gurley-cLasgens  music  CO. 

Inc. 

UnCA  2  NEW  YORK 


Mitt  Elizabeth  Green,  your  intpira- 
tionel  columnitt  on  tfringt,  hat  a 
cogent  mettage  thit  month  for  all 
ttudentt  who  are  interetted  in  play¬ 
ing  of  ttring  quartet  literature. 


It  is  now  possible  to  participate  in  a 
string  quartet  of  some  form  or  other 
starting  with  the  completion  of  six  to 
eight  months  study  on  the  strings.  Liter¬ 
ature  can  be  found  from  this  point  on¬ 
ward  in  an  unbroken  sequence  for  the 
ensuing  ten  years  of  string  study ! 
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Ensemble  for  Beginners 

The  easiest  thing  I  know  of  for  string 
ensemble  is  a  little  set  of  pieces  called 
“Junior  Fiddlers  Three”  written  by  Char¬ 
lotte  Ruegger  (pubyshed  by  Gamble 
Hinged  Music  company  in  Chicago).  This 
little  booklet  Is  for  three  violins  and 
piano,  and  the  third  violin  part  is  all 
open  strings.  It  also  is  a  wonderful  little 
set  of  pieces  to  use  when  one  wishes  to 
combine  his  advanced  students  with  his 
beginners,  as  an  inspiration  to  the  be¬ 
ginner.  By  teaching  the  first  and  second 
violin  parts  to  the  second  and  third  year 
string  students  —  grade-schoolers  meant 
here — the  beginners  may  be  Invited  to 
l>articipate  with  the  advanced  group  by 
giving  them  the  third  violin  parts.  This 
type  of  participation  a  few  times  each 
semester  is  an  excellent  morale-builder. 

There  is  a  little  set  of  pieces  for  violins 
with  cello  by  Suter,  the  titles  of  which 
include  “They  Parade,”  and  ‘‘They  Dam  e 
the  Minuet.”  These  are  excellent  and  are 
usable  with  second  and  third  year  stu¬ 
dents  in  the  grade  school. 

Then  there  is  the  wonderful  Polychordia 
String  Library,  obtainable  from  Galaxy  in 
New  York.  This  library  of  publications  is 
an  English  series.  It  comes  in  dozens  of 
volumes  at  all  levels  and  includes  mate¬ 
rial  usable  at  the  end  of  the  first  year  of 
playing,  such  as  the  things  in  the  “Kath¬ 
leen  Album”,  continuing  again  in  un¬ 
broken  sequence  straight  through  Junior 
and  Senior  High  School  levels  and  even 
to  such  professional -level  things  as  the 
"Charter  House  Suite”  tf  Vaughn  Wil¬ 
liams  and  the  exquisite  ‘"Three  Pieces" 
by  Dunhill.  On  the  Junior  High  level  a 
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very  flue  collection  Ih  tho^e  found  in  the 
"(Jollywog  Album”  of  this  series,  and  for 
Senior  Hlffh  “The  Stanwell  Album”  Is  par 
excellent. 

One  little  book  which  finds  supporters 
on  the  Junior  Hish  level  is  the  Fox  pub¬ 
lication  entitled  “Violin  Quartets.”  It  can 
be  done  with  or  without  piano,  and  is 
good  teachinR  material  for  gettinR  the 
quartet  novice  to  play  In  tune  In  the 
tonic-dominant  harmony. 

There  la  a  vast  literature  for  two  vio¬ 
lins  beRinninR  with  the  Mazas  “Twelve 
Little  Duets,”  Opus  38,  books  one  and 
two,  which  are  excellent  for  Junior  high  ' 
students  and  are  likewise  very  fine  for 
the  teachinR  of  slRht  readinR.  An  unique 
edition  of  these  is  the  one  put  out  by 
David  Oornston  In  New  York.  It  Rives 
the  student  drill  in  readinR  all  types  of 
manuscript  writinR,  each  duet  beinR 
hand-written  and  photostated,  no  two  of 
them  in  the  same  handwritinR. 

On  the  advanced  level,  we  have  the 
“Duos  Concertantes”  by  DeBerlot,  three 
concertos  for  two  violins  unaccompanied. 
And. the  Duos  by  Spohr  will  bear  much 
acquaintance.ship. 

A  newer  publication  in  this  field  is  the 
wonderful  little  book  entitled  “Music  for 
Two”  and  printed  by  Music  Press.  Unique 
In  this  book  is  the  Sonata  in  Canon  Form 
by  Telemann  where  both  violins  read 
from  the  one  part,  the  second  player 
comlnR  one  measure  behind  the  first 
throuRhout  the  entire  three  movements 
of  the  work.  It  Is  utterly  charminR  music 
and  Rreat  fun  to  play.  (This  music  can 
also  be  done  on  two  flutes  or  two  re¬ 
corders.) 

"Upside  Down  Music" 

Another  bit  of  musical  fun  about  to  be 
released  is  the  “Fiddle  Sessions”  which 
has  as  its  arranRer  LivinRston  Gearhart 
of  the  Fred  WarlnR  company.  This  book 
is  for  two,  three  and  four  violins  and  the 
one  book  includes  music  for  all  of  these 
combinations.  It  is  definitely  senior  hlRh 
level,  and  has  some  very  excellent  hlRh- 
spots.  For  example,  the  “Upside  Down 
Duet”  by  Mosart  in  which  one  player 
reads  the  music  just  as  is  customarily 
normal,  and  the  other  player  turns  it 
upside  down  and  reads  It  In  that  direction. 
It  makes  a  remarkably  (and  need  I  say 
musical?)  piece  of  wrltlnR. 

Another  piece  In  this  book  Is  the  Jazz 
canon.  And  Incidentally,  the  book  has 
several  numbers  in  the  modern  “popular” 
style.  Here  is  a  chance  to  get  some  syn¬ 
copating  experience. 

Probably  the  most  thrilling  work  In 
the  book  is  the  “Hopak”  of  Moussorgsky 
done  for  three  violins,  and  very  nearly 
of  college  calibre  technically. 

There  is  no  piano  part  for  this  book, 
and  some  of  it  is  playable  by  junior  high 
students. 

l.<astly,  may  I  mention  the  most  wonder¬ 
ful  book  of  all — the  real  Introduction  to 
genuine  String  Quartet  playing?  It  is  the 
srrond  volume  of  the  Mozart  quartets, 
obtainable  through  Kalmus  publications. 
We  have  known  of  people  purchasing  vol¬ 
ume  one  of  the  Mozarts,  finding  it  very 
difficult,  and  giving  up  on  the  whole 
thing.  But  the  volume  two  is  the  com¬ 
pilation  of  Mozart’s  earlier  writings  for 
ensemble.  It  is  filled  with  delightful  and 
easy  quartets,  and  Includes  among  the 
latter  works  the  quartets  for  flute,  violin, 
viola  and  cello,  and  for  oboe,  violin, 
viola  and  cello. 

The  step  from  this  to  the  two  volumes 
of  Haydn,  then  the  volume  one  of  Mo- 
xart,  the  Opus  eighteens  of  Beethoven, 
and  the  Schubert  works  Is  practical  and 
achievable. 

.Most  of  all,  have  fun ! 


SUCCESSFUL 


_  music¬ 

ian  ...  a  Fine  instrument  • 
a  LIFTON  Case  for  that 
fine  instrument  .  .  .  always 
the  invariable  combination 
with  great  name  bands  and 
orchestras.  Notice  the  case 
carried  by  your  favorite 


PATENT  NUMBERS 
D  139332 
D  139333 
D  143770 
OTHER  PATENTS 
PENDING 


By  actual  school- 
room  taati  th* 
FLUTOPHONE  has 
been  acknowledged 
as  the  finest  instru¬ 
ment  oi  its  kind.  The 
tone,  volume,  chro¬ 
matic  accuracy  and 
ease  oi  blowing  rate 
it  os  "tops.”  Try  the 
FLUTOPHONE  and  he 
convinced. 


A  MUSICAL  INSTRUMENT 
for  CLASSROOM  or  HOME 


•  FULL  CHROMATIC  SCALE 

•  PITCHED  IN  "C”  —  A-440 

•  TUNABLE  BY  MOUTHPIECE 

•  VISUAL  FINGER  GUIDES  ‘ 

•  ALL  PLASTIC  —  SANITARY 

•  INDIVlDUAaY  BOXED 


Retail  Price 


m  Fed.  Tax 
included 
Complete  with 
Instructions 


Sold  At  Leading  Music  Stores  Everywhere 
Manufactured  by 

TROPHY  PRODUCTS  CO. 

212  PROSPECT  AVE.,  CLEVELAND  IS,  OHIO 
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*Tlie  New  Hit  for  Orchestra* 


American 

Rhapsody 


By 

Belle  Fenstoek 

{Orchestration  by  CLARENCE  COX) 

This  striking  new  work  is  for  ac> 
romplished,  well-routined  players. 
Here  a  stimulating,  pungent  quality 
has  joined  with  refreshing,  well-de¬ 
veloped  thematic  material  to  make 
this  one  of  the  most  delightful  and 
thoroughly  engaging  of  American 
concert  works  in  the  lighter  vein. 

Miss  Penstock’s  work  already  has 
had  some  outstanding  performances 
by  school  and  professional  orches¬ 
tras. 

Symphonic  Orchestration. $10.00 


String  Parts,  each . 40 

Other  Parts,  each . 35 

Piano-Conductor  .  2.00 


Piano  Solo  Edition,  $1.25 

OLIVER  DITSON  CO. 

Thtodors  Prsstar  Co.,  Diitributori 
1712  Chsstnut  St.  Philadsiphis  I,  Pa. 


Back  Issues 

Most  all  back  Issues  of  Tka  SCHOOL 
MUSICIAN  ara  availabU.  If  ordarad 
by  mail,  3c  additional  for  postage  must 
be  added  to  the  price  of  each  maga- 
dna.  If  back  copies  ordered  ara  no 
longer  available  your  money  will  bo 
promptly  refunded. 

Currant  and  two  im¬ 
mediately  preceding 
issues  . 20c  par  copy 

Issues  more  than  three 
months  old,  and  not 
more  than  nine . 40c  per  copy 

All  issues  more  than  10 

months  in  arrears . 60c  per  copy 

Cash  Must  acconpany  order. 

Indade  postap. 


How  to  Twirl  a  Baton 

The  most  authentic  book  ever  pub¬ 
lished  on  this  subject.  Makes  it 
easy,  for  beginner  or  export.  Fully 
illustrated.  Price  $1.00  postpaid. 

Order  Today. 

The  SCHOOL  MUSICIAN 


SEARCHLIGHT  MUSIC  READER 

Text-worV-book  based  on  piano  keyboard ; 
for  grade  school  classes  in  music  reading 
readiness.  Children  love  it;  saves  teach¬ 
ers*  time,  energy:  prepares  for  SIGHT¬ 
READING  in  CHORUS;  ORCHESTRA. 
Order  now  I 

$1.00  less  school  discounL 

J.  WsIfSH  Hsm,  1S42  NX  47  An,  PsitaaO  U,  0ra|sa 


9/dAkaciBA,  o§,  iha, 
^as/uJl  9(iAtL  SunfiU^mL 


By  Philip  W.  L.  Cox,  Jr. 

Big  Sandy,  Montana,  Public  Schools 


Showing  h6w  French  hornists  get  that  way,  here  ara  three  shots  of  Horn  Columnist 
Cox  as,  left,  trumpeter  and,  center,  baritone  in  the  Columbia  High  School  band  of 
Montclair,  N.  J.  At  right  as  hornist  in  tha  University  of  Michigan  band.  At  other 
stages  of  his  career  Mr.  Cox  triad  piccolo,  clarinet,  trombone  and  mallophona. 


See  Here,  Mr.  Cox! 

Where  do  French  Horn  players  come 
from?  We  know  all  about  the  success 
stories  of  little  prodigies  whose  families 
required  hours  of  practice.  Don't  hand  us 
that  old  "stork”  stuff ;  we  never  get  school 
horn  students  dropped  down  oUr  chim¬ 
neys  ! 

French  Horn  is  an  instrument  of  hidden 
qualities.  It  took  me  a  procession  of  in¬ 
struments,  certain  satisfying  experiences 
on  each,  and  willingness  to  suspend  loy¬ 
alties  and  aptitudes  for  each  of  them  as 
the  new  te.st  was  developed. 

Your  star  hornist  for  contest  and  grad¬ 
uation  Is  probably  playing  some  other  in¬ 
strument  In  your  outfit  right  now.  He  or 
she  will  materialize  as  a  hornist  if  the 
experiences  on  French  Horn  are  satis¬ 
fying.  Did  I  say  to  offer  a  slippery 
B-flat  or  F  single  horn  with  afterbeats  to 
play  for  music.  What  do  you  think? 

Your  future  real  hornists  will  be  at¬ 
tracted  to  the  French  Horn,  not  aaaigned. 
You  must  attract  them  by  a  safe-sounding 
horn  playing  flowing  music.  Furnish  a 
Bb  French  Horn,  either  a  single  Bb  with 
3,  4,  or  5  valves,  or  a  double  horn  in  F 
and  Bl>  to  be  used  In  Bb  thumb-valve  posi¬ 
tion.  Circulate  this  Bfe  horn  In  the  cornet 
section,  giving  some  suggestions  to  the 
players  on  horn  embrochure  and  use  of 
the  hand  In  the  bell.  This  horn  can  be 
used  to  “save”  horn  tjues  from  desecration 
by  the  cornet  Instrument,  yet  cover  the 
regular  1st  horn  from  calamity  or  re¬ 
inforce  him.  It  can  be  used  for  anything 
a  Bb  instrument  of  light,  sincere,  dramatic 
quality  can  be  used  for. 

When  your  interested  student  makes  his 
desire  to  try  It  known  to  you,  encourage 
his  clumsiest  sound,  and  show  only  one 


FLUTISTS 

CLARINETISTS 

Send  for  CATALOG  No.  4  &  5 
— ^the  world's  largest  catalog  of 
music  for  woodwinds. 

New  Neatbera  Arc  Bckif  ComatomStf  Added 
•  •  • 

THi  CUNDY-AETTONEY  CO.,  INC 
Bottee  li,  Man. 


OIBBCTOHC I 
en  NANNY  L  ALFORD'S  FREE  CnMM 
“SHARPS  ami  FLATS” 

No  pnxnB  eomplMo  wllhom  on.  or  two  at  Mr. 
Alford' i  funotu  000.117  ooalMtt.  Dnlqoo  homonlw, 
D4W.1  lound  tBaeu,  eonwly  Idm.  Try  “STEP 
AHKAD,"  Mr.  Alford'i  UA  tmntnMOL  you'll 
wut  It.  “THE  WEDDING  OP  HEDI1S  A 
KATHRINA,”  "NERO.”  "HUNOBT  PITB”  SETS, 
and  "I'LL  BE  BEEIN*  TOU."  t  eonwly  onn 
daltiwd  to  zn  tha  bond  oC  tUSA  Muiy  oUmv. 
Ineliidad.  Send  for  TREE  copy  toiUjI 
NAMT  L  AirORO  STUDIOt  III  N.  SUR  It,  CMcifl. » 


Bb  CLARINET  REEDS 


EXCLUSIVELY 


HYDRO-GRADED  HAND-FINISHED 

HONESTLY  BETTER 
Ask  Your  Dealer 
D.  R.  MARTIN  REED  CO. 

Elk  Rapidt,  Mick. 


MUSICAL  INSTRUMENT  RE-CONDITIONING 


Expert  workmanthip,  quick  Mrvice,  best  of 
msteriali  used  in  all  our  work.  Send  your 
instruments  to  ut  for  best  results.  10%  dis¬ 
count  on  all  retnil  prices  to  students,  teach¬ 
ers,  and  schoois.  Write  for  information. 


REED  INSTRUMENT  CENTER 
HIS  Sixth  Avenue  New  York  If,  N.  Y. 
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aeUll  of  correct  playintr  at  each  try.  He 
will  he  trying  to  transfer  his  general 
music  experience  to  the  French  Horn  — 
details  come  later.  Keep  referring  to  his 
(smlllsx  Instrument  Eventually  you  can 
show  him  how  to  read  F  and  music 
on  this  Bb  French  Horn.  (Can't  you?) 

You  aren’t  going  to  rush  this  new  hopeful 
onto  "peck”  parts  until  he  has  sold  him¬ 
self  on  the  new  instrument.  (Are  you?) 

Use  his  old  method  book  (familiar  mu¬ 
sic  is  generally  good  music  to  the  sub-  _ 
)ect)  if  It  lends  Itself.  The  range  of  a 
sax  method,  clarinet  method,  comet  meth¬ 
od,  will  fit  the  Bb  Horn  If  taught  as  a 
treble  clef  baritone.  A  concert-pitch  bass 
clef  method  will  lit  if  taught  as  a  bass 
clef  baritone.  After  rehashing  favorite 
exercises  and  tunes  tackle  a  French  Horn 
method. 

Assuming  the  treble  clef  baritone  pitch 
is  being  taught,  secure  Eby  Sclentiflc 
Uethod  for  French  Horn,  Jacobs  pub¬ 
lisher,  the  “complete"  method,  roll  up  your 
sleeves  and  start  to  edit  the  volume  as 
follows : 

Begin  with  Lesson  XII,  C  —  open  tone. 
Teach  compressed  mouth  comers,  dropped 
lower  Up,  on  this  and  Lessons  XIII,  XIV, 
XV.  In  Lesson  XV  write  "valves  1-8" 
(play  It  flat). 

Refer  to  Breath  Control  and  Inhaling- 
Exhaling  exercises  If  the  tone  lacks  steadi¬ 
ness  and  solidity.  Refer  to  photos  on  use 
of  right  hand;  position  No.  1  is  most 
helpful,  only  hold  the  fingers  together, 
lingers  not  touching  bell  at  all.  Illus¬ 
tration  O  should  be  overdone — the  student 
should  hold  the  horn  even  closer  to  the 
body  if  possible. 

Continue  with  Lessons  XI,  valves  1-3 
(play  It  flat),  X  valves  1-2,  IX,  IV,  III, 
II,  I,  V  valve  1  (play  It  sharp),  VI  (play 
it  sharp),  VII,  VIII.  (Correct  Lesson  I, 
No.  10,  measure  six,  and  Lesson  IX,  No. 
10,  measure  four.) 

Page  60,  lesson  on  staccato  tonguing, 
for  low  tone  review.  If  the  tongue  makes 
the  tone  difflcuU  to  repeat  successively  on 
‘  lowest  tones,  then  stick  to  these  measures* 
until  they  respond.  This  hastens  the  de¬ 
velopment  of  horn  embouchure. 

Page  113,  lesson  on  low  tones.  When 
exercise  8  is  reached,  that  and  succeeding 
exercises  can  be  completed  only  by  double 
horns  (or  5-valve  single  Bb  horns),  using 
F  fingerings  from  1,  chromatically  down¬ 
ward  to  1-2-3,  then  returning  to  Bb  horn 
open  (or  using  successively  1-2-4,  T-1-2-4, 
1-2-3-4,  T-1-2-3-4,  T-1-2-3-4  played  flat 
with  hand  and  lip,  then  open  is  reached). 
The  same  plan  applies  to  exercise  21  to  26. 

Page  110.  Lesson  on  High  Tones.  These 
should  come  readily,  as  speed  is  no  ob¬ 
ject  at  present.  Check  the  embouchure  at 
any  time  by  reviewing  Page  60,  and 
Pages  113-114.  High  tones  should  be  got¬ 
ten  principally  by  use  of  wind  pressure, 
with  as  relaxed  a  Up  as  produces  a  pleas¬ 
ing  tone  quality.  (Disregard  an]  refer¬ 
ence  to  Bb  horn,  double  horn,  etc..  In  the 
Instructions. ) 

Adapt  the  Fingering  Chart  as  follows : 
Add  these  three  tones,  F,  FI,  O.  Now  de¬ 
velop  the  seven  tones  Cf,  D,  DJ,  B,  F, 
FI,  O.  Check  embouchure  by  returning  to 
the  same  tone  two  or  three  octaves  below 
after  each  high  tone  Is  played. 

Explore  the  book  as  technical  problems 
are  met  in  actually  playing  band,  solo,  and 
ensemble  music.  Apply  the  plan  for  read¬ 
ing  Eb  and  F  parts  by  reviewing  Lessons 
I  to  XV  in  the  same  order  previously  In¬ 
troduced. 

Recordings  of  Bb  horn  instruction  will 
be  sent  you  C.O.D.  at  coat.  If  you  will  send 
two  level  6  Vi -Inch  Presto  record  blanks 
b*  plenty  of  cardboard,  with  freak  wrapper 
I  which  can  be  reversed  and  readdressed 
I  to  you. 
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GODARD’S  IMPROVED 

All  Weather  Loose 
Leaf  Band  Music 
Folios,  are  again 
being  made  for 
your  convenience. 
Nationally  popular, 
endorsed  by  leading 
bandmasters  in  United  States  and 
Canada.  Made  in  four  different 
colors :  Black,  Dark  Red,  Dark 
Blue  and  Olive  Drab. 

Just  as  good  as  before  the  war. 
See  your  Music  Dealer  Today. 

E.  S.  Meade,  Successor  to: 
Dwight  W.  Godard 

33  So.  Rivor  Strool,  Aurora,  IN.,  U.  S.  A. 


•  An  outhoritative  guide  to  orgonizing  o  sue 

•  ceisful  school  bond  in  ‘coordination  with 
e  other  musical  octivitiei.  Written  by  the 

•  fomout  supervisor  who  hos  led  many  bands 

•  to  competition  owards. 


!  SEND  $1.00  FOR  YOUR  COPY 

OR  ASK  FOR  FREE  DESCRIPTIVE  BOOKLET 


Educotionol  Division 

V'W  PENZEl,  MUELLER  &  CO.,  Int. 


36-1 1  33rd  St.,  long  Islond  City  1 ,  N.Y, 


YOU 

Bend  a  poMal  today  and  fM  on  oar  mallinc 
Uit  for  bt(  oarlnci  on  lU  typoo  of  aecMoorlCi, 
oaniatlonal  now  Inotrument  prlcoo.  real  bargalna 
In  roeondlUonod  and  mod  Inotrunionti,  roaton- 
ablc  uMtiumont  ropalr  prlcoo,  woodwind  mmle, 
roodo,  otrlnca.  cane,  rood  maklnc  toola,  ote. 
Bcfaool  (UocounU. 

JACK  SPRATT 

Mnaloal  Manhaadlta  Old  Oraonwloh,  Conn. 


OBOE  PLAYERS 

Art  you  Mtisflad  struggling  alono  making 
hard  work  out  of  your  playing?  If  you  aro 
do  not  bothor  mo.  If  you  art  not  just  sand 
for  my  spoclal  trial  offer. 

Alfred  A.  Wales 

no  Indiana  Avo.,  Providonco,  R.  I. 
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Perma-Cane 


TKC  PLASTIC  COATED  CANE  REED 


Lar9«nt't  Accordion  Band  of  Aurora,  lllinoit,  diracfad  by  your  accordion  columnisf, 
Miss  Anna  Largent,  has  won  fhree  stata  championships  and  U  graatly  in  damand. 


Transparent  Plastic 
2"  X  3V2"  X  3/4" 
For 

4  Oboe  Reeds 

3  Bassoon  Reed: 

6  Clarinet  Reeds 

4  Alto  Sax  Reeds 
4  Tenor  Sax  Reeds 

Reads  not  inc/udad 


before  he  has  completed  the  last  note; 
then  he  should  take  a  bow  and  leave 
the  stage,  walking  naturally.  He  should 
never  act  as  though  he  were  In  a  hurry 
to  get  it  over  with,  for  if  he  acts  and 
seems  pleased  to  play  before  an  audience, 
strange  as  it  may  seem,  the  audience  re¬ 
acts  in  the  same  way. 

Pupils  should  practice  carefully,  avoid 
rei)eating  or  stuttering  over  false  notes, 
be  very  accurate  in  rhythm.  Interpreta¬ 
tion,  and  acquire  poise  and  balance. 


Let's  Hear  More 

(hxohdionA, 

in  the  SCHOOLS 

By  Anna  Largent 

213  Williams  St.,  Aurora,  Illinois 
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Full  Bend 
Syinphoni( 
Extre  Pet 


Plan  for  Concerts  Nowl 

Now  is  the  time  to  plan  your  Spring 
accordion  concert  or  recital,  and  to  make 
It  successful  will  mean  careful  and  earn¬ 
est  work  on  the  part  of  the  teacher.  I.iet 
us  consider  the  reasons  for  giving  a 
concert  or  recital. 

The  first  and  main  object  is  to  give 
the  pupils  an  opportunity  to  appear  and 
play  for  public  appearance.  No  better 
stimulus  is  offered  to  the  pupil's  work, 
and  nothing  will  stir  a  pupil  more  than 
the  knowledge  that  he  will  get  a  chance 
to  demonstrate  his  ability  in  public. 

Parents  enjoy  hearing  their  own  chil¬ 
dren  play  and  usually  choose  teachers 
who  give  recitals  and  concerts,  In  order 
that  their  child  can  perform  before  the 
public.  Then  the  audience  must  also  be 
entertained,  so  pupils  must  bear  in  mind 
that  their  solos  must  be  well  prepared, 
and  that  they  do  not  f'stutter  or  stumble" 
in  their  pieces. 

The  teacher  really  has  a  task,  as  se¬ 
lections  of  solos  for  each  pupil  should 
fit  the  pupil  In  his  physical  attainments, 
and  mentally  and  emotionally  as  well. 
Many  times  it  is  a  difficult  problem  to 
select  the  right  solo.  Take  a  pupil  about 
15  years  of  age,  who  has  a  large  hand 
and  is  slow  mentally  and  physically  and 
with  little  Anger  consciousness.  It  would 
be  unwise  to  give  that  pupil  a  solo  with 
a  lot  of  runs  and  arpeggios,  but  a  slow 
piece  with  big,  sonorous  chords  would  be 
ideal.  This  applies  to  recital  pieces  only, 
as  throughout  the  year  each  pupil  should 
have  many  types  of  pieces  In  order  to 
develop  all  styles  of  playing.  Then  choose 
the  recital  piece  that  best  suits  his  i>er- 
sonality  and  his  grade  and  ability,  never 


Price  $2.25  each 


Af  your  deafer  or 


Beachwood  Park,  Warsaw,  Ind. 


ARTISTS'  CHOICE 


PROVEN  QUALITY 


ITS 

BEnER 


Fim  cwa  a  NBC— CIS— Mmii!  01  cmw 

IN  a  few  short  weeks  Perms-Csne  Reeds  luve 
become  the  6rst  choice  of  the  finest  muticiani 
on  the  sir,  theatres  and  night  clubs.  Perms- 
Cane’s  success  is  due  to  their  ability  to  ont-per- 
form  any  reed  made.  The  finest  of  specially  cut 
cane  reeds  is  used  and  each  reed  is  coated  with  a 
plastic  that  makes  it  durable,  waterproof,  and 
builds  a  "heart"  in  the  reed  never  obtained  in 
any  other  type  of  reed.  No  harshness  or  buzx. 
Every  reed  plays.  Rf on ey-Bacfc  Guarmnlaa. 

Usad  and  Endorsad  by  tha  Raad  Sactlons  e( 
NEIL  BONCHU,  WOODY  HERMAN,  JOE 
REICHMAN  and  Othar  Bands. 

Pricas  In  U.  $.  A.: 

Clarinat,  50c  •  Alto  Sax.  65c 
Tonor  Sax.  75c 

^d  By  All  Landing  Oaalars  or  Writs  to: 


KB.  us.  fW.  Off. 


For  Saxophone  and  Clarinet 

Ask  Your  Daalar 

H.  Chiron  Co..  Inc. 

1650  Broadway,  Naw  York  City 


Dasigna 

Amarict 


PERMA-CANE 


BEGINNERS  HARMONY 
RESEARCH  STUDY  PLAN 


200  laads.  Full  diractions.  Easy.  Do  ona 
a  day.  Plan,  rsfarsnca  book  and  folio  for 
writtan  work  $3.50;  plan  only,  $1.00.  Class 
group  ratas. 

Amerige,  Pub.,  Exeter,  N.  H. 


too  difficult,  so  that  absolute  justice  can 
be  done  to  the  piece,  the  pupil  and  the 
teacher. 

Stage  Deportment 

The  pupil  should  be  instructed  in  stage 
deportment.  He  should  stand  or  sit  a 
few  seconds  to  give  himself  a  chance  to 
think  and  get  set  before  beginning  to 
play.  He  should  never  rise  or  take  a  step 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowest  Prices  -  Hourly  Service 
SEND  rOR  FREE  E’JLLETIM, 
GENERAL  MUSICIANS  SUPPLY  CO. 
152  West  42nd  St.  New  York.  N.  Y. 


caHenci 


ABNOI 
101  ft 


I 
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EPIC’S 

iMw  cfcoref  work 

United  Nations’  Anthem 

by  JoMpb  F.  W*l$h 

A  simple  but  stirring  piece  for 
mixed  chorus  and  piano,  also  scored 
for  band,  this  will  provide  a  fitting 
climax  for  your  assembly  program. 

I  On  accepting  the  dedication  of  the 
United  Nations'  Anthem  on  behalf 
'  of  the  Allied  Command,  General 
Dwight  D.  Eisenhower  said,  "I  am 
'  sure  no  dedication  could  meet  with 
I  more  enthusiastic  approval.  I  should 
like  to  see  such  a  song  universally 
popularized." 

PRICES 

Full  l«nd  . SI.OO  Voice,  Plano SO 

Symphonic  Band..  I.2S  Chorus  . IS 

Eilra  Parts  . IS 

Sand  a  postcard  for  now  band  circular  to 

I  EDUCATIONAL  PUBLISHING 
'  INSTITUTE  CORPORATION 

,  Dapt.  M-17 

I  545  Fifth  Ava.,  Naw  York  17,  N.  Y. 


I  The  “BAM  FIFE” 


I 


j 


An  all  matal  fifo  with 
raised  ambouchuro  cor> 
ractly  designed. 

Evan,  brilliant  a  c  a  I  a , 
splendid  intonation,  full 
rich  tones,  easy  playing. 

The  favorite  of  Legion 
Posts  and  school  drum 
and  fife  bands. 


TAX  INCLUDED 


Designed  by  one  of 
AMerka's  foremost 
Dwte  ployore  and 
bald  to  rigid  stand* 
■rds  of  musical  ox* 
calance. 

ARNOLD  PRODUCTS 
lot  BBassachusetts 
Avonuo 

Beaton  15,  Mass. 


Teachers  who  give  concerts  and  recitals 
feel  that  this  is  the  best  possible  way  of 
making  the  accordion  more  easy  to  prac¬ 
tice  and  to  play.  Advancement  will  be 
much  more  rapid  if  the  pieces  have  been 
selected  to  fit  the  personality.  There 
should  be  plenty  of  variety  on  the  pro¬ 
gram,  such  as  solos,  duets,  trios,  quar¬ 
tettes,  ensembles  and  the  full  band. 

The  heartache  every  teacher  experi¬ 
ences  is  that,  no  matter  how  much  plan¬ 
ning  and  work  was  put  into  a  concert 
or  recital,  there  are  some  groups  who 
come  just  in  time  to  hear  the  pupil  or 
ensemble  they  are  interested  in  perform, 
and  then  leave  at  the  end  of  those  num¬ 
bers. 

Finally  the  pupil  who  makes  progress 
in  his  studies  and  strives  to  be  accurate 
must  have  confidence  in  playing  before  an 
audience,  ability  to  do  his  full  part  in 
band  and  ensemble  work,  be  able  to 
memorize  solos,  harmony  and  musical 
history.  He  should  avoid  getting  the  “big 
head,’’  unless  he  has  a  big  repertoire  at 
his  command  of  the  finest  works  in  ac¬ 
cordion  literature.  How  often  teachers 
have  seen  a  bright  music  career  ruined 
when  a  pupil  gets  to  feel  too  superior. 

The  Question  Box 

Question:  I  am  a  teacher  in  a  small 
grade  school  and  have  been  asked  to 
organize  an  orchestra,  but  have  had  no 
experience.  I  am  at  a  loss  to  know  what 
to  do  with  the  following :  three  accor¬ 
dions,  two  violins,  one  Bjj  saxophone,  one 
trumpet,  one  guitar,  one  bass  viol  and 
piano.  What  music  would  you  advise 
using,  as  none  are  advanced?  Miss  Louise 
R. 

Answer:  ’The  Instrumentation  you  have 
will  give  you  a  fine  start.  I  would  advise 
regrular  orchestra  folios,  such  as  used  in 
every  school  orchestra.  I»ok  for  material 
with  accordion  parts.  At  the  present  time 
I  am  working  on  a  graded  list  of  solo, 
band  and  orchestra  numbers  suitable  for 
instrumentation  such  as  yours. 

Question :  I  have  an  advanced  pupil 
who  came  to  me  recently,  having  moved 
here  from  another  city,  who  plays  very 
well  but  has  never  studied  any  scales. 
I  make  all  my  pupils  memorize  their 
scales,  the  major  minoA  chromatic  and 
chords.  Am  I  right?  Michael  R.  V. 

Answer:  Scales  and  chords  are  the 
foundation  of  an  accordionist,  without 
which  his  music  career  will  flounder.  To 
devote  a  part  of  each  lesson  to  this  study 
is  to  lay  up  a  valuable  and  necessary 
resource.  Be  sure  to  assign  a  part  of  the 
lesson  to  memorizing  scales,  arpeggios 
and  chord  formation. 

Question:  I  try  to  be  a  very  good 
teacher,  but  have  several  careless  pupils 
who  have  music  ability,  for  they  can 
sing  nicely  and  have  good  pitch,  but  when 
it  comes  to  playing  their  accordion  they 
act  as  though  they  are  not  interested, 
play  their  notes  aimlessly  and  incorrectly, 
do  not  like  to  practice  and  still  say  they 
love  their  instrument.  Their  mothers  do 
not  want  any  other  pupil  to  get  ahead 
of  them.  What  shall  I  do?  Shirley  J.  M. 

Answer:  Spend  a  considerable  part  of 
the  lesson  period  in  drilling  them  on  how 
to  practice.  Have  the  pupil  read  every 
note  of  a  new  assignment,  count  out 
loud,  stop  them  whenever  an  error  occurs 
and  make  them  play  the  entire  assign¬ 
ment  all  over  again,  playing  each  hand 
separately,  until  notes  and  time  are  thor¬ 
oughly  learned.  Above  all  the  mother 
must  cooperate  and  be  made  to  under¬ 
stand  that  practice  can  become  a  regular 
habit.  If  the  pupil  is  given  a  definite 
time  for  home  practice,  soon  it  will  be¬ 
come  a  daily  habit  routine.  Make  the 
pupil  strive  toward  the  one  big  objective 
of  the  year,  the  Spring  Recital. 


and  this  Easy-to-Play 


^Sig^^harmonica 

starts  boys  and  girls 


olavina  almost  at  once" 


No  tedious  scales  nor  tiresome  exercises  in  the 
new  Luellen  Harmonica  Book.  Just  a  few  simple 
instructions,  plainly  illustrated,  and  you  start 
idaying  favonte  tunes. 

It’s  the  fine  tuning,  by  the  Luellen  exclusive 
electronic  process;  the  easy  blowing  and  the 
beautiful,  encouraging  results  right  from  the 
start  that  speed  progress.  Everyone  loves 
the  Luellen  Harmonica  because  it  is  so  easy 
to  play,  so  lively,  so  full  and  complete,  always 
ready  in  pocket  or  purse.  Metal  Sides,  Brass 
Reeds,  Fetched  in  C  or  G. 

Wonderful  for  individual,  small  groupw  class; 
in  school,  perfect  link  between  rh]^hm  and 
the  Big  b^d.  Start  learning,  teaching,  making 
Good  T imt  Music  with  the  Luellen  Harmonica. 
At  any  music  or  novelty  store  or  sold  direct. 
Harmonica,  $1.95;  Instructor,  35c,  postpaid. 
Order  from  John  Luellen  &  Co.,  Hazel  Crest, 
Ill.  or  Watsonville,  CaliL  State  Pitch,  Order 
Today  Sure. 


larmonicas 


FOUR  FAVORITE  BAND 
MARCHES! 

Solid,  Snappy,  Melodious,  Practical 

*THE  AMERICAN  RED  CROSS  (Official) 
ON  THE  SQUARE  (The  ORIGINAL arr. 

BY  FRANK  PANELLA) 
*OUR  FIGHTING  MEN 
FLAG  OF  FREEDOM 

Band  (g)  75c  each 
*Also  pub.  for  orch.  (g)  75c 

FRANK  A.  PANELLA,  Publ. 

PITTSBURGH  5.  PA. 


Start  Your  Bundle  Sub  NOW! 
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Th«s«  t!i  fop  ranking  membors  of  tha  Ellantburg  Twirling  Club,  all  high  school  majoraftas,  ara  laff  to  right,  Duana  Nordstrom,  Joan 
Walas,  Joyca  Murphy,  Virginia  Trosky,  Dawn  Evans,  and  Batty  Fuahr. 


JJUL  JwiAlttAA,' 


THE  NEW  II^UPER  QERVIt  AU  METAL  BATON 
9  SINCE  9  UM 

Direct  from  Faetory  to  You 

HEAVILY  CHROME  PLATED  THROUGHOUT  UNOTH 
A  BATON  OF  STRENGTH  AND  LONG  SERVICE,  "NO  TOY" 

AU  METAL  BAU  BATONS  EQUIPPED  WITH  NEW  EXTENSION 
FOR  SLIP  ON  RUBBER  BAU 

BOur  Naw  1947  Modalt  and  Prkat 

Jr.  Model  221  S'  Dlt.  LmeUi  Sa*.  WoKbt  la  oa..  MoUl  Bill  tlt.OO 
8r.  Modil  III  A  %*  Dl*.  Splnl  8«wrt  ST  >2  oa.  MmiI  Bill  l.aa 

Jr.  Model  222A  Dla  BpinI  Biiirt  SO*  It  n.  Metil  Bill  T.M 

Jr.  Model  USA  H'  Dli.  Bplnl  Hurt  St*  It  oa.  Maul  Bill  t.N 

Jr.  Model  SUB  %'  DIa  Bplnl  Blurt  tt*  17  oa  Rubber  BiU  (.M 

Jr.  Model  tSSAB  %'  DU.  Bplnl  BhiTt  St*  IS  oa  Rubtur  Ball  S.tS 

Jr.  Model  SUAR  H'  DIa  Bplnl  Bhift  SI*  It  oa  Rubber  Boll  S.tt 

10%  Discount  on  Ordars  of  Six  or  Mora  Batons 

All  shafts  ara  guarantaad  not  to  braak  whila  axacuting 
oariol  twirls  duo  to  drops 

Twirlars,  Toachars  and  Band  Diractors  Writa  for  Furthar 
Information 


fifty  other  high  school  and  college  girls 
and  was  chosen  queen !  Along  with  this 
honor  goes  the  title  of  "Miss  Miami  Val¬ 
ley  of  1946." 

The  photograph  on  p.  18  shows  Dorothy 
shortly  after  she  was  crowned  queen. 
Dorothy  states,  “Twirling  has  held  my 
most  pleasurable  moments  through  ele¬ 
mentary  and  high  school  years,  and  I 
shall  never  forget  them." 

The  director  of  the  Buttler  Township 
High  School  Hand  is  Mr.  James  W.  Hop¬ 
kins. 

Good  luck  to  you,  Dorothy,  from  the 
members  of  the  Twirlers’  Club ! 

Routine  Baton  Twirling 

This  la  the  last  preliminary  routine 
baton  twirling  diagram.  This  Is  worked 
out  exclusively  for  a  basketball  floor 
performance.  It  can  consist  of  three  or 
more  twirlers.  Now  to  avoid  repeating 
myself,  I  suggest  you  refer  to  Decem- 


Ben  F.  Wright  and  Son 

33  CGntor  St.  Hamilton,  Ohio 


March,  1947 


Please  mention  THB  SCHOOL  MUSICIAN  when  answerinff  advertisements  in  this  maffoeine 


IhB' 

mM 

( 

Org-miz^tion: 


145  UNIFORMS 

Beautifully  Pictured 

COLORS 


mm 

SD 
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CLOTH.... 

60  Shadai 
12  Qualitlat 

U  dadrad.  wa  Ill  DESIGN 
unliorm  aipacially  lor  you. 
School  and  Band  Bannan. 

Flaqt.  Throwing  Flaga. 

•  Spacial  Foldar  In  Colon. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 


YouH  stap  out  In 
itylo  with 

UNIFORMS 

Tolleiod'tO'Ordai 
Moda  lor  TO0 

■t 

This  icnaous  hoiiaa 
YE  JOLLY  TAILOR 
tad  bit  critalitlloa  at 
Ulllad  crtfltMa  offtri 
roa  tbt  itat  Utndtrd  o( 
•ictHtaca  la  UNirOBlM 
that  bat  alwtrt  cbtrtaltr- 
laad  eiTtllaa  tMbat  a( 
tbli  aatltaalli  knawa  Brat. 
i*hi  aal  tba  BEST  far  TOUB  btadf 
(f'rtla  for  our  Cmitlog. 


Lorgaat  Tailors  fai  Iho  World  ol  GOOD 
Moda-to-Ordar  Clolhas. 

HM  Wait  Wabaaila  AMaaa.  Cblaasa  47,  llllaala 


We  Can  Supply 

BAND  UNIFORMS 

NOW 


Made  to  Order 
Uniforms  for  All 
Organizations 

70  Years’  Experience 
Catalog  and  Prices  Upon 
Application 

PEHIBONE  BROS.  MFC.  CO 

taSiOMnSI.  CltdMia2,  Okh 


UNIFORMS 


Specializing  in 
Designing 
EXCLVSIVE 
Band  and  Orchestra 
Attire 

Tell  aa  what  yon  hare  in 
mind.  We  will  deaign  and 
submit  sketches  snd  de> 

signs. 

Marcus  Rubens  tne. 

Dept.  0,  <2S  So.  Suts  St. 
Chicago  S,  Illinois 


ber’s  issue  for  detailed  instructions  on 
routine  baton  twirling  performances. 

Next  month’s  Issue  of  The  SCHOOL 
MUSICIAN  will  feature  three  advanced 
diagrams  of  basketball  drill  performances 
all  at  once.  They  will  be  designed  so 
either  the  twlrlers  or  the  entire  band 
may  perform  on  the  basketball  floor  or 
the  football  fleld. 

Under-The- Arm-Flip 

This  Is  the  first  In  your  off-the-record 
twirling  instructions.  By  that  I  mean  the 
twirl  is  used  to  a  great  extent  univers¬ 
ally  but  Is  not  required  /or  contest  judg¬ 
ing. 

This  particular  rudiment  has  been  dia¬ 
grammed  and  Instructed  for  either  a  right 
or  left  hand  execution. 

Precede  this  execution  with  a  figure 
eight.  After  practicing  the  figure  eight 
ill  Its  correct  position  In  front  of  the 
body,  swing  the  baton  to  your  right 
side,  knob  end  first,  then  allow  the  shaft 
to  slip  through  the  hand,  placing  the  tip 
end  of  the  baton  clo.ser  to  the  palm,  as 
.“^een  In  Diagram  No.  1.  Now  instead  of 
going  back  into  a  figure  eight  motion, 
swing  the  baton  In  front  of  you  with 
your  hand  at  the  tip  as  you  would  with 
the  Wrist  Twirl,  as  seen  In  Diagram  No. 
2.  The  knob  end  of  the  baton,  however, 
■should  be  on  the  right  side  of  the  hand 
instead  of  the  left  for  this  movement. 
Without  interrupting  the  motion  of  the 
baton,  allow  It  to  swing  under  the  arm 
(being  sure  to  keep  your  elbow  straight 
out  from  your  body)  all  seen  In  Dia¬ 
gram  No.  3. 

The  baton  swings  under  your  arm  and 
over  your  shoulder.  It  will  be  hard  to 
explain  how  the  baton  will  come  back  In 
front  of  you  after  the  flip,  but  with  five 
or  ten  minutes  jiractlce  you  will  under- 
.“tand  the  teehnii|ue  of  this  movement. 
The  baton  should  go  straight  over  the 
shoulder  and  not  at  an  oblique.  Do  not 
to.ss  too  high  until  mastered.  Be  sure  to 
toss  so  the  baton  will  fall  straight  into 
your  right  hand  as  seen  In  Dla.  No.  3. 
Proceed  immediately  Into  the  figure  eight 
or  wrist  twirl  upon  completing  the  move¬ 
ment. 

This  completes  the  "Under  The  Arm 
Klip”.  Remember  that  correct  practice 
makes  perfect. 

Club  of  the  Month 

The  Kllensburg  Twirling  Club !  This 
month’s  outstanding  club  of  the  month 
ranks  second  In  the  Northwest,  topped 
only  by  Portland’s  Journal  Juniors  (No¬ 
vember's  Club  of  the  Month). 

This  club  was  organized  seven  years 
ago  by  Yours  Truly,  and  since  that  time 
the  knowledge  of  its  existence  has  pro¬ 
moted  the  organization  of  numerous  clubs 
like  It  throughout  the  Northwest. 

Kllensburg's  Club  members  have  earned 
themselves  recognition  by  their  perform¬ 
ances  which  have  heightened  the  atten¬ 
dance  at  their  shows  by  thousands. 

Kllensburg’s  Twirling  Club  has,  since 
lyJO,  changed  Its  policy  of  membership 
a  great  deal.  During  the  first  year  our 
memliers  elected  officers,  with  the  major¬ 
ity  of  president  votes  going  to  Lyle  West, 
and  V.  Pres,  honors  going  to  Miss  June 
Wyatt.  There  Is,  however,  only  one  of 
the  club's  original  members  remaining  In 
today’s  organization,  fifteen  year  old  Dena 
Phare,  whose  twirling  technique  ranks 
among  the  top  in  the  nation.  Shapely 
Dena  will  compete  in  district  and  state¬ 
wide  twirling  contests  during  her  next 
year  of  schooling — and  will  go,  we’re 
sure,  to  national  competition. 

The  club  today,  however,  has  no  elected 
officers — only  the  Instructor  and  two  top- 


SMART  STYLING  *  FINE 
TAILORING  *  LONG  WEAR 

Make  America’s 

Outstanding  Uniform  Value 


•  Year  after  year,  America's 
leading  school  bands  choose 
Craddock  Uniforms  because 
they  arc  “tops”  in  style,  de¬ 
sign,  appearance,  fit,  and  work¬ 
manship.  All  factors  considered, 
Craddock  uniforms  cost  less  per 
year  to  own — afford  greater 
persona!  pride  and  satisfaction. 
Buy  Craddock,  the  choice  of 


America’s  foremost  de¬ 
signer*  and  manufac¬ 
turer  of  Band  and 
Drum  Corps  uniforms. 

UNIFORMS  BY  OSTWALD,  INC. 

Main  Office  and  Plant: 

Box  351,  Staten  Island  I,  New  York 


Better  Quality 

School  Band 

UNIFORMS 

We  offer  Uniforms  —  custom  styled  and 
tailored  from  fine  woolen  fabrics — in  your 
own  school  colorsi  Without  promising 
miracles,  wa  are  in  excellent  position  to 
supply  your  raquiraments  in  quality,  color 
and  dalivary.  WRITE  TODAY — tall  us  your 
needs.  Our  batter  quality,  service  and 
reasonable  charges  will  please. 

STANBURY-PETERSON  CO. 

2609  WALNUT  KANSAS  CITY  8,  MO. 
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"Tha  Leap-Frog."  Lina  twirlari  in  single  line  with  batons  horizontal  on  floor  by  feat. 
The  first  twirler  is  doing  the  Two-Hand-Spin  with  tha  last  twiriar's  baton.  She 
tossas  up,  steps  forward,  picks  up  her  baton  and  commancas  a  routine  twirl  which 
will  be  followed  by  tha  others.  Tha  2nd  twirlar  catches  tossed  baton,  azacutas 
2-Hand-Spin  and  she  too  tossas,  step  forward,  picks  up  baton  and  follows  Routine 
twirling,  etc.  to  tha  last  parson;  SHE  is  the  star;  sha  catches  baton — blows  whistla 
and  upon  that  signal  tha  other  twirlars  stop  twirling  and  proceed  into  Diagram  No.  2. 
Star  twirlar  steps  forward  and  performs  solo  while  others  eiacuta  Routine  twirling. 


notch  tnembern  who  will  take  over  1947’8 
club  this  summer  as  assistant  instruc¬ 
tors  and  progrram  directors.  These  two 
top-rated  members  are  Miss  Bette  Fuehr 
and  Miss  Joyce  Murphy.  Another  member 


Finest  Twirlers  Use' 

SELMER-CLARK  fb  . 

-Tuffy"  , 


Hammered 
teel  11/16" 
laft.  Molded 
tip  and  rubber  ball 
— puncture  proof, 
won’t  come  off 
(not  intercbangp- 
able).  Balanced 
for  fast  twirling. 
3a"long-^^95 
wt.  19  oz.  “ 

ScImer'Clark  Midget  Boton 

A  baton  used  by  champions.  Best  suited  for 
youngsters  up  to  12  years  of  age.  Chrome 
plated  11/16"  plain  steel  shaft.  Rubber 
ball  (not  interchangeable).  28"  $^175 
long — weighs  13Vi  ounces  ....  "w 

Selmer-Clork  Illuminated  Baton 


Chrome  plated  11/16"  steel  shaft.  Lighted 
at  each  end.  The  hall  is  molded  of  Incite 
and  tip  end  is  protected  hy  a  special 
screw-on  type  tip.  Each  end  throws  a  light 
powerful  enough  to  stand  out  above  field 
lights  at  night.  The  tops  in  a  deluxe  twirl¬ 
ing  baton.  30"  long — weighs  18 
ounces.  Batteries  included  .  .  . 


At  Loading  Music  Stores 


t<i  be  ap|>ointed  by  the  assistant  directors 
will  act  as  recreational  chairman. 

The  Twirlers  have  established  their 
name  by  iH-rforming  for  local  and  out  of 
town  civic  clubs ;  various  clubs  through¬ 
out  Kllensburg ;  private  parties,  and 
also,  in  their  natural  course,  twirl  for 
every  .s<-hool  function  consisting  of  mili¬ 
tary  music.  The  K.  T.  C.  struck  a  popu¬ 
lar  note  with  city  authorities  last  sum¬ 
mer  and  were  entered  for  the  first  time 
as  a  regular  group  in  the  city  recreational 
program,  with  the  instructors  going  on 
the  city  payroll. 

The  members  maintain  their  high  in¬ 
terest  by  staging  club  parties,  meeting 
often,  and  spinning  that  baton  at  every 
|K>ssibte  opportunity. 

Bette  Fuehr  and  Joyce  Murphy,  drum 
majorettes  of  the  Bllensburg  Senior  High 
School  and  instructors  of  the  E.  T.  C., 
plan  on  a  full  schedule  for  the  Twirling 
Club  when  they  convene  for  their  seventh 
year  this  summer.  With  twirling  inter¬ 
est  increasing,  Joyce  predicts  a  double  in 
club  membership.  If  this  is  correctly 
foreseen,  the  membership  list  can  be 
chalked  at  around  forty. 

The  E.  T.  C.  is  divided  into  three 
groups ;  ( 1 )  High  school  band  twirlers ; 
(2)  J.  H.  8.  band  twirlers  and  (3)  all 
others.  Three  weeks  is  generally  required 
to  educate  beginners  in  the  fundamentals 
of  baton  twirling.  Members  convene  in 
early  summer  and  adjourn  in  late  fall. 

★ 


IMPROVE  YOUR  UNIFORMS 
with  ARMY  typ« 
CHEVRONS 

Wool  Felt  — All  Celen 
F.  R.  RKMfR 

17477  Nertea  Avemie,  lahewesd  7,  OWe 


Valley  Forge  graduates  are  leaders  in 
Peace  as  they  were  in  War.  Coll.  Prep 
&  Jr.  Coll.  Ages  12-20.  Small  personal¬ 
ized  classes;  guidance  &  testing  bureau; 
reading  clinic.  Distinguished  faculty.  All 
varsity  sports,  swimming.  Intramural 
athletics  for  all.  30  modern  fireproof 

buildings.  Motorized  Field  Artillery, 
Cavalry  (75  horses). 

“At  tbs  Nation'!  Infant^  Band.  Sr. 

Shriao"  O.  T.  C. 

Several  Band  Schol¬ 
arships  available  aa- 
noally  to  qualified 
musicians.  For  far¬ 
ther  information  ad¬ 
dress: 

COL  E.  WALKER,  Rtfuinr 
WATNE,  PA. 

Military  Academy 


i 

i 

I 


"  S  C  A  L  O^M  E  T  E  R  " 

50c 

Saves  a  year’s  explaining.  Only  device 
to  measure  intervals.  Write  for  quan¬ 
tity  price.  Excellent  as  token  gift  to 
pupils. 

EDMUND  SCHIU  (RA.-N.Y.U.) 

_ Wa  7t  Pert  ATigsa.  Vjraic  Wct  Jeray 


For  Slides  and  Valves 


Perfect  lubrication  for 
slides  and  valves. 
Long  lasting;  smooth 
os  velvet'  will  not 
gunu  prevents  corro¬ 
sion  and  wear. 

Sold  at  All  Musk 
Stores 


rat- 

FREE  EDGE  NO  RIND 

KRES  KUT 

A  REAL  AMERICAN  REED 
ASK  YOUR  DEALER 

frescelt  Reed  Mfg.  Co. 
America's  OldMt 
Reed  lutidar 

140  W.  lelmont,  Chicago 


DALBEY 

OILS 


25c 


GOOD 


f 


I 


j 


j 

1 
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INSTRUMENTS  AND  REPAIRS  !  INST.  &  REPAIRS— Cont.  i  WANTED  TO  BUY— Cont. 


LYON  A  MEALY,  S  valve.  Double  Bell  Ku- 
I'honium,  $135.00.  Bettoney  Conservatory  Ras> 
«oi>n.  $125.00.  Kohlert  Military  Oboe,  $60.00. 
Conn  Silver-plated  Baritone  Horn,  $110.00.  KiiiK, 
Conn,  Buescher,  Martin,  etc.  “E”  Flat  Alto 
Saxophones.  $100.00  to  $125.00  each.  Conn,  King, 
Buescher,  Holton  Trombones  with  case,  $75.00  to 
$95.00  each.  Conn  Silver-plated  BB  ^usaphone 
$385.00.  Deagan  Artist  No.  264  -4  Octave  Special 
Xylophone.  $175.00.  New  25  Bar  Glockenspiel 
with  Harness,  Cover  and  Mallet,  $57.50.  New 
Heavyweight  25  Bar  Glockenspiel  with  Harness, 
Cover  and  Mallet,  $75.00.  .New  Artley  Sterling 
Silver  Flute.  $225.00.  King  Silver-plate*!  Alto 
Horn  with  case,  $75.00.  William  S.  Haynes 
Slerling  Silver  Boehm  B  Flat  Clarinet,  $175.00. 
■New  Pedler  Silver-plated  Cornet  and  Trumpet 
Outfits.  $90.00  each.  While  our  present  supply 
lasts.  York  Silver-plated  Fluegel  Horn  with  case. 
$75.00.  Conn  gold-plated  slide  comet,  like  new, 
with  case,  $65.00.  Buescher  Silver-plated  mello- 
phnne  with  case,  $85.00.  York  silver-plated  mel- 
lophone  with  case,  $75.00.  Conn  Bh  curved 
soprano  saxophone,  silver-plated.  $75.00.  "C” 

melotly  saxophones  $-10.00  up.  Deagan  3  Octave 
vihraharp,  $335.00.  New  Jenkins  3  Octave  set  of 
vil>ral>ells.  $295.00.  New  5set  of  Jenkins  I'/i 
Octave  vibral>ells.  $225.00.  Champlain  Conserva¬ 
tory  system  English  horn.  $450.00.  Martin  Im¬ 
perial  gold-l.acqiiered  trumpet,  $95.00.  Martin 
Committee  gold-lac<|uerr<l  tmmpet,  $135.00.  Conn 
gold  lacquered  trumpet,  $110.00.  Moenig  Metal 
Boehm  Ei)  clarinet.  $72.50.  Selmer  Wood  Boehm 
Bi»  clarinet.  $175.00.  Buffet  Wood  Bh  Boehm 
Clarinet  with  forkeil  Rl;.  $195.00.  Kingston  gold- 
lacquered  Tenor  Saxophone,  $145.00.  Olds  Fea¬ 
therweight  gold -lacquered  Tromlione,  $165.00. 
I’edler  Wood  Professional  Boehm  Clarinet  with 
articulated  G,  $175.00.  Keefer  gold-lacquered  RK 
I'pright  Bass,  $165.00.  New  Petller  Ebonite 
Boehm  Clarinet  Outfit,  $135.00.  5set  of  Orchestra 
Bells,  $35.00.  Cornets,  Trumpets,  Trombones, 
from  $47.50  up.  Set  of  New  Pedal  Tympani, 
$260.00.  Martin  Gold  Lacciuered  Tenor  saxo¬ 
phone,  $175.00.  Wood  &  Ebonite  Boehm  Bb 
Clarinets,  $85.00  and  up.  Used  Violin  Outfits 
$22.50  and  up.  Conn  Wo<xl  Conservatory  Oboe, 
$265.00.  Conn  444N  Wood  Boehm  I^  Clarinet 
with  case,  like  new,  $157.50.  Wm.  S.  H^nes 
Wood  Boehm  C  Flute,  $150.00.  Martin  Com¬ 
mittee  gold-lacquered  trumpet,  $145.00.  Buescher 
silver-plated  BB  Upright  Bass,  $175.00.  Holton 
silver-plated  BB,  4  valve,  upright  bass,  $185.00. 
York  silver-plated  BB  upright  liass,  $175.00.  York 
silver-pUted  valve  trombone  with  case,  $75.00. 
Used  $4  siie  String  Bass,  $147.50.  Kohlert  W*X)d 
Boehm  Alto  Clarinet,  $275.00.  Kohlert  Wood 
Alliert  Alto  Clarinet,  $125.00.  Olds  silver-plated 
trombone  with  case,  $145.00.  (New)  Kay  5 
Siring  Bass,  special  price,  $325.00.  (New)  Selmer 
Wood  Boehm  Bb  Clarinet  Outfit,  $250.00.  Conn 
Silver-plated  Boehm  C  Flute,  $87.50.  King  silver- 
plated  Boehm  Db  Piccolo.  $97.50.  Bettoney 
Slerling  Silver  Db  Boehm  Piccolo.  $127.50.  And 
hundretls  of  other  instruments  available  for  im¬ 
mediate  delivery  at  Bargain  Prices.  “We  are  in 
the  market  for  all  kinds  of  Band  Instruments. 
Will  pay  high  prices,  also,  allow  high  trade-in 
apiwaisais.’’  Write  for  Free  Bargain  List. 
.Xnelson’s  Musical  Instrument  Exchange,  446 
Michigan  Ave.,  Detroit  26.  Michigan. 


NEW  AND  RECONDITIONED  Piccolos. 
Haynes  wood  C  Flute  $75.  Buffet  Clarinets. 
Other  makes  $45  up.  Cornets  $35  up.  Trumpets, 
trf>mbones,  saxophones.  Expert  repairing.  Wer¬ 
ner's  Sales  and  Service,  4817  Fullerton,  Chicago. 


FOR  SALE:  Buescher  400  trumpet,  2  tone  fin¬ 
ish,  $85.00.  Martin  gold  lac.  trumpet.  $75.  Bless¬ 
ing  gold  lac.  trumpet,  $75.  Buescher  gold  lac. 
cornet,  $67.50.  Buffet  wood  clarinet,  $100.  Ped¬ 
ler  ebonite  clarinet,  $75.  Conn  gold  lac.  trom- 
Ixme.  $75.00.  Conn  gold  lac.  trombone,  2  tone 
finish,  $80.  -2  Bandmaster  gold  lac.  trombones, 
each,  $45.  Pan-Am.  Eb  upght.  bass.  case.  $90. 
12  tuss  piano  accordion,  $52.50.  Regar  Guitar 
with  Amplifier.  $55.00.  All  instruments  like  new, 
lots  of  other  bargains.  Send  for  list.  Musicians 
Supply  Co.,  Elkhart,  Ind. _ 

PAN-AMERICAN  French  Horn,  Gold  Lacquer, 
Brass.  Like  New.  Will  send  subject  to  inspection. 
$125.00.  Scott’s  Music,  Box  549,  Clovis,  New 
Mexico. 


WE  HAVE  HUNDREDS  of  rebuilt  and  gu.aran-  ; 
teed  band  and  orchestra  instruments  ready  for  im¬ 
mediate  delivery.  Just  received  some  hard  to  get 
items-— Genuine  A.  Zildjian  Cymbals.  New  1947 
Blessing  Trumpets  and  (^ornets.  Conservatory  sys¬ 
tem  Oboes,  Bass  and  Alto  Clarinets,  Sousaphones, 
Vibraphones,  Chimes,  Tympanis,  Glockenspiels, 
Double  French  Horns.  String  Basses.  Drums, 
Public  .-\ddress  Equipment.  New  Penzel  Mueller 
Clarinets,  rebuilt  Kohlert  Heckel  System  bassoon. 
Heckel  Biebrich  Conservatory  ol>oe,  rebuilt  Trum-  ; 
pets.  Cornets.  Trombones,  .and  Clarinets  (metal) 
from  $57.50  up.  Circular  and  Upright  Alto  Horns 
and  Tenor  Horns,  from  $45.00  up.  Band  ami  ' 
Orchestra  instruments  on  five  (5)  <Iay  approval. 
Highest  cash  or  trade-in  allowance  on  your  obi  j 
instruments,  and  if  our  offer  is  not  satisf.actory.  ! 
we  will  return  your  instruments  at  our  expense. 
W’rite  us  for  the  latest  bargain  list.  Meyer’s  ' 
Musical  Exchange  Co.,  Dept.  L,  454  Michigan. 
Detroit  26.  Michigan. 

"DE  VOE'S  OF  PHILADELPHIA”  ship  in 
struments  to  schcxils  on  approval.  Write  tis  for 
our  special  list.  Clarinets  “silver” — Cavalier 
$67.50,  Buescher  $77.50,  Legionnaire  $65.00. 
Cadet  $62.50.  Clarinets  “wood’  — Varsity  $95.00. 
Cadet  $87.50,  Selmer  $165.00,  Bundy  $130.00. 
Trumpets  -King  silver  $100.00,  Boston  silver 
$77.50.  Symphony  $60.00.  Cornets — Holton  sil¬ 
ver  $67.50,  Conn  silver  $75.00,  Lyric  silver  $55.00. 
Trombones — Conn  silver  $82.50,  King  silver 
$85.00.  Kay  gold  lacquered  $65.00.  Baritones — 
King  $135.00.  Conn  $125.00,  Buescher  Euphonium 
$115.00.  Mellophones — Holton  silver  $75.00.  King 
gold  lacq.  $85.00,  Pourcelle  $45.00.  French 
Horns — “single” — Boston  $120.00,  York  $95.00, 
Conn  $150.00.  Olxjes  “wfKxl” — Mollenhauer 
$195.00.  Pan-American  $155.00.  Conn  $175.00. 
Flutes  “metal” — Cadet  $97.50,  Elkhart  $110.00, 
Bettoney  sterling  silver  $145.00.  Saxophones — 
King  silver  tenor  $175.00.  York  gold  lacq. 
$185.00,  Conn  silver  $190.00,  Conn  silver  ,alto 
$125.00,  Elkhart  gold  lacq.  $130.00,  Kingston 
silver  $97.50,  Ojnn  gold  lacq.  baritone  $160.00, 
Holton  gold  lacq.  bass  $190.00.  De  Voe’s,  5238 
Oakland  St.,  Phda.  24,  Pa. 


“BANDMASTERS  AND  MUSIC  SUPER¬ 
VISORS” — ask  for  our  “Free  List”  and  dis¬ 
counts  to  “Sch<x)Is  and  Teachers”  on  “Band  and 
Orchestra  Instruments”  —  “Guitars”  —  “Accor- 
di*)ns” — “Harmonicas”.  S.  M.  Rudolph's,  At 
chison,  Kansas. 


DID  YOU  EVER  LOOK  UP  Marion  Ohio  on 
the  map???  You  will  see  that  we  are  l*>cated  in  a 
small  city.  Like  all  small  cities  Marion,  Ohio 
offers  us  very  low  overhead  costs.  We  pass  this 
advantage  on  to  you  in  the  form  of  real  values 
in  our  musical  merchandise.  Let  us  send  you  our 
latest  catalog  listing  hard  to  get  hand  instruments, 
drums  and  equipment,  organs,  vibraharps,  violins, 
bass  viols,  marimbas,  guitars.  Everything  In 
Music.  Harden’s  Musical  Merchandise,  Marion, 
Ohio. 


WANTED  TO  BUY 


WE  HAVE  A  COMPLETE  LINE  of  recondi¬ 
tioned  guaranteed  first-line  l>and  and  orchestra  in¬ 
struments  ready  for  immediate  delivery.  We  will 
pay  outright  cash  or  take  your  old  instrument  in 
trade  for  another  instrument.  Highest  prices  are 
offered  for  instruments,  and  if  not  satisfied,  we 
return  your  instrument,  at  our  expense.  Write  us 
for  further  details.  Meyer’s  Musical  Exchange 
Co.,  Dept.  L,  454  Michigan,  Detroit  26,  Michigan. 


SOLOVOX,  DOUBLE  -VIOLIN-  CASE 
WANTED  direct  from  personal  owner,  reasonable 
for  my  own  personal  use.  Also  cello  if  low  _  in 
price  and  repairable.  Please  state  full  details. 
Bank  Reference.  Claude  K.  Wood,  Dept.  M. 
Johnstown,  N.  Y. 


WANTED — Small  size  violin  outfits,  half-size 
cello#  and  basses.  Prefer  type  made  some  time 
ago  by  Gretsch.  Jack  Schuler,  Hanover  High 
&hool,  Hanover,  Pennsylvania. 


WE  WILL  PAY  HIGH  PRICES  for  >mir  mu¬ 
sical  instruments.  Especially  need  cornets,  trum¬ 
pet.-,  metal,  w*x)d  and  elionite  clarinets,  trom 
liones,  flutes,  olioes,  bassoons,  French  burns, 
baritone  horns,  saxophones  of  all  kinds,  bass  and 
alto  clarinets,  percussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  sousaphones. 
piccolos,  alto  horns — (need  50  sousaphones). 
Write  us  what  you  have  or  send  in  for  c-h  aji- 
praisal.  We  will  ixiy  transportation  charges, 
'ilelson’s  Musical  Instrument  Exchange.  446 
.Michigan  .\ve..  Detroit  26,  .Michigan. 


INSTRUCTION 


MUSICIANSII  I  ^earn  the  science  of  Brcatli 
Control.  Send  for  booklet  “Your  Breath”  25c. 
Dynamic  Breath  Control  Studies  $2.00  complete. 
Barto,  407  S.  22.  Allentown,  Penna. 


MISCELLANEOUS 


MYSTERY  NOVELS- -5,  $1.00,  II,  $2.00. 

Sample  25c.  Comic  Books — 12,  $1.00,  25,  $2.00. 
Ace  Novelties,  Box  101,  Richmond.  Indiana. 


REED  MAKING 

The  ROCHE  GRADED  OBOE  and  BASSOON 
REEDS.  Soft.  Medium  &  Stiff.  On  the  market 
for  the  last  22  years  have  proven  their  de¬ 
pendability.  Adopted  by  leading  players.  Every 
Reed  handmade,  tested  &  graded.  Olioe  $1.25. 
English-horn  &  Bassoon  $1.50.  Also  Oboe  and 
Bassoon  accessories.  New  A-  I’sed  Otioes. 
Ferrund  Roche,  (formerly  Olxiist  Damrosch’s 
N.  V.  Symphony)  55  Locust  Avenue.  Sea  Cliff, 
X.  Y. 


OBOE  REEDS — 1  will  make  your  reeds  as 
perfect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Elasy,  lieautiful  tone,  perfect  pitch. 
Mounted  on  Loree  tubes.  $1.25  each,  6  for  $7.00. 
Oboes,  new  and  used.  Andre  Andraud,  6409 
Orchard  I-ane,  Cincinnati  13,  Ohio. 


JACK  SPRATT  OBOE  AND  BASSOON 
REEDS- -These  reeds  are  carefully  handmade  of 
the  finest  cane  and  materials.  Each  reed  is  tested 
personally  and  also  by  the  latest  scientific  meth¬ 
ods.  Guaranteed  440  pitch  and  easy  response. 
Each  sterilized  and  packaged  in  a  plastic  con¬ 
tainer.  Oboe  $1.04)  and  $1.50.  Bassoon  $1.00  and 
$2.00.  School  discount.  Free  woodwind  catalogue 
.ind  r^air  price  list.  Jack  Spratt,  Old  Green¬ 
wich.  Conn. 


WALDO  OBOE  REEDS — handmade,  selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch, 
$1.15  each,  3  for  $3.25.  Individually  packed. 
Maxim  Waldo,  1475  Grand  Concourse.  Bronx. 
New  York. 


UNIFORMS 


FOR  SALE:  Between  60  and  70  green  used 
b-md  uniforms,  trimmed  in  red.  Include  cap. 
cape,  vest  and  trousers.  Any  interested  party  can 
contact  Mrs.  J.  E.  Mays,  325  East  Water  St.. 
Oak  Harbor.  Ohio. 


SIXTY  (60)  MAROON  and  Gold  Capes.  Caps. 
Skirts  and  'Trousers  for  sale.  Drum  Majrrrettes 
ancl  Directors  uniforms  to  match.  Contact 
Tremont  Borough  School  District,  Tremont,  Pa. 


Rates 

I  Sc  for  aach  word  par  intartion:  25 
words  for  $3.00  (lOc  aach  additional 
word),  or  50  words  for  $5.00,  (5c  aach 
additional  word). 


N*xf  Pag*  for  Mor*  Interesting  Bargains 
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Your  School  NEEDS  this 

Music  Motovator 


"  —  the  second  most  widely 
read  magazine  In  the  School 
Library,  topped  only  by  LIFE." 


That'i  what  Librarian*  »ay  of 


School 

Musician 


Edited  exclusively  for  school 
musicians  and  their  Directors. 


Educational  Feature  articles  by  tlie 
EaHcarionni  na,,o„.g  acknowledged 

authorities  in  music  education.  Sclinol 
Band  and  Orchestra  Directors  say — “We 
couldn’t  ‘do  husincss'  willioiit  tlie  School 
Musician.’’  Music  students  “eat  it  up”. 
Almost  a  100%  coverage  in  this  field. 

Departmentals  ;>^wjo 

teachings  on  every  major  Instrument, 
edited  by  establislied  authorities;  called 
Liberal  Education  in  Music." 


Motovatlonal 

(plenty  or  tliem) 
fiom  every  comer  of  the  nation  glorify 
and  promote  instrumental  Instruction  in 
tlie  schools.  The  only  magazine  of  its  kind 
ever  publislied.  Now  in  its  18th  year. 


Terms  of 
Subscription 


Per  year  $1.50  2  years  $2.50 

Foreign,  per  year  $2.00 


Bundle  Sub.  Plan 


Let  your  ontiro  student  musician  body 
enjoy  and  benoiit  by  reading  The 
SCHOOL  MUSICIAN  regularlT.  One  or 
two  library  or  bandroom  copies  ore  in¬ 
sufficient. 

By  the  NEW  BUNDLE  PLAN  you  get 
ten.  twenty-five,  or  fifty  copies  every 
month  which  may  be  distributed  to  cer¬ 
tain  individuals  or  used  ior  class  read¬ 
ing.  This  is  a  new  economical  way  to 
get  complete  coverage  oi  valuable  in¬ 
formation. 


Here  are  the  new  bundle  rotes: — 


10  Copies  Monthly  for.  .  .$10.00 
25  Copies  Monthly  for. . .  15.00 
50  Copies  Monthly  for .  . .  25.00 
10  Months,  Mailed  to 
One  Address. 


Start  your  Bundle  Plon  now.  Gel  your 
first  bundle  ol  news  and  iniormotion  ior 
your  instrumental  students.  Quantity  may 
1.  ORDER  NOW. 


i:' 


increased  as  required. 


Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is 
published  monthly  except  July 
and  August.  Mailing  date  gen* 
erally  the  1 0th  of  the  date 
month. 


Name  . 

No.  Copies . Amt.  Enc. 

Town  . State  _ 

Address  . 


Classified  Continued 


UNIFORMS 


100  NEW  BAND  COATS  (White)  gabardine 
material,  doublcbreastcd  also  singlebreastetl  (34  1 1 
44)  Genuine  Bargains  $3.00  each.  Band  cai>s 
made  to  order  New  $2. SO.  Leaders  caps  $2.50. 
coats  $10.00.  (35)  Mess  Jackets  Green  $70.0 1. 

(25)  Green  capes  $50.00.  Black  Orange  cape- 
(56)  $125.00.  (50)  White  coats  (used)  $100.00. 
Orchestra  coats  single-duublehreasted  white,  uve  I 
$3.00.  Tuxedo  trousers  (cleaned  pressed)  $6.00 
all  sizes.  Shawl  collar  white  coats  $8.00.  New 
douhlehreasted  tuxedo  suits  $35.00.  Singlebreaste  I. 
used  $15.00.  Majorette  costumes  $8.00.  Shakos 
assorted  colors  $4.00  made  to  order  new  $10.OO. 
Stamp  brings  lists.  Wallace,  2416  N.  Halstrd. 
t'hicago. 


60  CAPES  AND  60  CAPS,  wool,  maroon,  white 
trim,  removable  “F  H  S”  emblem,  in  (air  to  gomi 
condition.  Bargain  $240.  J.  D.  Masters,  Hardint: 
High,  Fairport  Harbor,  Ohio. 


CHOIR  GOWNS — Cash  paid;  Choir  pulpit,  glee 


paid :  Lni 

club.  Academic  gowns.  Lindner,  153-SM  West 


33.  New  York  1.  New  York. 


Trade  Winds 


New  Appoinfmenh 


Nathan  Broder  has  taken  over  the  su- 
Itervision  of  Schirmer’a  Symphonic  Orches¬ 
tra  Department,  it  wa.s  announced  recent¬ 
ly.  The  new  appointment  is  in  addition  to 
li’.s  iluties  as  manager  of  the  Publication 
Department. 

Mr.  Broder  came  to  the  firm  eight  years 
ago  to  manage  its  Rental  Library.  He 
ha.s  been  largely  responsible  ftir  develop¬ 
ing  Schlrmer's  Rental  Library  to  Ita 
present  status  as  one  of  the  largest  and 
most  Important  collections  of  American  or¬ 
chestral  works  of  its  kind. 

O.  Schlrmer,  Inc.  also  announces  the 
appointment  of  John  Verrall  as  Kditor  for 
Orchestral  and  Band  Music.  In  1946  Mr. 
Verrall,  who  has  studied  with  Aaron  cTtp- 
land,  Roy  Harris  and  Zoltan  Kodaly,  was 
awarded  a  Guggenheim  Fellowship  for 
composition.  His  works  have  lieen  jer- 
formed  by  the  New  York  Philharmonic- 
Symphony,  the  Minneaisdis  Symphony,  and 
other  major  orchestras. 


Musk  Dealers  Ads  Are 
Big  Feature  in  May 


Merchant^  Approve 
Music  Week  Contest 


1947  official  keynote: — "Music  is  especiaO^ 
needed — now." 


Tear  sheets  of  the  entire  i>age  on  whicl^ 
the  ad  appears  showing  the  name  and  date  ^ 
of  the  publication  should  be  mailed  lieforif 
May  15th  to  Music  Week  Contest,  c/o 
School  Musician.  230  N.  Michigan  Ave., 
Chicago. 

Six  cash  |>rize.s  will  be  awarded.  Ths 
first  prise  $100.00,  second  $76.00,  thlrfi 
$60.00,  and  three  prizes  of  $25.00  ea<d». 
The  Judges  of  the  contest  are  well  knowa 
in  the  musical  publications  field: — C.  V. 
Biittelman,  Robt.  I.,.  Shepherd  and  Glena 
Burrs.  All  winners  will  be  displayed  on  a 
special  bulletin  board  at  the  Music  Trad# 
Convention,  Palmer  House,  Chicago. 


Enthusiastic  expressions  of  approval 
have  been  received  by  Targ  &  Dinner,  Inc., 
t'hicago,  who  recently  announced  an  ad¬ 
vertising  contest  in  observance  of  the 
Music  Week,  May  4  to  11th,  In  place  of 
the  window  display  contest  of  the  pre¬ 
ceding  two  years. 

The  real  purpose  of  the  contest  is  to 
stimulate  greater  public  interest  in  this 
occasion.  It  is  therefore  gratifying  to  have 
received  the  approval  of  this  plan  from  a 
number  of  dealers  and  leaders  In  the 
music  Industry,  said  Max  Targ.  The  con¬ 
test  is  open  to  all  piano,  radio,  record  or 
general  music  merchants,  and  to  depart¬ 
ment  stores  having  a  music  department. 

It  Is  not  necessary  that  the  ad  be  de¬ 
voted  entirely  to  Vuslc  Week.  All  that  is 
required  is  a  striking  presentation  of  the 
spirit  of  Music  Week — a  call  for  the  par¬ 
ticipation  of  musical  organizations  in  the 
observance  of  the  occasion ;  encouraging 
musical  events  in  the  community ;  publi¬ 
cizing  musical  activities  scheduled  to  take 
place  during  this  period,  or  featuring  the 


Try  and  Do  it. 


Petite  Anne  Hertte  Herriton  of  the 
Chettenooge,  Tenn.,  Centrel  High 
School,  it  en  eccomplithed  muticien 
at  well  at  the  city't  outttanding 
majorette.  Firtt  chair  taiophonitt 
with  the  concert  band,  the  it  elto 
a  fine  dancer  and  tinger  and  livent 
up  her  twirling  routine  with  acro- 
batict  tuch  at  the  elbow  ttand  abpve. 


Order  Your 
Bound  Volume  17 
NOW 


hdany  have  been  diteppointed  re¬ 
cently  in  ordering  Volume  16  after 
ttockt  ware  axhauttad.  Don't  make 
that  mitteke.  Send  your  Order  now 
for  Volume  17;  September,  1945  to 
June,  1946;  with  remittance  of  $3.90, 
whieh  includet  pottage. 


Just  3  Left 
Don't  Delay 


t  r  / 
)  ■ 
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